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Abstract

The ongoing ontological tension between architecture, art, and science is analyzed using
semantic tools. This line of analysis addresses the gap in the literature caused by the lack of
a systematic and traceable framework for defining the theatrical meaning of the relationship
between multiple coding and performative space. The study examines Bernard Tschumi’s
Parc de la Villette design from Architecture and Disjunction within the critical framework
of Roland Barthes and Bertolt Brecht, and is conducted in the MAXQDA environment.
Adopting a qualitative structural narrative analysis methodology and structured around
three analytical operations (segmentation—-inventory-structuring), the study is validated
through interdisciplinary triangulation. At the segmentation phase, Tschumi’s text is
divided into 19 meaning units under theoretical nodes based on Brecht’s principles of
epic theater. These units were analyzed using closed (deductive) coding with a coding
table derived from the literature and developed iteratively to ensure reliability through
consensus between the two researchers. During the inventory phase, these meaning units
were reinterpreted through open (inductive) coding using Barthes’ five codes, yielding
62 productive terms. During the structuring phase, the distribution and relationships be-
tween codes were thematized within the park’s 4 spatial configurations, based on evaluative
and inferential layers of meaning.

Keywords: deconstruction; explication of narrative; Parc de la Villette; textual urban design;
urban narrative

1. Introduction
1.1. Scope of the Research

The urban park is analyzed as an intersection of literary, architectural and theatrical
theories within the framework of deconstructivism'. For Tschumi, the relationship between
architecture and theatre is foregrounded through the following question: “Was it a play or
was it a piece of architecture [2] (p. 252), [3]”? Although Bernard Tschumi’s architectural
approach—an exploration in search of meaning—appears to be primarily influenced by
Jacques Derrida’s texts, underlying figures also play a significant role: Roland Barthes and
Bertolt Brecht [2] (pp. 33-83), [4—6]. In this study, Roland Barthes’ theory of plural texts,
known as the “five narrative codes,” and Bertolt Brecht’s nine principles of “Alienation
effect (Verfremdungseffekt)z,” which form the foundation of epic theatre, are examined
in relation to their significance in the design of La Villette [2] (pp. 108-253]. This study,
developed for the deconstruction of La Villette through the intellectual contributions of
multidisciplinary theorists, will provide a systematic model of reading for future research.
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1.2. Research Objectives and Inquiries

The aim of this study is to reveal the spatial dimension of the textual and theatrical
nature embedded in performative spatial narratives. Addressing this gap in the literature
provides an opportunity to open a critical discussion on the collaborative works carried
out by postmodern theorists and architects. The framework constructed through the
systematization of seemingly fragmented ideas within the deconstructivist discourse of
architecture—an interdisciplinary field that connects science and art—may also serve
as a foundation for further studies. Otherwise, the proliferation of symbolic works in
postmodern architectural thought and practice may increase, leading to dilemmas in the
transformation of meaning into form, thereby confining interpretation to esoteric readings.

The central research question of this study concerns the various theoretical phases
underlying the formation of La Villette: When examined in conjunction with Barthes’s
“five codes” and Brecht’s nine principles that constitute the “Alienation effect (Verfrem-
dungseffekt),” can the ideological sources that nourish its creation be identified [7-12]?

Another aim is to pave the way for the application of this deconstructivist-based
analytical method—developed through La Villette—not only to architecture but also to texts
from different disciplines such as art, philosophy, and literature. The instrumentalization
of such an analysis will support the development of theory on a more constructive level
by transforming prejudices related to practical-world dilemmas. The specific objective
of the study is to examine, from a broader perspective, the theoretical approaches of
architects who shaped postmodern and post-avant-garde® architecture, and to demonstrate
the representation of an interdisciplinary process [14,15]. What highlights the importance
of the topic discussed in the article is that it proposes a new epistemological approach to
architectural theory. By pointing to the existence of narrative-based production sources
in architecture, it offers a unique model for spatial production forms, supported by the
influence of theatricality. Thanks to the new intellectual common ground it establishes with
other disciplines, the model developed in this study can be further developed in future
research to ensure its sustainability.

1.3. Thesis of the Research

The hypothesis of this study is that architectural narrative has an actional and textual
character and can be read as a “staged text” at the same time. Tschumi, who reveals the
plural layers of meaning in texts through both theater and literature, considers architecture
as a part of narratology. Similar to the discourse that precedes his architecture, in theatrical
performances as well, “a text is brought to the stage.” In the same context, following
his engagement with Derrida, Peter Eisenman also began to textualize architecture and
interpreted deconstruction accordingly [5,6,16].

1.4. Literature Review
1.4.1. Literature Review on Parc de la Villette

Parc de la Villette, which is considered one of the representative spaces of the 21st
century and a symbolic site of public culture, was built in Paris in 1989 as the result of a
competition held in 1982 with 470 participants [4]. The park design submitted by Bernard
Tschumi—known for his collaboration with Jacques Derrida—covers an area of 55 hectares.
Of this, 23 hectares were developed, while the remaining 32 hectares were preserved as
green space [4]. Such large-scale park designs can be classified as regional-scale designs.

From a morphological perspective, the grid-like spatial configuration of a park be-
comes possible through a geometric equivalent of a rational architectural approach suitable
for a park of this scale. The spatial organization shaped by Tschumi’s interpretation of
design inputs reveals that the park was conceptualized not merely to imitate nature but
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to emphasize cultural significance [17]. According to Bailly [18,19] spatial representations
and perceptions of the park are related to the forms it creates experientially [20], to the col-
lective memory of the past [21], and the social presence of urban culture in the region [22].
Upon close examination, it becomes evident that the physical and socio-cultural layers
aligning with the natural character of the landscape were produced through urban-scale
decisions [23,24] (p. 197), [25] (p. 240). In this context, Canter’s visual metaphor of the
nature of places [26] can be read through the social layers in Tschumi’s design and the
mental mapping formed by the user. The theoretical framework of the park also constitutes
a visual metaphor of a flexible “place” on an urban scale. The park and its harmony with
the environment are defined through various recreational areas that continuously create
scenes of experience [27]. A key element in developing this flexible urban framework is
the inclusion of educational spaces alongside recreational areas [4,28]. The emphasis on
color in the Folies—prominent recreational structures—along with their spatial scale and
perception of meaning, is seen by some as one of the park’s strengths [29-32]. However,
others have criticized the Folies for having a mix of fixed, temporarily functional, and
deliberately functionless units, arguing that this reflects a failure in the park’s program-
matic approach [33,34]. The abstract, geometric, and cultural dimensions embedded in
the design parameters allow for a textual reading of the design process [35]. Chen and
Li’s study interprets La Villette’s landscape design through Kandinsky’s compositional
principles of “point, line, and plane [36,37]”. The authors examine the spatial manifesta-
tions of the theoretical background of deconstructivism in the park’s design. In this study,
which frames the park as a system of meaning production, terms such as “accidental,”
“coincidental,” “inconsistent,” and “discontinuous” emerge as prominent. However, the
emphasis shifted not to the structures supporting the roof but to the inclusivity of the
buffer zone created by the events inside [38]. The dating of this multi-layered spatial
and cultural reading of the park to a postmodernist approach following modernism has
laid the groundwork for multiple interpretations. Elizabeth Meyer argued that Tschumi’s
conceptual strategy was not particularly innovative and did not merit avant-garde sta-
tus. In contrast, Tschumi’s design, she maintained that Adolphe Alphand’s 19th-century
Buttes-Chaumont Park achieved what La Villette had, and even more, due to its sensitivity
to urban context and its reflection of landscape history [39]. Defining itself as the “urban
park of the 21st century,” this park includes Europe’s largest science museum, the Cité des
Sciences et de I'Industrie; the geodesic cinema La Géode, where 3D and IMAX films are
screened; the renowned concert hall Zénith; the central campus of the Paris Conservatory;
the Cité de la Musique, which houses the Paris Museum of Music; the Philharmonie de
Paris; and many other structures [25]. This designation as the “urban park of the 21st
century,” representing the view of the previous century, has also been referred to as a
response to current and multidimensional debates—termed “complex structures” [2,40-44].
The park’s continued relevance today is made possible by its emphasis on constructing a
multidimensional identity (cultural, social, conceptual, etc.) [45].

It is well known that the contemporary questioning of the modernist model was
displaced by post-avant-garde theorists and postmodern (deconstructivist) thinking after
the events of 1968. Before addressing the post-avant-garde perspective, it is necessary to
examine the impasses of modernism. Regarding universal modernity, Thomas McEvilley
states: “An extremely useful flashlight in a blackberry thicket, an open call to draw attention
to meaning in art” [46]. Modernism tends to impose its criteria and nature as a model. In
contrast, Derrida’s deconstructivism has subverted Western traditions. Having originated
within the discipline of philosophy in France, this intellectual movement has since spread
across the globe and into other disciplines [47]. This school of thought, which unifies the
autonomous individual of modernity on both social and linguistic levels, is also known as
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postmodernism [48]. When examining the etymology of the term, it is revealed that it stems
from the semantic merger of Martin Heidegger’s concepts Destruktion and Abbau. Accord-
ing to Derrida, Destruktion does not inherently carry a destructive or negative connotation,
but instead refers to the representation of the historical passage of the components that
constitute a system within a whole. Abbau can be defined as “the disassembly of a structure
into its necessary parts to observe its destruction or formation [49].” As Baudrillard puts
it, Derrida developed the concept of deconstruction with the aim of “questioning the idea
of creation and disregarding all (.. .) essences” [50]. In doing so, while deeply examining
the structural elements of deconstructivism, the concept of “reality” itself was brought
into question. Deconstructivism, seen as a structure open to exploration due to its elusive
and reality-revealing nature, has “pushed the boundaries.” This metaphorical notion of
“pushing boundaries” in fact aims to identify the limits of a structure, expose its hidden
aspects, and make it more discernible from the inside out. While structuralism emphasizes
the epistemological pursuit of truth, Derrida declared the inaccessibility and instability of
the structure itself. His statement from De la grammatologie in 1967—“Il n’y a pas de hors-
texte.” (“There is nothing outside the text.”)—which opposes the idea of fixed meaning, has
become one of the cornerstones of deconstruction [51] (p. 227). In a similar vein, To$i¢ noted
that Derrida’s deconstructivism was associated with the Tower of Babel myth, representing
incompleteness [52]. This is because Derrida advocated deconstructivism as a symbol of
unfinishedness and as a way of revealing the hidden layers of something [53]. Initiated by
Derrida within the field of philosophy in France, deconstructivism began to be recognized
by other disciplines in the early 1970s and emerged in its interaction with architects by
the mid-1980s [54,55]. As the architect who first sparked deconstructivism in architecture,
Frank Gehry shared his aesthetic concerns with contemporaries such as Bernard Tschumi,
Daniel Libeskind, Zaha Hadid, Rem Koolhaas, and Peter Eisenman—transcending the
technology and Euclidean geometry of the time to embrace fractal geometry [56,57]. By
1988, with the MoMA exhibition, deconstructivism had left a lasting mark on architecture
to such an extent that it remains a subject of discussion even today [54].

Moreover, Derrida’s theory of deconstruction, as proposed, is comparable to a theatri-
cal stage. While the chasm between audience and actor is performed, there simultaneously
exists a state of constant observation and analysis, maintaining the boundaries of postmod-
ernist thought. Modern universality gives way to postmodern relativity. Sovereignty now
results in resistance, freedom, and alienation. Since the Enlightenment, these concepts have
exemplified the social and intellectual archetypes of contemporary art. Postmodernism
transforms the notion of order in modernism—what it calls hybridization—into motion,
multiple focal points, and otherness, as in “the point where glass meets mold” [2,58]. Rather
than triggering the disruption of the experience of signs, postmodernism surrenders itself
to the flow of “desire,” activating that point of contact where glass meets mold.

