ANADOLU'DA SELCUK GELENEGINDE KUSLU, CIFT BASLI
KARTALLI, SAHINLI VE ARSLANLI MEZAR TASLARI

Anadolu’da Sclcuklu geleneginde
vapilan bilhassa Tokat, Sivas, Kirse-
hir, Aksehir ve Konya bolgesine inhi-
sar eden bir gurup mezar tasinda kus,
ciftbasli kartal, sahin veva arslan fi-
glirleri dikkati ceker. Kaba ve cok sti-
lize islenmis kus kabartmalan tek ve
va cift olarak tasin tepesinde ver alir-
lar. Bazi ¢ift 6rneklerde hayvat agaci ol-
mast miimkiin olan bir tasvir goriilir.
Profilden verilen kuslar stalaktitli bir
nisin tepesinde otururlar. Kuslarin ve
nisin etrafinda cgesitli rozetler vardir.
Cift bash kartalli orneklerde rozetler
ve stalaktit nisler tasm arka viwziinde
toplanmir. Sahinli 6rneklerde sahinle
birlikte avceimin da gortilmesi  dikkati
ceker. Cift veya tek olarak islenen ars-
lan figiirleriyle birlikte de kuslarda ol-
dugu gibi benzer rozetler goriilmesi
dikkate deger. Tanitilan mezar tasla-
rinda genellikle iist kisimda dilimli ve
sivri bir kemer mevcuttur.(*) Figirlii
mezar taslarimizi guruplandirarak ta-
nitalim.

. TEK KUSLU MEZAR TASLARI

a. Sivas Mezar Tast (Resim: lab):

Sivas GOk medrese miizesinde
Env. No. 569 da kavitlh mermer mezar

1. Bu mezar taslarni ilk olarak dokto-
ra tezimde tamittim. Bk.Oney, G. Anadolu
Selguk’laninda Kus Figiirii> Ankara, Nisan
1931.

«Ahlat Mezar Taslariy konusunda Bey-
han Karamagaralh tarafindan bir dogentlik
tezi hazirlanmigtir,

Kitabeleri okuyan Sayin Faruk Simer'e
ve Res. 1a daki kitabenin tashihi hususunda
dikkatimi ceken Sayin Beyhan Karamagra-
Ir'ya tesekkiirii borc bilirim.

Gono!l O NE Y

tas1 tizerinde ist kisimda profilden al-
cak kus kabartmas: goriilmektedir. Ta-
st Olgiileri : 0.75x0.35 m. kalinlik 0.07
m. dir. Tas sivri tepeli ve dilimli  ke-
merlidir. Kus tepe diliminin  altinda
saga doniik vazivettedir. Tas stalaktit
nislidir. Nisin ortasinda iki satir nes-
hi kitabe ver alir. Kitabede . 798 sene-
sinin cemazivelevvel avinda (1395 M.)
(Fi sehri  cumada’l-0la  senete  zemanin
tis'ine  ve sebimie) vazilidir, Nisin iize
rinde iki vanda simetrik olarak biiyiik-
li kiiciikli rozetler vardir. Bunlar ci-
cek, girdap, geometrik, Sritmcek a1 ti-
pi rozetlerdir. Tasin arka viizii islen-
memistir. Sivas icinde Abdiilvahab Ga-
zi mezarligindan getirilmistir.

b. Sivas Mezar Tast (Resim: 2a,b):

Sivas Gokmedrese miizesi  bahge-
sinde 516 Env. No. da kavith mermer
miezar tasmin sivri tepe dilimi altinda
alcak kabartma saga doniik kus figiiri
goriilmektedir. Tas Sivas’ta Istasvon
tarafinda, Kavseri kapi mezarhigimdan
gelmedir. Tasin olcileri: 0.78x0.37 m.
kalinlik 0.09 m. dir. Tepesi dilimli, siv-
ri kemerlidir. I¢i stalaktit nisle doldu-
rulmustur. Nisin tepesinde saga doniik
kus, iki varlarda isc muhtelif rozetler
ver ahr. Simetrik rozetler vukandan
asag dogru cigek, damla, ormeek ags,
ceometrik, girdap tipi rozetlerdir. Ta-
sin arka viizlinde dort satirhk  neshi
kitabede «affedilmis olii» (merhum al
ma’fur) ibaresi okunur. Bu tast da re-
sim 1,8,9 daki tarihli taslara kivaslo
14. asra tarihlevebiliriz.



