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XIV. UNCU ASIRDA
ANADOLU'DA
SELCUKLULAR’IN
AN’ANESINE BAGLI
MEZAR TASLAR!
UZERINE

ORD. PROF. DR.
A. SUHEYL UNVER

ﬁmehir'de ilk defa 1959 yii Temmuz
ayinda mevcudiyetlerinden haberdar oldu-
gum resimli mezar taglarini gdrmege gittim
ve 659 (1260) tarihinde Selguklularin biyik
ve hayir sahibi veziri Sahip Ata’'mn yaptir-
mis oldugu “Sahibiyye” tas medresede ku-
rulmaga baslanan eski Anadolu, Selcuk ve
Osmanh Tas Eserleri Miizesi'nde bir arada
gordim.

Once Rifki Meldl Merig’in' sonra ibra-
him Hakki Konyali'nin2 nesriyatindo, bunla-
rin vaktiyle Nasreddin Hoca'nin gomtli bu-
lundugu genis mezaristanda mevcudiyetini
6grendim. Bu sefer yalniz mizeye naklofu-
lanlanin lizerinde arastirma yapacak kadar
vaktim vardi. Ayrica onlarin bulduklarindan
baska yerlerde ve belki yer altinda kalmis
taglar arasinda olup oimayanian  kazilar
yapmayinca, ¢ikarmaga imkdn  o!ma-
digindan, mevcut olanlara dayanarak bu
etudimi hazirliyorum.

Anadolu'da dolastigim yerlerde Sel¢uk-
lular'dan ve Anadolu Beylikleri’nden ve Os-
manlilarin ilk asirlarina aid pek ¢cok mezar
tasint mahallerinde veya naklediidikleri yer-
lerde g6rdim. Aralarinda asia resimii bil-
hassa insan tasvirli olanlarina rastlamadim.
Her ne kadar Selguk abidelerinde cami'le-
rinin bliylik sisii kapilarinda, medreselerin-
de ve tiirbelerinde insan resimlerinin ve bil-
hassa bunlarin melek seklinde tasvir edil-
mis olanlar az degildir. Bunlar ayrica bir
mevzu olacak zenginliktedir. Hele bundan
yarim asir once yiktinlan Selguklular'in ve
muaharran Karamanlilar'in payitahtt Konya
Kalesi {zerinde insan tasvirlerinin mevcudi-
yetini resimlerinden ve hdlen mahalli Tas
Eserler Miizesi’nde bulunan asillarindan gor-
mekteyiz. Fakat mezar taslarinda insan tas-
virlerini ancak Aksehir'de buluyoruz ve bu-
nun simdiki disliincemize goére yalniz Akse-
hir'de gérmemiz hasebiyle orada inhisar et-
mesi hikmetini tetkike muaffak olamadik.
Simdiye kadar gerek her iki miellifin rast-
layarak eserlerinde bahsedilen bazi taslar-

1) R. M. Merig, Aksehir Tirbe ve Mezarian. Tarkiyot
Mec. C. 5, 1953, s. 141-212.

2) i. H. Konyali, (Nosreddin Hoca Sehri. ist. 1945,)
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la torafimizdan goriilerek ornekleri alinan
muhtelif figiirlh mezar toslonm siraliyo-
rum :

1 — El Mansur Mahmud bin Yusuf. Se-
ne 776. 0.24 x 0.65 ebadinda tasta hashas
dallan arasinda bir rahile {izerinde acik kita-
bt 6nliinde oturmus vaziyette bir geng vii-
cud cizgileri kabartma oldugundan fark edi-
liyor. Yz hatlan fark edilemiyor. (Nasriid-
din Hoca mezarhdinda)

2 — Gici binti Ash Togan. Tarihi bu
tasta mevcut degdil. 0,30 x 0,70 ebadinda
baddas kurmus bir kadinin kucakladigi ka-
bartma bir tasta dua eder vaziyette. Has-
has dallan arasinda. Tasin iki tarafinda
burmall siituncuklar. Usti dantel gibi iglen-
mis, yliz cizgileri secilmiyor. (Nasruddin Ho-
ca Mezarhgindan)