In a manner similar to Tschumi, who defines architecture through Space, Event, and
Movement [2], Nigel Coates describes space as a form of “communication” between the
built environment and people [59]. Postmodernism establishes itself through this tension
by means of performativity. The artwork, discourses, social and current events, and archi-
tecture begin to gain a performative dimension. Deconstruction—implying dismantling,
disassembling, and resolving—is also a fundamental component of Brecht’s “Alienation
effect (Verfremdungseffekt),” a staging technique that opposes traditional theater and aims
to educate the actor [7,60]. This concept deconstructs identification in theater, such as the
integration between actor and audience. Although meanings emerge and are presented
through the actor-character duality, they ultimately exist within the responses of the audi-
ence. Thus, this bridge—the process of communication—emerges in a post-structuralist
manner with each social realization [61]. Indeed, this concept first breaks the text into
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parts and then reproduces the play—and consequently the stage—through the actions
of the actor as directed by the director. This production may sometimes occur through
words, gestures, sounds, music, or text (written or unwritten) [62]. The park constructs its
theoretical framework through post-structuralist Derridean discourses, Barthes” multiple

”

codes, and Brecht’s notion of alienation, which begins “in the shadows®” and continues “in
the open”.” Many of Bernard Tschumi'’s ideas for the “Manhattan Transcripts” project stem
from RoseLee Goldberg’s thoughts on the spatial nature of performance art and the body in
space [64]. Between 1976 and 1981, Bernard Tschumi created “The Manhattan Transcripts,”
a theoretical visual study. These pages, as Tschumi himself notes, combine drawings and
photographs to reflect an attempt to incorporate into architectural representation the con-

i

nections between space and use, “set and script,” “type” and “program,” and “objects”
and “events.” Thus, Eisenstein’s scenarios, Moholy-Nagy’s stage directions, and Jacques
Derrida’s writings directly inform the Transcripts. Previous studies had also addressed
the notion of the body constructed by ideological paradigms that analyze La Villette as a
spatial text [65]. In Tschumi’s La Villette design, the performative space between thematic
areas was used to articulate the discourse of the “event” [66]. The main sources of this
study are texts that explain the relationship between the theoretical framework and the
form of Parc de la Villette. The primary sources of these texts include researchers such as
Michael Syring, Bernard Tschumi, Patrice Gullet, Louis Martin, Jean Nouvel, Rem Koolhaas,
and Rebecca Henry. These authors are architects, urban planners, architectural historians,
landscape architects, and scholars from other disciplines [67]. They generally discuss the
relationship between park design and architectural competition. It is notable that other
architects participating in the competition also wrote texts on the subject in connection
with their designs. Among the examples addressing textual architectural practice, the
works of Peter Eisenman and Tschumi—such as La Villette and Chora L—stand out [2,60].
Beyond an architectural discourse that defines space as an aesthetic dialogue, this body of
work integrates Derrida’s implicit discussions of space with a typographic practice [15,68].
Giuseppe Terragani transferred Danteum’s Divine Comedy from text to architecture in the
same way, thus demonstrating that the search for textual and spatial relations dates back
nearly a century (1938), [2] (p. 164).

1.4.2. Epistemological and Methodological Approaches in Parc de la Villette Studies

In addition to the general approach of the literature review, this study established
an epistemological and ontological framework structured through three systems and
three semantic operations, following the trajectory from a “closed text” to an “open text”:

Meaning-Generating Systems: This is the first analytical stage that begins with reading
a closed sign system, where meaning is segmented into constitutive parts. This operation is
realized through Brecht. It is the site where the “spectator as critical producer” initiates
meaning production by fragmenting the structure into components.

Story-Generating Systems: This is the second analytical stage in which the sign system
passes through a second filter, using Barthes” codes to enable the proliferation and layering
of signification. Barthes” seminal 1967 essay “The Death of the Author” conveys its detailed
propositions by positioning the reader. In this system, the “reader as producer” is both the
epistemic nucleus of spatial narrative interpretation and the methodological core.

Space-Generating Systems: The spatial production systems constitute the third ana-
lytical stage, where the layers of the text are fully unfolded, and the production logics of
programmatic relations and spatial construction converge. Tschumi’s event architecture
and the concept of “user as performer” function as the spatial counterpart of the “open-text”
ontology as shown in Figure 1.
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Figure 1. Epistemological and Ontological Framework.

The concepts of “Meaning-Generating System”, “Story-Generating System”, and
“Space-Generating System” are not pre-established models that appear in the literature
under these exact labels. Instead, they were formulated as a comprehensive theoretical
synthesis integrating semiotics, narrative theory, and performative spatial production.

The “Meaning-Generating Systems” table provides a comparative framework that
reveals how different semiotic traditions define architectural space epistemologically and
position it ontologically. Peircean, Open Work, Postmodern, Design, Phenomenological,
and Deleuzian approaches conceptualize space respectively as: a field of meaning con-
structed through inter-sign relations; a text open to interpretation; an ideological system of
codes; a design language operating through objects; a phenomenon structured by embodied
experience; and a diagrammatic flow in a state of continuous becoming. Each approach
generates knowledge that is contextual, pluralistic, critical, object-centered, sensory, or
process-based, depending on its epistemological origins, while also determining the deriva-
tion of meaning, as represented in the “core statements” column. As demonstrated in the
final column, these semiotic traditions establish connections with Brecht through critical
distance, myth analysis, gestus, body awareness, or anti-illusionist principles, collectively
supporting a foundation of critical spatial meaning production as shown in Table 1.

’

Table 1. Explication of “Meaning-Generating Systems”.

Thi(l)\?;lgggroach Epistemological Ontological Knowledge Positioning
& P 0708 Conception of Produced in Core Statements Relative to
Generating Origins .
” Space Architecture Brecht
Systems
Architecture
operates th?ou.gh Supports
. triadic semiosis, . rs
Space as a field . Brechtian critical
NS Contextual where spatial . .
. . of signification . . . distancing by
Peircean Pragmatic reading of spatial meaning )
. - .. structured . analytically
Semiotics semiotics; triadic . sign systems; emerges from ;
) through icon- : . : decomposing
[69-71] sign theory . relational icon-index— T
index-symbol : . meaning into
. meaning symbol relations . .
relations I discrete semantic
within . 6
units®.
contextual

environments.
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Table 1. Cont.
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” Space Architecture Brecht
Systems
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Architectural /‘,Nlth Bre.c ht's
. Space as an open, . . . Alienation
Interpretive . ) Emphasizes meaning remains
S interpretive . . iy Effect (Verfrem-
semiotics, “ v indeterminacy open, unfinished, P
Open Work work” with . ; dungseffekt)” by
. openness, . and interpretive  and co-produced .
Semiotics [72,73] multiple e transforming the
reader-centered . multiplicity in by users through .
semantic . . . . user into an
theory . spatial meaning  interpretive .
potentials interaction active
' co-producer of
meaning.
Architecture .
operates as a Reinforces
Enables critique P Brecht’s critical
. cultural and
Cultural Space as a of symbolic . . stance through
- - . . ideological
Postmodern semiotics, critical ~ socio-cultural consumption sion-svatem the
Semiotics [74] theory, symbolic  and ideological ~ and cultural Sﬁc’; ezll b deconstruction of
economy construct codes in pec by ideological codes
. symbolic
architecture and cultural
economy and mythologies
collective codes. y Bles:
Architectural Parallels Brecht’s
Space mediated Systematlc meaning notion of gestus
. decoding of emerges from the by
. Product through objects . O .
Design . . design language  semiotic foregrounding
e semantics and and their ;
Semiotics [75] S - and performance of  the performative
design linguistics ~ semiotic . .
. artefact-space designed objects  and constructed
functions . : 1 0 . .
relationships within spatial nature of design
environments. objects.
Architectural It er?hances
. . bodily awareness
Produces meaning arises
Space as an and foregrounds
Phenomenology; — knowledge about through
. . experiential, . the process of
Phenomenological embodied atmosphere, embodied . o
Semiotics [76,77] perception; lived perceptually embodiment perception identification
! . ¢ constituted ’ ! that Brecht seeks
experience sensory sensory presence, .
phenomenon ) . . . to interrupt
interaction and lived spatial
. through
experience. .o
alienation.
Architecture is a
Strongly
non- .
representational  coonates with
b Brecht’s “Other”
Space as a . . field of .
. Poststructural . Diagrammatic, . logic by
Deleuzian ) dynamic becoming, where ..
. . . philosoph, process-based emphasizing
Spatial Semiosis . assemblage of ) space emerges . L
difference, . . understanding of . discontinuity,
[78,79] . flows, intensities, . from continuous .
becoming spatial events multiplicity, and

folds

flows, intensities
and
diagrammatic
relations.

non-
representational
becoming.

The theory of “Story-Generating Systems” offers a comparative overview of theoret-

ical approaches, which explain how architectural space is generated through narrative
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processes. These theories define space ontologically as a field of spatial narrative formed
through event sequences, textual structures, embodied actions, political interventions, or
everyday acts of rewriting. This ontological positioning leads to diverse methodological
inferences, including episodic segmentation, structural coding, performative tracing, and
everyday behavior mapping. The approaches intersect with Barthes’ principles of “reader
as producer” and narrative code-based interpretation, collectively positioning architecture

as a reproducible system of spatial narrative production as shown in Table 2.

Table 2. Explication of “Story-Generating Systems”.

Th A h . T
eo,g/to p;-)roac Epistemological Ontological Knowledge Positioning
y P 10708 Conception of Produced in Core Statements Relative to
Generating Origins .
” Space Architecture Barthes
Systems
Urban form is Extends Barthes’
interpreted as a .
. narrative codes
. Postmodern City asa Urban sequences, sequence of .
Narrative . o . by treating urban
. narrative theory; narrative field event-based narratively
Urbanism . . . form as a
design structured readings of city structured events
[59,80,81] . sequence of
storytelling through events form that generate - .
. legible spatial
meaning through 4
. . episodes.
spatial episodes.
Architecture Fully aligned
Produces operates as a with Barthes’
Architectural Structuralistand  Space grammars,. codes, narrat1v1ze(?1 text  structural
. and narrative whose spatial narratology
Narratology post-structural conceptualized .
[82,83] narratology as text structures grammar and through its use of
! embedded in code structures grammar, codes,
architecture organize and syntagmatic
meaning. organization.
. . Resonates with
Spatial meaning hes’
emerges through Barthes’ concept
Space as an Knowledge of : of the “writerly
. . . embodied .,
Performative Performance enacted field spatial . text” by
. . actions that -
Narratives studies; act shaped through  performance, script, enact. and producing
[84,85] theory embodied ritual, and bodily pY ! meaning through
. L transform .
actions inscription . embodied,
architectural .
. . enacted narrative
situations.
acts.
Architectureisa  Parallels Barthes’
situated cultural myth
Feminist theory; Spa-c.e asa Knowledge on prac.tlce whe?e deconstrgctlon
- . o ) political and spatial meaning by exposing
Critical Spatial  critical theory; . power, ) . :
. . socially o . is produced ideological
Practice [86,87] situated positionality, and s
constructed . 7 through critical,  structures and
knowledge . situated critique o . o
practice political, and enabling critical
relational reinterpretation
interventions. of space.
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Table 2. Cont.
Theolg/tz:gfroach Epistemological Ontological Knowledge Positif)ning
Generating Origins Conception of Produced in Core Statements Relative to
S ” Space Architecture Barthes
ystems
Spatial meaning  Directly matches
is continually Barthes’ idea of
Loose Everyday Space as . Knowl.edge rewritten the “reader as
Space/Everyday  urbanism; social re-appropriated  about 1nforma.l, through users’ producer,” .
Narrative [31,88] practice tlrleory by users emergent spatial  spontaneous, foregrounding
’ unpredictably practices informal, and users’ active
everyday rewriting of
appropriations. spatial meaning.

The theory of “Space-Generating Systems” provides a methodological framework

which compares different theoretical approaches that explain how architectural space is

produced. These approaches conceptualize space respectively as relational topologies,

diagrammatic matrices, dramaturgical fields of action, event-based performative structures,

and computational knowledge processes, each generating its own specific set of spatial

analysis techniques (e.g., configuration analysis, diagram production, staging analysis,

scenario testing, algorithmic modeling). All systems intersect with Tschumi’s principles

of diagram, event-space, and “process over form” logic, collectively demonstrating—on a

methodological level—that spatial meaning does not derive from a fixed form, but from

continuously operating spatial production processes, where process takes precedence over

form as

shown in Table 3.

Table 3. Explication of “Space-Generating Systems”.

Theory/
A”pproach Epistemological Ontologlcal Knowledge Positioning
Space- . . Conception of Produced in Core Statements . .
. Origins . Relative to Tschumi
Generating Space Architecture
Systems”
Architecture is Methodologically y
understood as a parallel to Tschumi’s
Space as a Predictive topological field diagrammatic
Spatial pac knowledge of pological abstractions, as both
Space Syntax . . relational where spatial
configuration . movement, . treat space as a
[89,90] topological R relations produce .
theory visibility, and relational system
system . 4 measurable patterns
integration whose patterns can
of movement and .
1 . be analytically
social interaction.
mapped.
Architectural Highly consistent
knowledge emerges . .,
with Tschumi’s
. through . . .
. . . . Space as Relational . . diagrammatic logic,
Configurational Diagrammatic ) diagrammatic .
. . geomet- mapping of . reading space as a
Mapping and analytical . . : mapping that .
. ric/topological  spatial . geometric—
[91,92] epistemology ) . reveals geometric, . .
matrix properties topological matrix

topological, and
configurational
structures of space.

structured through
relational mappings.
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[93,94] performance action & dramaturgy, mise-en-scene conceptualizing
studies scenography produce space as a
performative spatial ~dramaturgical field
meaning. that frames and
activates action.
Fundamentally
Architecture aligned with
becomes a Tschumi’s Event
. Knowledge of . !
Performative . Space as an . performative system  Architecture,
. Performative architectural : . -
Architecture/ event- . . in which events, emphasizing the
. theory; event . actions, scripts, . . .
Urbanism hilosonh producing roorammatic bodily actions and generation of space
[2,86,87,95-99] P PRy mechanism prosres programmatic through events,
activation . . . .
scripts actively bodily actions, and
generate space. programmatic
scripts.
Resonates with
Space operatesasa  Tschumi’s “process
dynamic knowledge over form” principle
Complexity . apparatus where by treatlr}g space as
. Space as a Data-driven, emergent patterns, a dynamic,
Knowledge- theory; . . .
. . dynamic systemic, feedback loops, and  data-driven
Generating computational . . .
S generator of adaptive algorithmic apparatus that
Systems design; . )
. data and architectural processes continually
[100-102] adaptive . .
knowledge strategies continuously produces
systems .
generate architectural
architectural knowledge through
intelligence. emergent and

iterative processes.

1.4.3. Recent Parc de la Villette Studies

Based on recent studies surveyed between 2000 and 2025, it is observed that research
focusing on Parc de la Villette predominantly employs qualitative, descriptive, and interpre-
tive methodologies. A table organized chronologically by year, including methodological
information for recent English-language studies retrieved from Web of Science (WoS) and
Scopus using the query “Parc de la Villette,” has been compiled as shown in Table 4. In these
studies, landscape-oriented comparative approaches are relatively adopted, drawing on
theoretical, geometric transformation theories, and postmodern urban design frameworks.
It is noted that these studies prioritize theoretical insights, yet do not provide a reproducible
analytical procedure. Conversely, there is also an empirical study that includes La Villette
in its sample among broader park typologies and evaluates parks using quantitative anal-
ysis, especially the AHP method, including AHP-based assessments. Methodologically,
existing studies address the park in a fragmented manner and lack a transdisciplinary,
everyday-based analytical model grounded in narrative—semantic spatial production. It can
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be stated that current studies are methodologically characterized by partial perspectives

and are deficient in an integrated, reproducible, narrative-code-based spatial analytics

procedure. Thus, architectural-theoretical interpretation, although conceptually productive,

is not supported by traceable, systematic code-assignment evidence. Consequently, Parc de

la Villette literature lacks a unified meaning-interpretation filter composed of a controlled

vocabulary derived from close-reading, spatial configuration dispersion matrices, and

anti-illusionist staging evidence.

Table 4. Summary of methodological orientations in recent Parc de la Villette scholarship.

Author(s) Year Topic Method Database
Exodus as intermediation .
. between the Berlin Wall and Thls.stu.dy a.dopts a.
Junhyuk Kim, . qualitative, interpretive,
2025 Manhattan Grid: ) . Scopus
Sung-Taeg Nam [103] disi . o theory-driven analytical
isjunction, subdivision and
o . framework.
programmatization of void
The study employs a
qualitative, practice-based,
Cristina Candito, 2023 Revelations of Folies through student-centered studio Scopus
Alessandro Meloni [30] Geometric Transformations  methodology grounded in p
geometric transformation
theory.
This study employs the
quantitative Analytic
Elif Kutay Karacor, Modgrmty vs. Hierarchy Process (AHP)
N Postmodernity: Assessing the to compare the design
Kiymet Uzun Yiiksel, 2021 Desi litv of Urb litv of mod d WoS
Berfin Senik [104] esign Quality of Urban quality of modern an
Parks by AHP postmodern urban parks,
evaluating them based on
expert criteria.
Andrea Canclini [105] 2015 Counterpom’f to the Parcde  (The full text of this article Scopus
la Villette was not accessible.)
This study uses a
qualitative interpretive
Vesna Jovanovic, Céline The ‘versatile monument’ approach, integrating
’ 2015 question: Parc de la Villette =~ document review and site WoS
Baumann [106] . .
as managed reality observation to analyse
Parc de la Villette as a
managed spatial reality.
Derrida at Villette: (The full text of this article
Brendon Wocke [15] 2014 (An)aesthetic of Space was not accessible.) Scopus
Performing Objects: Folies In . .
Ozum Hatipoglu [31] 2014 Bernard Tschumi’s Parc de la (The full text Of this article Scopus
. was not accessible.)
Villette
This study employs a
Bojana Bojani¢ Obad . qualitative methodology
Séitaroci, Nikola 2012 Landscape Urbanism: New based on historical and Scopus

Matuhina [107]

spatial paradigm

comparative analysis
framework.
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Table 4. Cont.

Author(s)

Year Topic Method Database

Beth Diamond [33]

This study employs an

analytical qualitative

framework that

incorporates a convergent Scopus
case study and a

comparative analysis of

contemporary parklands.

Landscape Cubism: parks

2012 that break the pictorial frame

This study proposes a systematic structural narrative analysis method that treats Parc
de la Villette as an analyzable “open text”, moving beyond the descriptive and interpretive
approaches that currently dominate the literature. By aligning Barthes’s productive reading
principles and three core operations (segmentation-inventory—structuring) with Brecht’s
performative epistemology and Tschumi’s spatial design logic, the method provides a
multilayered methodology that integrates semiotic, performative, and spatial-narrative
coding strata. Within this framework, the method conceptualizes the “text” as a productive
interpretive plane operating simultaneously across meaning-generating, story-generating,
and space-generating systems. The methodological construct was developed by drawing
on patterns observed in recent studies and evolving through close-reading—based semantic
segmentation, systematic code-inventorying, and relational spatial structuring. This ap-
proach renders architectural narrative analytically tractable and reproducible. As a result,
this study fills a gap in the literature caused by the lack of a repeatable methodological
framework for multiple coding in postmodern architecture for performative space [108].

2. Materials and Methods

The theoretical intersection of architecture, theatre, and literary narratology is opera-
tionalized through a qualitative structural narrative analysis. This approach is implemented
in two stages: first, it translates Tschumi’s spatial writings into semantic units using Brecht’s
principles of the “Alienation Effect (Verfremdungseffekt).” It then analyzes these semantic
units to generate analytical terms and themes. As a result, the framework not only concep-
tually links the three disciplines, but also applies their structures methodologically through
coded interpretation.

2.1. Research Method and Strategy

This study is constructed through the trace of the three structural analytic operations
employed in Barthes’s semiological approach [11]. Accordingly, Architecture and Disjunction,
selected as a ‘closed text,” is “‘unfolded into its layers’ (Fr. explication) through theatrical

‘catalyst’ and semantic ‘cardinal functions-or nuclei,” with Parc de la Villette serving as the

site of analysis, [2] (pp. 204-253), [9,109] (p. 88) in Figure 2. It is an “open-text” system that
relocates architecture from its authorial producer to the active user, extracting it from the
delimited boundaries of a “closed text” and transforming it into a continuous narrative
chain in which meaning is reproduced each time anew.
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closed text open text

Figure 2. Abstraction of explication (relation between closed and open text) [110].

A qualitative research method and a phenomenological research design grounded on a
“reality-oriented subjective assumption” were employed to operationalize the from “closed-
text” to “open-text” trajectory [82,111-115]. The study combined thematic content analysis
and thematic discourse analysis. Thematic content analysis investigates the architectural
text within Architecture and Disjunction, asking the question “What does the text say?,”
while thematic discourse analysis operates at the level of statements, examining “How does
the text say it?”, coding meaning within discourse to derive themes [113]. The procedural
stages of the method are presented in Table 5, which details the implementation steps.

Table 5. Methodological Phases.

Thematic Content Analysis Thematic Discourse Analysis

1 Formulating the theoret.lcal Describing the thematic framework
background and preparing the data

» Segmenting the texts into semantic Establishing relationships among
units codes, sub-codes, and themes

3 Exa}rm.nmg the semantic units and Analyzing the themes
assigning codes and sub-codes

4 Grouplpg sub-codes to identify Analyzing the results
thematic patterns

5 Interpreting thematic patterns using Interpreting the results through visual
appropriate sampling techniques representations

The research strategy encompasses the processes of selecting, constructing, and analyz-
ing the datasets within the phenomenological design of qualitative research, through which
themes emerge. The core research strategy is to identify overarching spatial configurations
and themes by examining the discourses within an architectural book authored by an
architect who is also a designer. This strategy further aims to generate new inferences
and possibilities regarding the meaning of architecture through these identified themes,
ultimately demonstrating that architecture functions as a knowledge-producing domain.