3 — Ayse Binti Davut. Tarihi bu tasta
yok. 0,29 % 0,85 ebadinda. iki hashas dali
arasinda gergefi basinda oturan bir kadin
resmi kabartmast. Karsilikhi birer dala kon-
mus iki kug. Yizi belli degil. (Nasriddin Ho-
ca Mezarhigindan)

4 — Ayse Hatun Binti Ali Pasa. Tarihi
bu tasta degil, Gergef basinda diz ¢cdkmus
hotoziu bir kadin bag, kabartma. Yiiz hat-
len iyi gorilmiiyor. (Nasriiddin Hoca Mezar-
hgindan) Dider taslara nazaran ufak gézi-
klyor.

- 5 — EI Masum Ahmed bin Halil. Bu
tasta tarihi yok. 0,32 x 0,7 ebadinda arka-
sinda bir elini haghag dalina uzatmig, diz
¢Okmis bir cocuk kabartmasi. Yiz gizgile-
ri belli olmuyor. Nadide taslardan saytimak-
tadir. (Nasruddin Hoca Mezarligindan)

6 — Rana Hatun Binti Mehmed. Sene
Razaman 737 (1336) 0,32 x 0,85 ebadinda
gergef isleyen kadin. Elbisesinin butiin hat-
lant ¢ok milkkemmel seciliyor. Yalmz zama-
ninda olmasi melhuz yiz teferriiati simdi iyi
farkedilmiyor. Bu ¢ok siislli tasin zemininde
Rana Hanimi saran hashas dallan arasinda
goriiliiyor. Hotozu ve elbisesi pek orjinal
Zira bu giyinme tarzi hdlen Aksehir koyle-
rinde yasamaktadir. (Nasreddiin Hoca Me-
zarhgindan)

7 — Ayse Hatun Binti Sahabeddin. Ta-
rihi ve ebadi tesbit olunamamistir. Ben bu-
nu mahallinde gérmedim. R. M. M. Nasrid-
din Hoca Mezarligi'nda gorebildigini kayde-
diyor. Tasin arkasinda gergef isleyen bir
kadin kabartmas: vardir. i. H. Konyal yine
Nasriddin Hoca Mezarligi'nda Fatma Hatun
Binti Haci Sahabiiddin kabir tasindan bah-
sediyor. Gormedigimizden farkh okunmusg
ayni tagmidir veyahud iki kardege aid midir
birsey diyemeyiz. Yalmz bu sonuncunun
resmi ve yazilan silinmis halde imis.

8 — Stica’ bin Ali Bey. 0,17 x 0,52
ebadinda, tarihi bu tasta yok. Kosar vazi-
yette bir aslan kabartmas: goriliiyor. (Nas-
riiddin Hoca Mezarhginda)

9 — Esek resimli bir tag. Bunu bize I.
H. Konyah bildiriyor. Aksehir'de Bademli ci-
varinda  bulunmug. 0,32 x 0,68 ebadinda
Frikya devrine ait eski bir mimari eserden
ahinnmis bir tas parcast. Topraga gomiile-
cek yerinde mikemmel islenmis bir egek
resmi var. Bu hayvan Frikyalilar'ca huy yu-
musakhdinin, tahammiliin ve ahankli yird-
menin bir semboll olarak alinmakta ve bu
cihetle mukaddes sayiimaktadir. Hatta bun-
larin resimleri mabed ve mezbahlarda da

. gorilir. Bu tasin kime ve nereye aid oldugu

belii degildir.

10 — Ortasinda bir biist bulunan
039 % 0,45 ebadinda gayri Isléami bir de-
virden intikal etmis bir tas.

Bu resimli mezar taslarinin herseyden
oénce yazilant oldukea iptidai ve sade bir
Selguk Celi Siiliis hatt! ile yozilmistir. iba-
reler de hep Tirk Arapcasiyledir. ifadeler
tazimkaranedir.