2.2. Dataset and Data Collection

Dataset 1: “Alienation effect (Verfremdungseffekt)” of Brecht’s Epic Theatre functions
as an auxiliary tool (catalyst) for deconstructing the “closed text” and encompasses a clas-
sification based on nine principles. The article’s first author read Tschumi’s book three
times, and the second author read it twice, jointly enabling a holistic classification of the
data set. The initial analytical dataset is structured through nine principles derived from
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Brecht’s Epic Theatre theory of the “Alienation effect (Verfremdungseffekt).” In alignment
with these nine principles, the book was reread in full, and the text was segmented into a
total of 19 semantic units through thematic content analysis, based on consensus-driven
evaluations conducted by both authors. These nine principles are defined below:

e Alienation as apprehension: Alienation allows the audience to approach the staged
events with a critical distance, so that the receiver comprehends what is presented on
stage not as natural or inevitable, but as a socially constructed reality.

e  Transformation of quantities and qualities until the realisation of the action: Brecht’s
dialectical theater emphasizes that events do not develop statically, but in constant
change and transformation.

e  The unique version of the event: Each scene is unique not only in terms of the meaning
it represents but also in the way it is staged.

e  Transformation of emotions: criticism and identification: By limiting the audience’s
identification with the characters, Brecht aims to transform emotions not only em-
pathically but also critically. In this way, emotional participation merges with critical
consciousness and serves social analysis.

e  Self-contradiction: The internal contradictions of characters and events make dialecti-
cal thinking visible on stage.

e  The intelligibility of one object with Other: Everything becomes intelligible not only
through itself, but also through its relation to its opposite or different.

e  Saltation (saltus naturae): Sudden breaks in the dramatic structure and discontinuities
in the narrative function directly as alienation, preventing the audience from getting
used to the narrative.

e  The unity of opposites: The juxtaposition of contradictory elements within the staging
allows for the establishment of a dialectical unity.

e  The practical applicability of knowledge: Brecht’s theater aims not only to produce
knowledge but also to influence the social practices of the audience [7].

Dataset 2: In S/Z, Barthes sets forth five narrative codes that constitute the core of the
method (cardinal functions or nuclei) employed to transform the text into an ‘open text’.
The text, previously segmented into 19 semantic units, appeared a total of 62 productive
terms (sub-codes) through thematic discourse analysis using Barthes’s five narrative codes.
To assess coding consistency, a 15% pilot sample was tested in advance, and Cohen’s Kappa
coefficient was calculated, resulting in k = 0.83 in Supplementary Material S2. According to
established thresholds in the literature, this value corresponds to a high agreement level
(substantial to almost perfect) between coders [116]. The five codes are defined below:

e  Action code *ACT: This denotes the experimental voice that allows the narrative to be
perceived as both a storyline and a sequence of actions.

e  Hermeneutic code *HER: This code serves as the voice of authenticity, preserving
enigmas, puzzles, and ambiguities throughout the narrative.

e  Semantic code *SEM: This code conveys the mindset and perspective of the characters,
thereby granting them a voice.

e  Cultural code *CUL: This code pertains to scientific discourse and domains of knowl-
edge, functioning as the voice of science.

e  Symbolic code *SYM: This represents the symbolic voice, containing contradictions
and allowing for multiple layers of metaphorical interpretation [8,117,118].

2.3. Data Analysis

Given that this study investigated the segmentation and unitization of the text into its
smallest components, a Qualitative Structural Narrative Analysis approach was adopted.
This approach enables multidisciplinary analysis by making the underlying narrative logic
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of the text visible by highlighting structural relations between theatre theory, architecture
theory, and literary narratology. The analysis process followed a sequential application of
the three research operations—segmentation, inventory, and structuring—and is visualized
in Supplementary Material S1. In this framework, the text was first divided into its smallest
meaning-producing units (segmentation), then the conceptual and discursive components
of these units were systematically cataloged (inventory, i.e., coding system), and finally
these components were organized under themes to construct a structural narrative system
(structuring). The integration of thematic content analysis and thematic discourse analysis
generated codes, sub-codes, and themes. Using Brecht’s nine principles of the “Alienation
effect (Verfremdungseffekt)” as a methodological filter, the study derived 19 semantic units,
62 productive terms (sub-codes) through Barthes’s five narrative codes, and 4 themes.
The inventory-based coding system ensured that data were processed consistently at all
analytical stages, while recurring structural constructs and relational patterns within the
discourse were systematically recorded. The repeated and coherent clustering of spatial
references that emerged during analysis constituted the criteria for theme formation. The
analytical procedure was adapted from Creswell’s qualitative analysis stages [111,112],
and the entire process was supported using MAXQDA 24 Analytics Pro in Figure A1l. The
tracked implementation steps are presented in detail in Figure 3.

TEXT
SEGMENTATION INVENTORY STRUCTURING
_— 19 Lexias —— [ACT]. [HER]. [SEM]. [CUL]. [SYM]. ——, 4 Themes
(Semantic Units) 62 Productive Terms
9 Principles of ““ Alienation Effect 5 Narrative Codes
(Verfremdungseffekt)”
DATA ANALYSIS PHASES
1. The book was segmented into 19 semantic units through inter-researcher agreement, and these units were
subsequently organized within the “documents interface.”
2. The study’s operational framework was defined through three primary codes—segmentation, inventory,
and structuring.
3. Within the Segmentation code, the nine principles of the Alienation Effect were assigned as sub-codes.
4. Within the Inventory code, five codes generated 62 sub—sub-codes (productive terms), without imposing
any restrictions on the development of these five codes.
5. Within the Structuring code, four themes were identified and grouped as sub-codes.
6. The semantic units, codes, sub-codes, and themes were analyzed, and their final definitions and validations
were completed.
7. To synthesize the essence of the study, the themes, codes, and sub-codes were integrated into a coherent

structure.

Figure 3. Schematic representation of the three operations (segmentation—-inventory—structuring) of
structural analysis [110].

2.4. Theme Development

When the text was segmented into its constituent components, it was observed that
the emerging patterns also clustered into distinct analytical categories. In the analytical
framework, four main themes were identified through data-driven, recurring codes and
sub-codes: La Villette, three autonomous abstract spatial systems (points, lines, surfaces),
the grid, and the Folies.

2.5. Data Coding

In this study, the codes were derived directly from the data after examining the text
and were developed inductively using an open coding approach. No pre-defined code list
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was applied, and the codes emerged progressively through iterative reading and content
analysis [2] (pp. 108-253). The study adopts a bottom-up inductive coding logic, offering a
realistic and adaptive analytical perspective aligned with the natural variability of the data.
Within this process, the theoretical contribution functions as “the voice of the data” rather
than a subjective overlay. To mitigate the methodological risks associated with subjectivity,
the study was conducted by two coders. Coding outputs were systematically compared,
and inconsistencies were resolved through consensus meetings. Inter-coder reliability was
calculated to reinforce analytical trustworthiness. The finalized codebook, refined after
coder agreement, is presented in Supplementary Material S3.

Barthes discusses “The Death of the Author” when the text truly belongs to the reader.
Gilbert Adair, in The Death of the Author, expands on this by stating, “I realised with
disappointment that death is an inappropriate name for a linguistic category [119].” In
doing so, Adair leaves significant gaps for readers. Readers’ access to implicit meanings
also allows them to infer other referents beyond the visible. This positions the reader as the
central actor in the meaning-making process within structural discourse analysis. While
stereotypical structuralist approaches have been critiqued from a postmodern perspective,
the text has been clarified through a new theoretical deconstruction. Barthes’s S/Z, written
in 1970, represents a turning point in this regard. It marks the moment when Barthes
shifts from discussing the concept of the ‘closed text” to that of the ‘open text.” The text
transcends all prior texts, bending, disintegrating, and establishing a new order, as shown
in Figure 4 [8,11,63,110,118].

— ""CLOSED TEXT"”

SEGMENTATION

catalyst:
AE: Alienation Effect

[Semantic unit is shown here.]

[This unit is numbered according to the text sequence.] [

(No) “Narratives of Bernard Tschumi. Narratives of Bernard Tschumi. Narratives of Bernard
Tschumi. Narmatives of Bernard Tschumi. Narratives of Bernard Tschumi. Narratives of
Bernard Tschumi. Narratives of Bernard Tschumi. Narratives of Bernard Tschumi. Narratives
of Bernard Tschumi. Narratives of Bernard Tschumi.” * XXX Lexia, lexia, lexia.

b

[Roland Barthes’ one of the five codes] [Lexia: deconstruction of the discourses with meaning of the term.]

cardinal functions-

or nuclei: codes

XXX: *fACT *HER *SEM *CUL *SYM
Lexia: Productive Terms

ET: Themes (Explication of Text)

— "OPEN TEXT”

Figure 4. Methodological framework.
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3. Results

AE: Saltation (saltus naturae),

The intelligibility of one object with Other.

(1) “There is no architecture without action, no architecture without events, no architecture
without program. By extension, there is no architecture without violence [2] (p. 121).” * HER.
Violent. ** ACT. Action sequence, event sequence. *** SEM. Imposition

ET: La Villette.

In the unit of La Villette meaning, it is necessary to discuss the hermeneutic code * HER.
(violent). As this interpretation triggers the action code ** ACT. (action sequence, event
sequence), there is also an imposition of an ordered sequence linked to the semantic code
*** SEM. (imposition). The character’s “Saltation (saltus naturae)” in the “Alienation effect
(Verfremdungseffekt)” is associated with the concept of violence in space. The fact that
an object gains “The intelligibility of one object with Other” reinforces the narrative of
Tschumi, who states that he can not be considered architecture (La Villette) independently
of violence [7].

AE: Saltation (saltus naturae),

Self-contradiction,

The intelligibility of one object with Other.

(2) “Bodies carve all sorts of new and unexpected spaces, through fluid or erratic motions [2]
(p. 123).” * SYM. Body. ** HER. The body is a carving tool. *** ACT. Carving.

ET: La Villette.

In the unit of La Villette meaning; it is necessary to discuss * SYM. (body) in a metaphor-
ical sense in the symbolic code. Then, the hermeneutic code ** HER. (the body is a carving
tool) is triggered between the body and the carving tool. Because the existence of this
process activates the action code, *** ACT. (carving) is instantiated in this code. The “Self-
contradiction” and “Saltation (saltus naturae)” of the character in the “Alienation effect
(Verfremdungseffekt)” are associated with the concept of body in the symbolic code. The fact
that an object gains “the intelligibility of one object with Other” reinforces Tschumi’s narra-
tive La Villette’s design cannot be considered independently of the concept of “body [7].”

This unit, numbered 3 among the meaning units, is detailed as a “Mini Traceable
Sample Case”:

AE: The unique version of the event,

The intelligibility of one object with Other,

The unity of opposites.

(3) “Remember Kuleshov’s experiment where the same shot of the actor’s impassive face is
introduced into a variety of situations, and the audience reads different expressions into each
successive juxtaposition. The same occurs in architecture: the event is altered by each new space.
And vice versa: by ascribing to a given, supposedly “autonomous” space a contradictory program,
the space attains new levels of meaning. Event and space do not merge but affect one another [2]
(p- 130).” * HER. Autonomous. ** ACT. Contradictory program, event sequence.

ET: La Villette.

Meaning Unit 3 began with Kuleshov’s experiment (1910) as its primary reference. In
this experimental filming method, Russian film director Lev Kuleshov aimed to manipulate
a character’s expression through specific shot sequences to steer the viewer’s emotions and
thoughts as intended. He segmented the character’s face into close-up micro-sequences. He
then attempted to evoke the character’s emotional state in the viewer through juxtaposed
event frames. If the event frame was positive and affirmed by the viewer, the character was
perceived positively; if it was negative, the character was declared malicious. According to
Tschumi, architecture is also entirely reformed by each unique event in its own internal
logic. Even a contradictory program later attributed to an autonomous space can, in his
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view, transform the space to some extent. Accordingly, this paragraph was segmented
as a meaning unit based on its relation to the principles shaping Brecht’s nine proposi-
tions and its intentional creation of distance between viewer and scene. The first codes
catalyzing this meaning unit were “The unique version of the event,” “Self-contradiction,”
and “The intelligibility of one object with Other”. The principle, “The unique version of
the event,” which represents singularity and the one-time moment of character creation
within “Alienation effect (Verfremdungseffekt),” is linked to the concept of autonomy. The
two additional codes permitting overlap—"“Self-contradiction,” and “The intelligibility
of one object with Other”—reinforce the argument that the spatial meaning cannot be
considered independently from the contradictory program notion embedded in the design
logic of Parc de la Villette. (The authors already knew this because they read the book
before coding.) Since autonomy is a recurring but context-dependent concept that acquires
renewed interpretation in each encounter, this term is activated under the interpretive
code: * HER. (autonomous). The condition of autonomy in the event sequence and its
qualification through contradictory programs enable multiple actions and are, therefore,
activated under the action code: ** ACT. (contradictory program, event sequence). The
reaction primarily occurs at the Inventory phase, where it is broken down into semantic
unit nuclei (cardinal functions or nuclei). It has been resolved as the La Villette Structuring
theme, to which it attributes the spatial contradictions and events it calls architectural. This
paragraph generated one visible analytical trace. One semantic sentence revealed three
segmentation codes, two inventory codes, three productive terms (as inventory sub-codes),
and one structuring theme [7].

AE: Transformation of quantities and qualities until the realisation of the action,

The intelligibility of one object with Other,

The practical applicability of knowledge.

(4) “To what extent could the literary narrative shed light on the organization of events

a7

in buildings, whether called “use,” “functions,” “activities,” or “programs”? If writers
could manipulate the structure of stories in the same way as they twist vocabulary and
grammar, couldn’t architects do the same, organizing the program in a similarly objective,
detached, or imaginative way? [2] (p. 146).” * SEM. Imposition. ** ACT. Event sequence.

ET: La Villette.

In the unit of La Villette meaning, the semantic code * SEM. (imposition) is triggered
due to the questions posed by Tschumi with a questioning manner. As this process unfolds
sequentially, the action code is triggered, whereas ** ACT. (event sequence) was incorporated
into this code. “The intelligibility of one object with Other,” which describes the relation-
ship between the sequence of events in the “Alienation effect (Verfremdungseffekt),” is
associated with the (Event sequence) in the action code. “The intelligibility of one object with
Other” and “The practical applicability of knowledge,” the terms (imposition) of (event
sequence) produced for the design of La Villette, are parallel to Tschumi’s narrative [7].

AE: Alienation as apprehension

Self-contradiction

The unity of opposites

(5) “. . .Conventional organizations of spaces can be matched to the most surrealistically absurd
sets of activities. Or vice versa: the most intricate and perverse organization of spaces could
accommodate the everyday life of an average suburban family. . . [2] (pp. 146-147).” * SYM. Vice
versa ** HER. Perverse space. *** CUL. Everyday life.

ET: La Villette.

In the meaning unit La Villette, the advice given to the spatial organizations mentioned
in the symbolic code triggers the concept of * SYM. (vice versa) as a symbol of non-relations.
The idea of ** HER. (perverse space) is activated in the hermeneutic code because the
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idea of space being perverse is an interpretative concept. Bacause the existence of this
operation is defined as a syntactic code, the action code is triggered, and the operation
*** CUL. (everyday life) occcurs in this code. Looking at the principles in the “Alienation
effect (Verfremdungseffekt),” “Alienation as apprehension” describes the surreal space-
time disassociation, “Self-contradiction,” and “The unity of opposites” parallels Tschumi’s
narrative as the counterpart of this disassociation in both self and other [7].

AE: Transformation of quantities and qualities until the realisation of the action,

Transformation of emotions: criticism and identification.

(6) “From our work in the early days, when event, movement, and spaces were analytically
juxtaposed in mutual tension, the work moved toward an increasingly synthetic attitude. We had
begqun with a critique of the city, had gone back to basics: to simple body movements, walking
in a straight line, dancing; to short scenarios [2] (p. 149).” * HER. Criticism. ** ACT. Event
sequence. *** CUL. Early days.

ET: La Villette.

In the unit of La Villette meaning, the temporal comparison of the (Event sequences)
mentioned in the hermeneutic code triggers the * HER. (criticism), the syntactic code acti-
vates the cultural code *** CUL. (early days), all of which trigger the action code ** ACT.
(event sequence). When we take a look at the principles in the “Alienation effect (Ver-
fremdungseffekt),” the accumulation of non-relationships parallels Tschumi’s narrative,
linked to the understanding of the principle “Transformation of quantities and qualities
until the realisation of the action” and the existence of opposing relations with the principle
“Transformation of emotions: criticism and identification [7].”

AE: Alienation as apprehension,

Self-contradiction,

The unity of opposites.

(7) “ And we gradually increased the complexity by introducing literary parallels and sequences
of events, placing these programs within existing urban contexts. Within the worldwide megalopolis,
new programs are placed in new urban situations. The process has gone full circle: it started by
deconstructing the city today it explores new codes of assemblage [2] (p. 149).” * HER. Assemblage.
** ACT. Event sequence. *** SYM. Process. **** CUL. Today.

ET: La Villette.

In the unit of La Villette meaning, the idea of applying programs of event sequences is
mentioned in the hermeneutic code * HER. (assemblage) to existing cities triggers the action
code ** ACT. (event sequence). The comparison of past and present activates syntactic code
and creates the cultural code **** CUL. (today). This process activates the symbolic code
*** SYM. (process) as it is used metaphorically. When the principles in “Alienation effect
(Verfremdungseffekt)” are examined, Tschumi’s discourse parallels Tschumi’s narrative
with the understanding of “Alienation as apprehension,” “Self-contradiction,” and “The
unity of opposites” in terms of being composed of opposites and alienating oneself as it
contradicts itself [7].”

AE: The transformation of quantities and qualities until the realisation of the action,

The unique version of the event,

Self-contradiction,

The unity of opposites.

(8) “Yet architecture is inhabited: sequences of events, use, activities, incidents are always
superimposed on those fixed, spatial sequences. These are the programmatic sequences that suggest
secret maps and impossible fictions, rambling collections of events all strung along a collection of
spaces frame after frame, room after room, episode after episode [2] (p. 157).” * HER. Superimpo-
sition. ** ACT. Event sequence. *** SYM. Frame after frame.

ET: The Folies.
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In the unit of The Folies meaning, * HER. (superimposition), activating dependency
in the hermeneutic code and triggering the action code ** ACT. (event sequence), with the
succession of the event sequences mentioned. In symbolic code, *** SYM. (frame after frame)
is used for architecture that evokes the unity of opposites. When the principles in the
“Alienation effect (Verfremdungseffekt)” are examined, it is seen that Tschumi’s narrative
is parallel to the understanding of “The transformation of quantities and qualities until
the realisation of the action,” the understanding of “Self-contradiction” and “The unity of
opposites” as it consists of opposites and alienates itself because it contradicts itself, and
the understanding of “The unique version of the event,” referring to the uniqueness of
events in this process [7].

AE: Alienation as apprehension,

Self-contradiction,

The unity of opposites.

(9) “Indifference: sequences of events and sequences of spaces can be largely independent of
one another-say, assortments of exotic stalls among the reqular calumniation of the 1851 Crystal
Palace. One then observes a strategy of indifference in which formal considerations do not depend
on utilitarian ones (The battalion marches on the fields) [2] (p. 159).” * HER. Superimposition.
** CUL. 1851 Crystal Palace. *** ACT. Event sequence. **** SYM. Battalion.

ET: The Folies.

In the unit of The Folies meaning, * HER. (superimposition), which, despite their
indifference, come together and trigger a hermeneutic code. A historical comparison of the
event in question triggers the cultural code ** CUL. (1851 Crystal Palace), and the succession
of its sequences activates the action code *** ACT. (event sequence). Symbolic code includes
the **** SYM. (Battalion) as a metaphor that evokes the unity of opposites. When the
principles of the “Alienation effect (Verfremdungseffekt)” are considered, the principles
“Alienation as apprehension,” “Self-contradiction,” and also “The unity of opposites”
parallel Tschumi’s narrative because of the contradictions in the design of the spatial
configuration (column and separator) [7].

AE: The intelligibility of one object with Other,

The unique version of the event.

(10) “Reciprocity: Sequences of spaces and sequences of events can, of course, become totally
interdependent and fully condition each other’s existence—say “machines a habiter,” ideal Werkbund
kitchens, space-age vessels where each action, each movement is designed, programmed. One then
observes a strategy of reciprocity in which each sequence actually reinforces the other—the sort of
architectural tautology favored by functionalist doctrines (The skater skates on the skating rink) [2]
(p. 159-160).” * HER. Independent. ** ACT. Event sequence, space sequence.

ET: The Folies.

In the unit of The Folies meaning, * HER. (independent), triggering the hermeneutic
code a combination of events, programs, and movements, which mutually form the space.
This activates the action code ** ACT. (event sequence, space sequence) with the succession
of the sequences of the mentioned event. Looking at the principles in the “Alienation effect
(Verfremdungseffekt),” the principles “The unique version of the event,” pointing to the
singular of time even if the spatial configuration is in harmony, and “The intelligibility of
one object with Other,” organizing the mediations that support each other, are parallel to
Tschumi’s narratives [7].

AE: Alienation as apprehension,

Transformation of quantities and qualities until the realisation of the action,

The unique version of the event,

Transformation of emotions: criticism and identification,

The unity of opposites.
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(11) “Conflict: sequences of events and spaces occasionally clash and contradict each other.
One then observes a strategy of conflict in which each sequence constantly transgresses the other’s
internal logic (The battalion skates on the tightrope) [2] (p. 160).” * ACT. Event sequence, space
sequence. ** HER. Dependent. *** SYM. Battalion, skating, tightrope.

ET: The Folies.

In the unit of The Folies meaning, activating the hermeneutic code ** HER. (dependent)
by the random collision of space sequences and event sequences. With the succession of
the mentioned space and event sequences, the action code is triggered by * ACT. (event
sequence, space sequence). Symbolic code includes the concept of *** SYM. (battalion,
skating, tightrope) as a metaphor evoking the unity of opposites. Looking at the principles
of the “Alienation effect (Verfremdungseffekt)”, representing the principles “The unity of
opposites” and “Transformation of emotions: criticism and identification,” representing
the unity and transformation of opposites. The accumulation of the disassociation of alien
actions and situations parallels Tschumi’s narrative through the principles “Alienation
as apprehension,” “Transformation of quantities and qualities until the realisation of the
action,” and “The unique version of the event [7].”

AE: The unique version of the event,

The intelligibility of one object with Other.

(12) S E M

Space Event Movement

“The final meaning of any sequence is dependent on the relation space/event/movement. By
extension, the meaning of any architectural situation depends on the relation S E M. The composite
sequence SEM breaks the linearity of the elementary sequence, whether S, E, or M [2] (p. 162-163).”
* ACT. Action sequence. ** SEM. Imposition. *** SYM. S E M.

ET: La Villette.

In the unit of La Villette meaning, the continuous correlation of space, event, and
movement sequences triggers the action code * ACT. (action Sequence). The existence of
a maintained relationship activates the semantic code ** SEM. (imposition). Symbolic code
includes the concept of *** SYM. (S E M) as a metaphor with ‘a word/sound game.” Looking
at the principle+s of the “Alienation effect (Verfremdungseffekt),” “The intelligibility of
one object with Other,” as a representation of continuity and unity, and “The unique version
of the event,” as they trigger each other, is also in parallel with Tschumi’s narrative [7].

AE: The intelligibility of one object with Other,

The unique version of the event.

(13) “The point grid is a strategic tool of the La Villette project. It both articulates space and
activates it. While refusing all hierarchies and “compositions,” it plays a political role, rejecting
the ideological a priori of the masterplans of the past. The Urban Park at La Villette offers the
possibility of a restructuring of a dissociated world through an intermediary space—folies—in
which the grafts of transference can take hold [2] (p. 179).” * HER. Strategic. ** CUL. Political.
*** SYM. Contamination.