Mezar taslan halen miize ittihaz edilen
tas merdeseye nakledilirken yalmz tasvirli
olanlan aynldiindan diderleri baska yerle-

re kangsmis ve isimleri resimlerinin arkas:n-
da ayni tasta yazih oldudu halde tarihler
bagka bir tasta yazili olmasindan birkagt
mistesnd diderlerinin tarihleri 6grenileme-
mistir. Fakat mevcut olanlanndan bunlarin
XVI. asir baglarina aid kabul edebiliyoruz.
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insan figiirlerine gelince islam alemin-
de alelitldlak resim glinah sayilir. Fakot bir
tefsire gdre tapmak niyetiyle yapiirsa ginah-
tir. Aksi kifur sayimoz. Takdis maksadi
olursa islém akidesine uymaz.

Bir isde maksat ne ise hikiim ona go-
redir. insan fiilleri de niyetine goredir. Biz
bu asirda Anadolu halk ve miinevverlerinin
cehdletten ve onun meyvasi olan bu yobaz-
liktan uzok kaldigim goriyoruz.

Esasen insan yilzini tas lzerine bi-
tlin teferruati ile yapmak Selguklular'da bir
an‘ane haline  girmistir. Pek ¢ok sayida
eserleri Uzerinde bunlardan misaller gori-
yoruz. Kadin yiizleri hem de en gizel sekil-
de. Saclarinin drglileriyle bas ve basglk tu-
valetleri itina ile oyulmus, ve ayni zamanda
saray cinilerinde de kitaplar oldugu gibi
hertirld tefrruatiyle resim insan ve hayvan
figurleri ile yaptimistir.

Esasen mezar tasi bes bin senedir ge-
len an’aneye gére bizzat mefdun olanin
ayakta bir heykelidir. Hatta mezaristanlar-
da kadin ylzii degilse bile onun bas tezyi-
nati hatta 6rgilii ve muntazam saglarini ho-
toz bile yaparlar. Resme cehalet zaman-
lanindu avam ve cohiller tapar diye men’i
siddetlenmistir.

Aksehir'de gorulen mezar taslannda
yuz hatlarim géremedik. Bu bes-alti-asirda
silindi, zira diger silinen kisimlar da vardir.
Bu da tasin selabetine ve bulundugu yere
tabidir. Veyahut vyiiz intibalan verilmedi.
Fakat bazi intibalardan yiiz hatlarinin mev-
cutiyetine hikmolunabilir. Zira Konya Kale-
si Ozerindeki yazi ve kanatli melek kabart-
malarinda ve diger tlirbe ve binalarda me-
seld Nigde Hidavent Hatun Tirbesinde Si-
vas'ta 1217 de yapilan 1. Keykdvus Hasta-
hanesinde glines ve ay timsallerinde kas,
g6z ve her turli teferruat yapilmistir. Hatta
biz Nigde’'de bir Selguklu Cami’inin portali
lizerinde Orali saclarn omuzlanna sarkmis
bir gen¢ kiz basini bile gordik. Buniara ce-
vaz vardir. Bu an’aneden gelen tesirlerie
Aksehir mezarlarinda yiiz hatlari neye oi-
masin? Bizce vardir.

Tasa resimieri hakkedilenler ekseriya
kadinlar ve genc kiziar ise de erkek ve co-
cuklara aid olanlar da goériilmistir. Bu ara-
da arslan, at ve kuslar da gbéruluyor. Esa-
sen Anadolu Selgukiu abidelerinde arslan
kabartmalan ve arslan agzindan su olukla-
r, hele Selcuklu imparatorlugu armasi olan
Cifte Kartal ve hatta diger hayvan ve kus-
lar da gorillyor. Bu ananenin Aksehir min-
tikasina munhasir olmasini halledilmesi ica-
beden karanlik noktalan da vardir.

Mezar tasglannda hashas nebatinin
mayvasiyla bile resmediimesi ve bunlarin
bir bedii sekil ve terkibe sokulmasi da dik-
kat edilmege deger. Demek Selguklular za-
maninda bu bdlge hashasi ile meshurdur.
Zira onun danelerinden istihsal olunan yag
o taraflarda halen ¢ok kullanilir.

Aksehir'de insan tavsirli mezar taslan-
nin bilhassa Nasriiddin Hoca Mezarlhgin-
da gOrtlmesi sayant dikkattir. Aksehir'in
en eski mezaristam Yarenler ismi ile ani-
lir. Eskilikte ikinci mezaristan Nasriddin
Hocanin turbesinin  mevcudiyetinden ona
izafe edilir. Simdilik tasvirli taslar basg-
ka mezarlikta gériimemesidir.

ABOUT THE SELJUK TOMB
STONE RELIEFS OF THE
FOURTEENTH CENTURY

IN ANATOLIA

By. Ord. Prof. Dr.
A. SUHEYL UNVER

It was in the year 1956 that | visited
Aksehir to see the tomb stones wilh pic-
tures carved on them that | had heard
before. | saw these stones in the city of
Aksehir in the so called "Sahibiyye” sto-
ne school building which was then trans-
forned into a museum of old Anatolian
Seljuk and Ottoman stone warks. The
building ““Sahibiye” was built in 659 (1260)
by the great and generous Seljukian chief
Sahib Ata.

From the writings of Rifki Melul Me-
ric' and ibrahim Hakki Konyali2 | learned

1) R. M. Meric. The Aksehir mousoleums and tombs.
Tarkiyat Mecmuast C. 5 1935. pp. 141-212,

2) i. H. Konyali. The city of Nosrettin Hodja. 1945.
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that these stones were originally at the
same graveyard where “Nasreddin Hodja"
was buried this time | had time just the
study those which had been transforted to
the museum. |. have also based my study
on these stones for we have no knowledge
of other stones which may be found in
other grave yards or under ground.

On my tours in Anatolia | have seen
quite a big number of tomb stones be-
longing to the Seljuks and the early Ana-
tolian States at their original of transfer-
red places. | have never come across to
tomb stones with carved pictures and es-
pecially human figures, except those in
Aksehir. On the other hand there are
many Seljukian monuments, ornamented
doors mosques, schools and mauseleum,
with human figures, which are mostly rep-
resented in the forms of angels. As a mat-
ter. of the fact these are so rich number
that they could be discussed in a sub-
ject entirely of it's own. The most distin-
guished of these are to be seen in the
drawing of the Konya Fortress being the
capital of the Seljuks and subsequently
the Karamans. Also some of the originals
can be found in the Konya museum of
stone works. As | mentioned above, the
only tomb stones with pictures | have
seen in Aksehir, and with all our knowled-
ge today. We have not been able to solve
the question as to what the reason for
this. was

Below | am listing some of the tomb
stones with various figures which have
ben mentioned by the two writers and
been been and copied by us.

1 — El Masum Mahmut son of Yu-
suf : the year is 776 H. The size is 0.24 x
0.65 m. A young figure sitting in front of
a reading desk with a book on it. The
facial lines are not visible. (At the Nas-
reddin Hodja grave yard)

2 — Gici daughter of Asli Dogan: No
indication of the year. The size is 0.30 X
0,70. A woman's fiqure in a cross leqqged
position and praying. She has a stone in
her lap. She is seated betwen poppy twigs.

There are two small spiral columns beside
the stone, The stone is carved like Jace. No
traces of facial lines. (At the Nasreddin
Hodja grave yard)

3 — Ayse daughter of Davut : No
mention of the year. The size 0.29 X 0.85.
A woman's figure seated in front of her
framed embroidery. She is umong twos-
poppy twigs. There are two birds opposi-
te each other. No traces of facial lines.
(At the Nasreddin Hodjo grave yard)

4 — Ayse Hatun daughter of Ali Pa-
sa : No indication of the year. A relief of
a woman with  her headdress, kneeied
before her framed embroidery. No traces
of facial lines. This stone is smaller as
compared to the others. (At the Nasred-
din Hodja grave yard)