ET: The grid and The Folies.

In the unit of The grid and The Folies, the interpretation of the importance of the grid
for La Villette triggers the hermeneutic code * HER. (strategic). The fact that the grid did
not conform to the hierarchy activated the cultural code ** CUL. (political). Symbolic code
includes the concept of *** SYM. (contamination) due to the synthesis task. Looking at the
principles of the “Alienation effect (Verfremdungseffekt),” the principle “The intelligibility
of one object with Other,” is a representation of continuity and unity, and the principle “The
unique version of the event,” due to the unity of the grid and the Folie, is also in parallel
with Tschumi’s narrative [7].

AE: Transformation of quantities and qualities until the realisation of the action,
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The unique version of the event,

Transformation of emotions: criticism and identification,

The intelligibility of one object with Other.

(14) "The first possible strategy was to employ specific “texts” or architectural precedents
(Central Park, Tivoli, etc.) as starting points and adapt them (in the sense of a movie adaptation
of a book), to the site and the program. This strategy implied considering a preexistent spatial
organization as a “model” that could either be adapted or transformed in the manner that Joyce
“transformed” Homer’s Odyssey. This method had already been applied in Part I of The Manhattan
Transcripts (The Park), in which Central Park acts as the original or “hypotext” for the contemporary
“hypertext” of the Transcripts [2] (p. 187).” * SEM. Adaptation, imposition. ** CUL. Central
Park, Tivoli, Odyssey, Manhattan Transcripts. *** SYM. Hypotext, hypertext.

ET: Three autonomous abstract systems: systems of points, lines, surfaces.

In the unit of Three autonomous abstract systems: systems of points, lines, surfaces meaning,
mentioned that the text mutually constitutes the space. The fact that there is a continuous
relationship triggers the semantic code * SEM. (adaptation, imposition). The relationship
with another existing park activates cultural code and ** CUL. (Central Park, Tivoli, Odyssey,
Manhattan Transcripts). Symbolic code includes the concept of *** SYM. (hypotext, hy-
pertext) as a metaphor for ‘textuality.” Examining the principles in the “Alienation effect
(Verfremdungseffekt),” “Transformation of quantities and qualities until the realisation of
the action,” “The unique version of the event,” “Transformation of emotions: criticism and
identification,” and also “The intelligibility of one object with Other,” align with Tschumi’s
narrative due to the continuity of the relation, its mutual creation, the uniqueness of this
process and its contribution to the transformation of each other [7].

AE: The intelligibility of one object with Other,

The unity of opposites,

The transformation of emotions: criticism and identification.

(15) “The other strategy involved ignoring built precedents so as to begin from a neutral
mathematical configuration or ideal topological configurations (grids, linear or concentric systems,
etc.) that could become the points of departure for future transformations. This second approach
was the one selected: three autonomous abstract systems-systems of points, lines, and surfaces-were
laid out. Independent, each with its own internal logic, these three systems would then begin to
contaminate one another when superimposed [2] (p. 187).” * HER. Ignoring. ** CUL. Precedent.
*** SYM. Contamination.

ET: Three autonomous abstract systems: systems of points, lines, surfaces.

In the unit of Three autonomous abstract systems: systems of points, lines, surfaces meaning,
is interpreted with an attitude that ignores its precedents and creates its configuration, thus
triggering the * SEM. (ignoring) semantic code and cultural code ** CUL. (precedent). Symbolic
code incorporates the concept of *** SYM. (contamination) as metaphors. Considering the
principles in the “Alienation effect (Verfremdungseffekt)”, the principles “The intelligibility
of one object with Other,” and “The unity of opposites,” Three autonomous abstract systems:
systems of points, lines, surfaces serve as the representation of continuity. The principle of
“Transformation of emotions: criticism and identification,” as the transformation of Three
autonomous abstract systems: systems of points, lines, surfaces while preserving their internal
logic, aligns with Tschumi’s narrative [7].

AE: Transformation of quantities and qualities until the realisation of the action,

The transformation of emotions: criticism and identification,

Self-contradiction.

(16) “La Villette, then, aims at an architecture that means nothing, an architecture of the
signifier rather than the signified-one that is pure trace or play of language. In a Nietzschean manner,
La Villette moves toward interpretive infinity, for the effect of refusing fixity is not insignificance
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but semantic plurality [2] (p. 203).” * ACT. Play of language. ** CUL. Nietzschean. *** SYM.
Semantic plurality.

ET: La Villette.

In the unit of La Villette meaning, the questioning and interpretation of the architectural
meaning triggers the action code * ACT. (play of language), and cultural code ** CUL.
(Nietzschean). The symbolic code includes the concept of *** SYM. (semantic plurality)
as a metaphor rather than a fixed meaning. Examining the principles in the “Alienation
effect (Verfremdungseffekt)”, the principles of “Self-contradiction” and “Transformation of
emotions: criticism and identification” as representations of contradictions and oppositions,
and “Transformation of quantities and qualities until the realization of the action” as the
accumulation of semantic plurality align with Tschumi’s narrative [7].

AE: The intelligibility of one object with Other,

The unity of opposites,

The transformation of emotions: criticism and identification.

(17) “The Park’s three autonomous and superimposed systems and the endless combinatory
possibilities of the Folies give way to a multiplicity of impressions. Each observer will project his own
interpretation, resulting in an account that will again be interpreted (according to psychanalytic,
sociological, or other methodologies) and so on. In consequence, there is no absolute truth to the
architectural project, for whatever meaning it may have is a function of interpretation: it is not
resident in the object or in the object’s materials. Hence, the truth of red Folies is not the truth of
Constructivism, just as the truth of the system of points is not the truth of the system of lines. The
addition of the systems’ internal coherences is not coherent. The excess of rationality is not rational.
La Villette looks out on new social and historical circumstances: a dispersed and differentiated
reality that marks an end to the utopia of unity [2] (p. 203-204).” * ACT. Endless combinatory.
** SYM. Non-figurative. *** SEM. Statute.

ET: Three autonomous abstract systems: systems of points, lines, surfaces, and
the Folies.

In the unit of Three autonomous abstract systems: systems of points, lines, surfaces, and
the Folies meaning, the infinite process of combination triggers the action code * ACT. (end-
less combinatory). Symbolic code includes the ** SYM. (non-figurative) as metaphors for
constructivism. Social and historical situations trigger the semantic code *** SEM. (statute).
Considering the principles of the “Alienation effect (Verfremdungseffekt)”, “The intelligi-
bility of one object with Other,” and “The unity of opposites,” Three autonomous abstract
systems: systems of points, lines, surfaces, and Folies as the representation of continuity
and the unity of opposites, “transformation of emotions: criticism and identification,” are
in parallel with Tschumi’s narrative [7].

AE: Alienation as apprehension,

Self-contradiction,

The practical applicability of knowledge.

(18) “At La Villette (or anywhere else, for that matter) there is no longer any relationship
possible between architecture and program, architecture and meaning. It has been suggested, in
discussing La Villette, that architecture must produce a distance between itself and the program
it fulfills. This is comparable to the effect of distanciation (technique of creating distance) first
elaborated in the performing arts as the principle of nonidentity between actor and character. In the
same way, it could be said that there must be no identification between architecture and program:
a bank must not look like a bank, nor an opera house like an opera house, nor a park like a park.
This distanciation can be produced either through calculated shifts in programmatic expectations
or through the use of some mediating agent—an abstract parameter that acts as a distancing
agent between the built realm and the user’s demands (at La Villette, this agent was the grid of
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Folies) [2] (p. 204).” * SYM. No identification, alienation. ** SEM. Abstraction. *** ACT.
Action sequence.

ET: La Villette and The grid.

In the unit meaning of La Villette and The grid triggers the symbolic code * SYM. (no
identification, alienation), describing the actor’s non-identification with the character in
Brecht’s “Alienation effect (Verfremdungseffekt).” This process triggers the semantic code
** SEM. (abstraction). This process, described sequentially, triggers the action code *** ACT.
(action sequence). When the principles of the “Alienation effect (Verfremdungseffekt)”
are examined, the scope of the Brechtian perspective, “Alienation as apprehension,” and
“Self-contradiction,” come to the fore. La Villette and The grid parallels Tschumi’s narrative
linked to the principle “The practical applicability of knowledge,” as it teaches theory and
theory together [7].

AE: The alienation as apprehension,

The unity of opposites,

Self-contradiction.

(19) “Crossprogramming: Using a given spatial configuration for a program not intended
for it, that is, using a church building for bowling. Similar to typological displacement:
a town hall inside the spatial configuration of a prison or a museum inside a car park structure.
Reference: crossdressing.

Transprogramming: Combining two programs, regardless of their incompatibilities, together
with their respective spatial configurations. Reference: planetarium + rollercoaster.

Disprogramming: Combining two programs, whereby a required spatial configuration of
program A contaminates program B and B’s possible configuration. The new program B may
be extracted from the inherent contradictions contained in program A, and B’s required spatial
configuration may be applied to A [2] (p. 205).” * SYM. Inconsistent. ** ACT. Action sequence.
*** SEM. Non-program.

ET: La Villette.

In the unit of La Villette meaning, describing the architectural program first as a cross,
then as transitive, and then as deprogramming triggers symbolic code * SYM. (inconsistent).
This process, described sequentially, triggers action code ** ACT. (action sequence). The
method of interpreting the program activates semantic code as *** SEM. (non-program).
Considering the principles of the “Alienation effect (Verfremdungseffekt)”, the method
of conveying the spatial configurations derived from the inconsistency of the program
brings to the fore the principles “Alienation as apprehension,” “The unity of opposites,”
and “Self-contradiction,” which are the scope of the Brechtian perspective. In this context,
these principles are linked in parallel with Tschumi’s narrative [7].