5 — Ei Masum Ahmet son of Haiil :
No indication of the date. The size is
0.32 X 0.75 m. A relief of a child in knee-
ling position raising one arm towards o
poppy twing. No traces of facial lines. It
iz believed to be one of the rare stones.
{From the Nasreddin Hodja grave yard)

6 — Rana Hatun daughter of Meh-
met : The date is Ramazan 737 (1336)
The size is 0.32 X 0.85.A woman working
on her framed embroidery. The lines of
her dress are very well distinguished. The
facial lines, which probably were there gt
it's time are not well seen. On the ground
of this very much adorned stone there
are poppy twigs which surround the wo-
man. Her hair and garments are very in-
teresting because this type of clothing is
still in fashion in the villages of Aksehir.
(From the Nacreddin Hodja grave yard)

7 — Ayse Hatun daughter of Saha-
bettin : No indication of the date. | have
not seen this seen stone. R.M. Meri¢ in-
dicates that he was able to observe it
at the Nasreddin Hodja grave vard. The
stone has a woman working on her fra-
med embroidery. i.H. Konyali alse menti-
ons a stone belonging to Fatma Hatun,
daughter of Haci Sahabettin in the same
grave yard. We are not in the clear whet-
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her the two stones ara the same one, the
names read differently or whether the
two persons mentioned are sisters. The
indicaiotn aiso says that the latter's wri-
tings and pictures are undistinguishable.

8 — $ilcca son of Ali Bey : No indi-
cation of the date. It's size 0.17 X 0.52. It
is a relief of o running lion. (From the
Nasreddin Hodja grave yard)

9 — A stone with a donkey picture.
i.H. Konyal told us about this stone. It
was found in tse district of Bademlik in
Akgehir. The size is 0.32 X 0.68 It belon-
gs to the “Frighia” period and probably
taken from an ancinet architectural mo-
nument. At the bottom part there is a figu-
re of a very well carved donkey. This ani-
mal used to be a symbol of good neture,
endurance and rhytmic walking marching
for the Firikya people. So in that respect
it was considered to be o sacred animal.
Also there are pictures of them at the
tempels and sloughter houses. There is
no mention as to when and where this
tomb stone belongs.

10 — A stone with a bust in the mid-
dle. The size is 0.39 X 0.45 It belongs to
a time before the Isldmic period.

These carved tomb stones have abo-
ve all a very primiteve and simple Selju-
kian “Celi Sulas” line. The clauses are
in Turkish - Arabic and the expressions
are respectable.

As the tomb stones were transferred
to the museum, the ones with the pictu-
res were selected so that the names writ-
ten behind the pictured stone was known
but the dates being on different stones
were mixed with others. The result is
that with the exception of a few. the da-
tes of the stones are not exacatly known.
We believe them to be of the beginning of
the fourteenth century.

The isldm religion regards the portra-
ved faces and figures of humans as sin-
full. Though according to my interpreta-
tion they are only singfull if done the pur-

pose of worshipping. The isldm feith does
net expept any intention of sanctificati-
on in pictures.

The judgement on a mater would be
accordingto its purpose, and peoples ac-
tions are according to their intentsions.
So we san see that at that century both
common and educated people of Anatolia
were by all means far from ignarance its
result of religieus fanatism.

As a matter of fact il tradition with
the Seljuks to work facial details on sto-
ne. We have many examples to this fact.
The facez of the women were beautifully
done. Their hair braids, heads and head
dresses are carved very carefully. Also
they are very detailed as much as on the
tiles and in the books of the palaces.

Basically according to the five
thousand year's tradition, tomb stones
are standing monuments for those who
had passed away. They have even wor-
ked the pictures to the smallest detail of
head dresses and hair, yet ther are no
traces of facial lines. Later on in the year
of fanatism, to paint or carve human pic-
tures were prohibited to prevent people
from worshipping.

As | mentioned before we did not
see any facial lines on the tomb stones
in Aksehir. Probably some have worn out
by time, for we can barely see traces of
lines in some, This is probably due azs to
where and how solid the stones were. On
the ethir hand it is also a probility that
facial lines on these stones vere not done
at all, yet we are apt to think that they
worked facial lines. For example, the re-
liefs of the winged angels at the fortress
of Konya, relifes at the mausoleum of Hi-
davent Hatun at Nigde, and the symbols
of the sun and the moon at the first “Key-
kavus" hospital (done in 1127) a Sivas ha-
ve detailed facial lines like the eyes, eye-
brows and other parts. Also we have seen
on a door of a Seljukian masque in Sivas
a young girl’'s detailed face with braids

on her shoulders. All these reliefs have a
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tradition in their art. See why not any inf-
luences of this tradition on the faces of
the tomb stones in Aksehir? We believe
thes influence to be there.

The carvigs of these stones are mos-
tly about women and young giris, yet the-
re are some about young boys among
them. Seljukian monuments generally are
carved with lion reliefs, signets of lion mo-
uhhs, horses, birds and the symbol of the
Seljuk empire : the double eagle. It in in-
teresting to note that this tradition had
been continued by the small Anatolian
states. Only there are some questions
concerning the stones of the Aksehir dis-
trict which are still in the dark.

An other point which is noteworthy is
that the poppy twigs and their fruit are
carved and put in aesthetic and definite
compositions. Today the oil of the plant
was raiseu even at the Seljukian period.

Still another point that 1 would like
to mention is that these tomb stones are
on the whole found at the Nasredcin Hod-
jo grave yard. The oldest grave yard of
Aksehir is called “Yarenler”. The second
oldest is the one we talk about, so called
for having the mauseleum of the Hodja
himself Up the now there are no indicati-
ons and traces of such stones in other
grave yards.

Resim 1 — Aksehir miizesinde sakh duran Haci Yusuf oglu Mahmud naminda bir gence ait
resimli mezar tasi ve ¢izimi
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1 — Haci Yusuf oglu Mahmud'un mezar
tasinin diger bir yiizi

1 — Haci Yusuf oglu Mahmud'un mezar tasi

1 — Hact Yusuf ogiu Mahmud'un mezar
tasinin diger bir yiizii

1 — Hact Yusuf oglu Mahmud’'un
mezar tast gizimi
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Resim 2a — Aksehirde mizede duran mezar
tasinda Ash dogan kizi Gici kundakladigi
gocugu ile birlikte

Resim 2b — Mezar tasinin diger yiizi,
ismi yazilidir.
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Resim 3 — Aksehir'de miizede bulunan Davut
kizi Ayse'ye ait mezar tasi

Resim 3 — Davut kizi Ayse'ye ait mezar
tasinin diger yiizi

Resim 3 — Davut kizi Ayse'ye ait mezar tasindaki kuslar (gizim)

W7 (B

N @7

oo vabiee ek SUCARERRNE L g e X |



24 ORD. PROF. DR. A. SUHEYL UNVER

Resim 5 — Halil oglu Mehmed isminue Dir
gocugun mezar tasinda, bagdas kurarak

Resim 4 — Ali Pasa kizi Ayse Hatun, hashas :
oturmus vaziyette resmi

dallari arasinda bagdas kurarak oturmus
vaziyette cizimi

Resim 5 — Mezar tasinin dider bir yizi

Resim 5 — Cizim



XIV UNCU ASIRDA ANADOLU'DA SELGUKLULAR'IN AN'ANESINE BAGLI MEZAR TASLARI 25

Resim 6 — Mehmed kiza Rana Hatun'un mezar
tasindaki resmi. Kendisi sokak kiyafeti ile
oturmus bir vaziyette gergef

islerken gorilmektedir.

Resim 6 — Cizimi
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Resim 8 — Aksehir Miizesi'nde Diirrii
Melek'e ait mezar tasi

Resim 7 — Sagdan itibaren; Gici Hatun, Ayse Hatun, Mehmet b. Yusuf, Rana Hatun, Halil*
in resimli mezar taslari