The relationships among the 19 semantic units, 62 productive terms, and 4 themes
are visualized below in a Single-Case Model. The purple color represents “segmentation”
and its sub-codes, the green color represents “inventory,” its sub-codes, and sub-codes’
categories, while the red color represents “structuring” and the 4 themes (Figures 5-7). In
this study, following the segmentation-inventory—structuring model, the segmentation
operation divided the data into 19 discrete meaning units. Among these units, in accordance
with Brecht’s “Alienation effect (Verfremdungseffekt)” principles, the most catalytic codes
that emerged were “The intelligibility of one object with the Other” and “The unity of
opposites.” The inventory operation further organized the data through Barthes’s five
narrative codes, yielding 62 productive terms (sub-codes). Within the codes and sub-codes,
based on Barthes'’s structural discourse analysis, the most cardinal functions (nuclei) were
identified respectively as Action Code, Symbolic Code, and Hermeneutic Code. The most
prominent sub-code nuclei that emerged were Event Sequence, Action Sequence, and
Imposition. Subsequently, La Villette, which stood out as the dominant spatial-attribute
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marker across the semantic units, became the most intensively emphasized theme in the
study as shown in Figures 5 and 6. Collectively, the model illustrates the progression
from initial segmentation to analytical enrichment and finally to higher-level thematic
consolidation, making visible the multilayered transformation of raw data into structured
conceptual knowledge.
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Figure 5. Single Case Model: Systematic representation of “segmentation-inventory-structuring” [2,4,120].
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The analysis indicates that the segmentation—inventory—structuring phases form
three distinct clusters of codes, sub-codes, and themes in terms of frequency distribu-
tion. The concentration of Segmentation codes in the upper region reflects the semantic
partitioning stage and establishes the primary epistemic rupture of the analytic frame-
work. This distribution pattern aligns with the coding matrix generated through Brecht’s
“Alienation effect (Verfremdungseffekt)” principles, which were employed here as catalytic
filters. The central to center-right positioning of Inventory codes demonstrates that the
most emphasized interpretive nuclei of the text emerge within this cluster, collectively
supporting the notion that Action, Symbolic, and Cultural codes constitute a relational
inventory network anchored by cardinal functions—or nuclei. The frequency-based cluster-
ing of these codes reinforces their role in constructing a core interpretive infrastructure
for discourse analysis. In contrast, the Structuring cluster clearly reveals that the themes
originate from the synthesis and spatial consolidation of codes and sub-codes generated
in the preceding two stages, establishing the higher-order thematic organization at both
spatial and contextual levels. Code-to-code linkages were visualized using a threshold of
>3 co-occurrences. Finally, the central placement and high frequency of the nodal codes
“The intelligibility of one object with the Other” and “The unity of opposites” demonstrate
that these constructs function as integrative and transformational axes in the analytical
workflow, as shown in Figure 7.
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It has been established that the texts representing the architectural code of La Villette
meet all the principles of the “Alienation effect (Verfremdungseffekt)”. In the conceptual
background of La Villette’s design, the principles of “Self-contradiction,” “The intelligibility
of one object with Other,” and “The unity of opposites” stand out in this analysis. However,
it was also evaluated that the other principles provide consistent support. Furthermore,
in the analysis of Barthes’ five codes, the productive terms (action sequence) and (event
sequence,) derived from the action code, are identified as prominent terms. Although there
is no dominant term in the hermeneutic code, it is suggested that there are productive terms
that semantically represent La Villette and the contradictory structure of the architectural
idea that constitutes it. The key productive term in the semantic code is (imposition). There
is no semantic contradiction with the other productive terms. All productive terms in
the cultural code contain temporal notion. The productive terms in the symbolic code are
more numerous than those in the other codes, representing La Villette’s symbolic semantic
baggage, as shown in Table 6.

Table 6. Thematic writerly: La Villette.

AE

Saltation (saltus naturae),

Self-contradiction,

The intelligibility of one object with Other,

The unity of opposites,

Transformation of quantities and qualities until the realisation of the action,

The practical applicability of knowledge,

Alienation as apprehension,

Transformation of emotions: criticism and identification,

The unique version of the event.

ACT. Action sequence, Carving, Condictory program, and Event sequence are the productive
terms demonstrated through this code.

HER. Violent, The body is a carving tool, Autonomous, Perverse space, Criticism, and
Assemblage are the productive terms that have been demonstrated through this code.
SEM. Imposition, Abstraction, and Non-program are productive terms demonstrated
through this code.

CUL. Everyday life, Early days, Today, and Nietzschean are productive terms that have
been demonstrated through this code.

SYM. Body, Vice versa, Process, S E M, Semantic plurality, No identification, Alienation, and
Inconsistent are the productive terms that have been demonstrated through this code.
ET

La Villette

The texts representing the architectural code of the three autonomous abstract systems:
systems of points, lines, and surfaces meet the five principles of the “Alienation effect (Ver-
fremdungseffekt)”. In the conceptual background of the design of the three autonomous
abstract systems: systems of points, lines, and surfaces, the principles of “Transformation of
emotions: criticism and identification,” and “The intelligibility of one object with Other”
are prominent in this analysis. However, the principle of “The unity of opposites” is also
considered to provide consistent support. In addition, in the analysis of Barthes’s five
codes, no dominant term is identified across all five codes. The productive terms (endless
combinatory) derived from the action code and (ignoring) derived from the hermeneutic code
are semantically interpreted as productive terms representing the notion of negation in
three autonomous abstract systems: systems of points, lines, and surfaces. The key productive
term in the semantic code is (imposition). There is no semantic contradiction with other
productive terms. The productive terms in the cultural code are more numerous than those
in other codes, and them contain a temporal notion related to spatial concepts. Textuality
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stands out in the productive terms of symbolic code is considered to be it. This represents
the textuality of the symbolic semantic load of the Three autonomous abstract systems: systems
of points, lines, and surfaces, as shown in Table 7.

Table 7. Thematic writerly—Three autonomous abstract systems: systems of points, lines, surfaces.

AE

Transformation of quantities and qualities until the realization of the action,

The unique version of the event,

Transformation of emotions: criticism and identification,

The intelligibility of one object with Other,

The unity of opposites.

ACT. Endless combinatory is the productive term that has been demonstrated through
this code.

HER. Ignoring is the productive term, having been demonstrated through this code.
SEM. Adaptation, Imposition, and Statute are productive terms that have been
demonstrated through this code.

CUL. Central Park, Tivoli, Odyssey, Manhattan Transcripts, and Precedent are productive
terms that have been demonstrated through this code.

SYM. Hypotext, Hypertext, Contamination, and Non-figurative are productive terms that
have been demonstrated through this code.

ET

Three autonomous abstract systems: systems of points, lines, surfaces

It has been shown that texts representing the architectural code of the grid meet the
five principles of the “Alienation effect (Verfremdungseffekt)”. In the conceptual back-
ground of the grid’s design, the principles of “The unique version of the event,” “The
intelligibility of one object with Other,” “The practical applicability of knowledge,” “Self-
contradiction,” and “Alienation as apprehension” are consistently observed in this analysis.
Furthermore, in the analysis of Barthes’s five codes, no dominant term emerged across all
five codes. The productive terms (action sequence) derived from the action code, (strategic)
derived from the hermeneutic code, (abstraction) derived from the semantic code, (political)
derived from the cultural code, and finally (contamination, no identification, alienation)
derived from the symbolic code are interpreted as being semantically aligned with the notion
of neutral in the grid. In particular, when compared to the five codes of the grid, it is
evident that some of the productive terms form similar clusters. This led to the conclusion
that the grid borrowed these concepts from the productive terms of another architectural
code, the grid, as shown in Table 8.

Table 8. Thematic writerly: The grid.

AE

The unique version of the event,

The intelligibility of one object with Other,

The practical applicability of knowledge,

Self-contradiction,

Alienation as apprehension

ACT. Action sequence is the productive term having been demonstrated through this
code.

HER. Strategic is the productive term having been demonstrated through this code.
SEM. Abstraction is the productive term having been demonstrated through this code.
CUL. Political is the productive term having been demonstrated through this code.
SYM. Contamination, No identification, and Alienation are productive terms demonstrated
through this code.

ET

The grid
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It has been established that the texts representing the Folies architectural code meet
eight principles of the “Alienation effect (Verfremdungseffekt)”. In the conceptual back-
ground of the design of the Folies, the principles “The unique version of the event” and
“The unity of opposites” stand out in this analysis. The other principles provided consistent
support. Additionally, in the analysis of Barthes’s five codes, the productive terms (event
sequence,) and (space sequence,) derived from the action code, are identified as prominent
terms. Although there is no dominant term in the hermeneutic code, it is interpreted that
there are productive terms that semantically represent the Folies and the contradictory struc-
ture of the architectural idea that constitutes them, similar to La Villette. The productive
term of the semantic code is identified as (Statute). All productive terms in cultural code
contain a temporal notion with reference to the past. The prominent productive terms of
the symbolic code are more significant than those of the other codes, with (contamination)
and (non-figurative) referring to the three autonomous abstract systems: systems of points,
lines, surfaces, and the grid. This represents the symbolic semantic load of Folies on the
three autonomous abstract systems: systems of points, lines, surfaces, and the grid, as
shown in Table 9.

Table 9. Thematic writerly: The Folies.

AE

The transformation of quantities and qualities until the realisation of the action,

The unique version of the event,

Self-contradiction,

The unity of opposites,

Alienation as apprehension,

The unique version of the event,

Transformation of emotions: criticism and identification,

The intelligibility of one object with Other.

ACT. Event sequence, Space sequence, and Endless combinatory are the productive terms that
have been demonstrated through this code.

HER. Superimposition, Independent, Dependent, and Strategic are the productive terms
demonstrated through this code.

SEM. Statute is the productive terms having been demonstrated through this code.
CUL. 1851 Crystal Palace, and Political are the productive terms having been
demonstrated through this code.

SYM. Frame after frame, Battalion, skating, tightrope, Contamination, and Non-figurative are
the productive terms that have been demonstrated through this code.

ET

The Folies

Comparisons grounded in the Segmentation and Inventory sub-category themes,
aligned with the four themes of the Structuring cluster, are presented in Figure 8. The
most prominent themes observed in the Segmentation cluster are La Villette and The Folies.
In the development of La Villette, the most active sub-codes were self-contradiction and
alienation as apprehension, while the emergence of The Folies is primarily catalyzed by the
sub-codes “The intelligibility of one object with the Other” and “The unity of opposites.”
The Inventory cluster likewise foregrounds La Villette and The Folies as dominant themes. In
the development of both La Villette and The Folies, the most emphasized codes were Action
code, Symbolic code, and Hermeneutic code. The most active sub-codes for La Villette are (event
sequence) and (action sequence), whereas The Folies activate (event sequence) as the sole
sub-code nucleus in this cluster. For the themes, The grid and Three autonomous abstract
systems: systems of points, lines, surfaces, a more balanced coding pattern is observed overall.
However, within the Segmentation cluster, theme Three autonomous abstract systems: systems
of points, lines, surfaces is comparatively associated with the sub-codes “The intelligibility
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of one object with the Other,” and a relatively active subset including “Transformation of
emotions: criticism and identification.” Despite these differences, all four themes intersect
at shared sub-codes, notably Action code and Symbolic code.

£

Code System LaVillatte | Three autonomous abstract systems: systems of points, lines, surfaces | Thegrid | The Folies |
v o Segmentation (catalysts)
 The practical applicability of knowledge
 Transformation of emotions: criticism and identification
o The unity of opposites
» Transformation of quantities and qualities unti the realisation of the action
o Alienation as apprehension
» The unique version of the event
o Self-contradiction
o Saltation (saltus naturae)
& The intelligibility of one object with Other
~ . Inventory (cardinal functions or nucief: codes)
v acT
Action sequence
Carving
Contradictory program
Event sequence
Endless combinatory
Space sequence
Play of language
v . HERL
Violent
The body is a carving tool
Autonomous
Perverse space
criticism
Assemblage
Ignoring
Strategic
Superimposition
Independent
Dependent
v IsEM.
Imposition
Abstraction
Non-program
Adaptation
stawte
v feuw)
Everyday life
Early days
Today
Nietzschean
Central Park
Tivol
Odyssey
Manhattan Transeripts
Precedent
Political
1851 Crystal Palace
VoS
Body
Vice versa
Process
SEM
Semantic pluraiity
Noidentification
Alienation
Inconsistent
Hypotext
Hypertext
Contamination
Non-figurative
Frame after frame
Battalion
Skating
Tightrope

5 sum

Figure 8. Code-based and sub-code-based comparison at four themes.

4. Discussion

It has been observed that the analyses conducted on Parc de la Villette, where Tschumi
created performative spatial narratives and performative architecture, were formed through
a strong connection with the theoretical approaches of Barthes and Brecht. This multi-
disciplinary architectural productivity is expected to reflect theatricality and the textual
relationship of multiple meanings in future studies, in contrast to other works in the litera-
ture. The narrative discussed in the book Architecture and Disjunction, regarding La Villette,
does not follow a progression from general to specific; in fact, thematic leaps beyond La
Villette are also observed. When Barthes analyzed Balzac’s Sarrasine using five narrative
codes, he discovered deceptive enigmas within the story. Similarly, Tschumi does not
propose a strictly sequential structure to the reader, nor does he confine the experience
within a temporal reading system. This aligns with Brecht’s understanding of the cycle
of events as being independent of time, as seen in his notion of the “Alienation effect
(Verfremdungseffekt).”

The 25 productive terms of La Villette include those that prioritize and connect with
the concepts of “body” and “movement.” While relaying Tara Short’s description of La
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Villette as a spatial text, she also examined the paradigmatic construction of the “body” [65].
Additionally, terms such as body and movement form the structural components of the
“event” architecture within the park’s design [120]. Furthermore, the “event” corresponds to
the form of communication between the built environment and human beings, which Nigel
Coates claims the space itself inherently requires [59]. It is observed that temporal elements
are evaluated in reference to the “present.” The relationship of the park to the period in
which it was built reveals its influence on the historical stage. This aligns with Mathis
Stock’s assertion that the park possesses a multi-dimensional identity and culture [45].

Among the 14 productive terms of the three autonomous abstract systems (point,
line, and surface), it is inferred that meaning precedes form. Concepts that imply “space,
movement, and time,” such as infinity and spatiality, often come to the forefront. Lodewijk
Baljon’s reference to spatiality as a series of continuous experiential scenes for harmony
with nature indicates a conceptual alignment with these produced terms [27]. Further-
more, just as the Tower of Babel—symbolizing incompleteness for Derrida—represents
a deconstructivist perspective, the infinite and spatial relationship of these three abstract
systems is essentially aligned with the deconstructivist approach [53]. The system, which
also appears to involve the concept of “imposition” in related to the city, is emphasized
as a textual symbol. Meyer’s view that Tschumi’s conceptual strategy does not place him
within the avant-garde contradicts the results of this study based on Tschumi'’s search for
meaning [39].

Within the seven productive terms of the grid, the concept of “abstraction” is empha-
sized, and its balance on the axial plane is considered to express a political stance. The claim
by Salahaddin Yasin Baper and Zhiman Khairi Ismael that the park contains abstract and
geometric design inputs appears to be validated [35]. This interpretation is also supported
by the grid’s strategy of generating spatial traces from scratch and detaching from the past,
thus aligning with Brecht’s elements of the “Alienation effect (Verfremdungseffekt) [7].”

It is concluded that the 16 productive terms of the Folies assume the concept of “move-
ment,” and that “space” is formed through integrative variations of movement. Moreover,
the experientially created forms mentioned by Albert Fekete and van den Toorn Martin
are associated with the spatial existence of the Folies [20]. Representing “madness” and
integrating “movement” with the past in a cultural context, the Folies reinforce the con-
textless and autonomous nature of the park, according to Vincent Berdoulay and Bernard
Debarbieux [21,22]. This autonomy also reflects traces of “alienation” [7]. The notion of
intertextuality connecting literature, art, and architecture in Graham Allen’s work supports
all textual processes within the park, and the Folies can also be considered an intertextual
production in conceptual terms [34].

When the quantitative repetition of productive terms is classified, the sequences
of Movement, Event, and Space come to the forefront. These repetitions suggest the
prominence of the concept of “Event” frequently emphasized by Tschumi, along with its
associated subcomponents. Additionally, the term “imposition” is also observed as the
most repeated secondary-level concept. Given an examination of the four themes of the
park, the prominence of this term is unsurprising.

5. Conclusions

In this study, the performative components of a space have been deconstructed through
Barthesian codes to comprehend its “boundaries,” and the transdiscursive relationship
between Brecht’s “Alienation effect (Verfremdungseffekt)” and Tschumi’s spatial teachings
has been emphasized. From a quantitative perspective, 49 of the 62 productive terms are
unique, while 13 are recurring. Among the 49 unique terms, 6 are in the Action Code,
11 in the Hermeneutic Code, 5 in the Semantic Code, 11 in the Cultural Code, and 16 in the
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Symbolic Code. Furthermore, all nine principles of Brecht were observed in the Park itself,
in the three autonomous abstract systems (point, line, and surface), in Grid 5, and in 8 of
the Folies. From a qualitative perspective, the fact that the number of recurring terms is less
than half of the unique terms indicates the presence of “permeable boundaries” among each
of the architectural codes. The most unique terms are found in the Symbolic Code, while
the fewest are in the Semantic Code. The Symbolic Code, which supports productivity
through the rejection of belonging via No identification, Alienation, Contamination, and
Non-figurative, is the most productive one and demonstrates the book’s “openness” to
multilayered meanings.

This study is important in that it breaks down the theoretical framework presented
by performative and textual architecture into layers within an interdisciplinary structure.
It has been found that architecture and theater—two distinct disciplines involving the
collaborative creation of text and action—are inherently open to contributing to one another.
In this context, as Barthes states in The Death of the Author, the present study, from the
moment it is read, will be re-produced by the reader. In this way, with each newly generated
term, the study will open new layers of “the other” and, through these new meanings, will
contribute to both architectural literature and theater from a new perspective.

However, as with any methodological approach, this study also contains limitations
and, in light of its potential, requires a separate evaluation—or reading—for future research.
The limitations of the study and its future projections have been explained in two points.

5.1. Limitations of the Study

This study, which was analyzed through a Barthesian textual intervention at the
intersection of architecture and theater, contains certain limitations. The study immediately
reveals its proximity to the technique of “staging” in that it analyzes the performative
aspects of an architectural work with a text. However, it should be noted that not every
owner of an architectural work can write about their own work. Furthermore, Tschumi’s
statement that “every architectural work can be evaluated using Barthes’ structural analysis
method” has been considered an optimistic approach by the authors. The analysis of the
text and its reading as a sign differ relatively in terms of consistency from the reading of an
architectural work as a sign. In the study, one of the two datasets served as an auxiliary
(catalyst), while the other was used as a method to analyze the text (cardinal functions—or
nuclei). This dataset used in the study may have certain limitations, as it analyzes a single
text. The number of case studies can be increased, and the empirical level can be developed
with a comparative observational analysis.

Additionally, the model does not aim to treat datasets as fixed or pre-established
structures; rather, it seeks to evolve into a dynamic and adaptive methodology that can
be iteratively tested and expanded by integrating diverse texts, spatial alternatives, and
contemporary theatrical and theoretical approaches. In this study, the epistemological goal
of the method is not a final, singular depiction of reality, but the continual production of
new spatial narratives and knowledge constructs through reproducible semantic operations
(segmentation—inventory—structuring).

5.2. Future Research Projections

The segmentation-inventory-structuring model closely corresponds to the following
domains of application.

e Pedagogical Alignment: When applied in architecture studios—particularly within
design-driven, program-based learning outputs—this model can function as an adapt-
able, logic-oriented method that advances design decisions through justification rather
than aesthetic preference. In this framework, the model supports reflective design
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practices grounded in Schon’s reflective practice model, Problem-Based Learning
(PBL), and Design Thinking, specifically encouraging reasoning-based spatial cogni-
tion instead of taste-based validation. Here, instructors shift evaluative emphasis from
subjective appreciation to systemic coherence, enabling them to assess and strengthen
students’ design cognition by aligning studio deliverables with consistency-based
design reasoning.

Interdisciplinary Flexibility: Since the method operates as a transdisciplinary analytic
framework connecting architecture, theatre, and narratology, it extends beyond archi-
tecture and can be re-implemented across other art and spatial narrative disciplines.
This model provides structural and conceptual support for spatial interpretation pro-
visions grounded in semantics, symbolism, and performativity. In this context, it can
also follow potential narrative strata for a theatre director arranging kinetic stage
compositions, a curator structuring an exhibition space, or a performance artist devel-
oping spatial rewritings, articulation the analytic readjustment and interdisciplinary
reproducibility of narrative-space constructs.

Digital Integration: When employing thematic content analysis and thematic discourse
analysis, this model constructs themes through spatial clustering, code dispersion
patterns, relational co-occurrence matrices, and pattern recognition features enabled
via inductive coding. It can operate in parallel with digital analytic instruments,
including network analysis, digital simulations, Al-driven prompt structures, eye-
tracking tests, and computational pattern recognition models. In Al-prompt logic,
the model first processes discourse by generating analytical output, then amplifies
interpretive diversity through narrative sequencing, and finally consolidates it under
a structural synthesis. Similarly, network analysis reveals and visualizes complex
relational nodes, pattern infrastructures, and spatial semantic potentials; accordingly,
the SIS model can be computationally transformed, simulated, tested, or integrated
into broader digital workflows for spatial-narrative analytics.

Contribution to Quantitative Methods: This model does not function solely through
mathematical pattern measurement; instead, it further integrates qualitative user-
experience strata into spatial configuration. Also, it complements quantitative meth-
ods such as space syntax by adding multimodal meaning-making filters, movement
analytics, semantic dispersion layers, and performance-based spatial-narrative map-
ping. In this context, spatial configurations are not only computational but also
meaning-bearing, synthesized through sensory, textual, semantic, and performative
spatial-coding mechanisms.

Implementation Medium:

Urban Planning, Smart City Systems, and Intelligent Building Automation: Spatial
performance measurement and interactive design procedures are receiving increasing
emphasis in urban planning, smart city applications, and intelligent building automa-
tion systems. Integrating qualitative user experience into these domains enables the
generation of lived-space behavioral observation models, semantic spatial-narrative
chains, and experiential spatial-cognition patterns. The data patterns derived here con-
tribute to developing systemic extensions of multi-criteria decision support infrastruc-
tures, post-occupancy evaluation (POE) traces, behavioral spatial-performance layers,
everyday spatial rewritings, and meaning-centered, life-centric, design-reasoning
models. In addition, it complements digital simulations by grounding design deci-
sions on narrative—semantic spatial dispersion and relational spatial analytics.

Theatre-Based Adaptability and Kinetic Stage Systems: This model can be re-
implemented in theatre studio practices, adding a computational performance analytic
layer for contemporary stage production and spatial narrative articulation. In addition
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to inclusion in static stage constructs using catalysts such as Chongqing 1949 Grand
Theatre and House of Dancing Water Theatre, the model can be methodologically
applied in kinetic stage systems by following sequence-driven spatial transformations
comparable to multi-nuclei, narrative-based spatial rewritings, and meaning-bearing,
configuration-driven spatial-coding layers.

Supplementary Materials: The following supporting information can be downloaded at: https:
//www.mdpi.com/article/10.3390/land14122391/s1, Supplementary Material S1: Code Theory
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Notes

1

The French philosopher Jacques Derrida is regarded as one of the key figures of post-structuralism, a movement that emerged in
the 1970s in opposition to structuralism. Post-structuralism rejected the structuralist pursuit of a “science of signs” and instead
emphasized deconstruction as an alternative to construction (structure) [1] (pp. 914-916).

2 Originally called Verfremdungseffekt, the “Alienation effect (Verfremdungseffekt)” is a critical staging technique that forms the
core of Brecht’s epic theater theory and interrupts the audience’s identification with the play by creating distance between them
and the performance. Detailed information about the “Alienation effect (Verfremdungseffekt),” and its coding principles, along
with its hierarchical counterpart, is defined in the MAXQDA code book within the dataset and analysis section. Within the text,
this concept will also be referred to as “AE” for the sake of analytical flow [7].

3 According to Habermas (1934), “The post-avant-garde is also defined as a transition to post-modernity [13].”

4 Under the influence of theorists such as Marx, Sartre, Brecht, Saussure, Kjelmslev, Jakobson, Greimas, Barthes defines his own
“shadow” times [63].

5 Barthes states that when he wrote his critical work S/Z, he found himself and was now “out in the open [8].”

®  Semantic units are defined as dividing a text into parts according to the flow of meaning and obtaining the smallest and most
expressive narrative sequences that are self-sufficient [8]. Before coding, two researchers completed the segmentation protocol to
establish consistent unit boundaries.
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