284 GONUL ONEY

c. Tokat Mezar Tas: (Resim: 3a,b):

Tokat GOk medresesi miizesi av-
lusunda Env. No. almamis mermer
mezar tag1 tizerinde algak kabartma
sola doniik tek kus figiirii goriilmek-
tedir. Kus sivri tepe diliminin altinda
yer ahr. Tasin 6lgiileri 0.78%0.37 m. dir.
kalinltk 0.08 m. dir. Bu tag da Sivas or-
nekleri gibi dilimli sivri kemerlidir.
Icinde biiyitk stalaktit nis vardir. Ni-
sin icindeki iki satir neshi kitabede :
Mehmet bey kizi Sah Melek (Sah Me
lek binti Mehmet bey) yazihidir. Mih-
rap nisinin iki yaninda zikzak hatlan
ile siislenmis siituncuklar vardir. Sta-
laktik nisin disinda yan bosluklarda
biiyiiklii kiiciikli rozetler yer alir. Bun-
lar asagidan yukart dogru cigek, geo-
metrik, girdap rozetlerdir. Kus motifi-
nin oniinde de kiiciik bir yildiz rozet
goriiliir. Tas Tokat Erenler mezarligin-
dan getirilmistir. Arka yiiz aym sekilde
islenmistir, burada kus motifi yoktur.
Tast resim 1,89 daki tarihli mezar tas-
lanyle kiyaslayarak 14. asra tarihleye-
biliriz.

d. Tokat Mezar Ta,sz: (Resim : 4)

Tokat Erenler mezarhigindan Gok
Medrese miizesine getirilmis envanter
numarasi almanmig mezar tasi lizerin-
de kaba islenmis sola doniik kus ka-
bartmast goriilmektedir. Kabartma siv-
ri tepe diliminin altinda yer alir. Altn-
da stalaktit nis bulunur. Nisin disin-
da, mezar tasimin kemer dilimlerine in-
tibak ettirilmis rozetler yer alr. Si-
metrik yerlestirilen bu rozetler yuka-
ridan asag dogru cicek, firildak, yildiz,
finldak ve cicek tipi rozetlerdir. Sta-
Jaktitli nisin iki yamm zikzakli siitun-
celer cevirir. Ortada ikinci bir nis igin-
de ii¢ satir neshi kitabe yer alir. Bura-
da «Celebi Muhammedin oglu, toprak-
lar1 giizel olsun» yazilidir. (Bini Mu-
hammed Celebi tibe serahiima). Tas

diger benzer drneklerine gore 14. asra
tarihleyebiliriz.

1. CIFT KUSLU MEZAR
TASLARI :

a. Sivas Mezar Tast :
a,b)

Sivas Gok Medrese bahcesinde
597 Env. No. lu mezar tasy tzerinde
profilden karsihkli simetrik yerlestiril-
mis alcak kabartma iki kus figiirii vay-
dir. Tagin Olgiileri : 0.30X0.40 m., ka-
Iinlik 0.0.8 m. dir. Tas Sivas kabrista-
nmdan getirilmistir. Alt kismu kiniktiy,
Tasin tepesi dilimli, sivri kemerlidir.
Ortasinda stalaktitli nis yer alir. Nisin
meydana getirdigi basamaklarin {ize.
rinde karsihikli simetrik olarak altta
kandil motifi, bunlarn iizerinde de
stilize kus figiirii, tepelerinde de beser
biiyiik, ikiser kiiglik rozet yer alir. Ki-
ciikkler girdap, biiylikler ise girdap ve
geometrik rozettir. Kuslarm baslar: kii-
ciik, govdeleri nokta nokta deliklidir.
Kanat ve kuyruk lizerinde paralel ciz
giler mevcuttur. Arkasinda iki satu
neshi kitabeden tasin bir kadina ait ol-
dugunu anliyoruz. Burada «affedilen
olit» yazilidir. (al merhume al ma’fure).
Kitabenin ikinci satir1 kirtktir. Tasn
diger 6rneklerle mukayese sonucu 14,
asra ait oldugunu soyleyebiliriz.

{Resim :5

b. Tokat Mezar Tast : (Resim: 6).

Tokat Gok medresesi Miizesi avlu-
sunda Env. No. almamis ve 1965 yili
sonbaharindan beri kayip olan bir me-
zar tasi iizerinde alcak kabartma kar
sihk simetrik yerlestirilmis stilize kus
figiirleri gortilmektedir. (?) Tasin Slcii-
leri : 0.24%0.23 m. kalinlik 0.08 m. dir.
Tag dilimli sivri kemerlidir. Kuslar
diger orneklerde oldugu gibi hemen

2. 1960 yilinda kiirsiice yaptifimiz ince-
leme gezisinde tagin resmi g¢ekilmis ve dokto-
ra ¢aligmamda tamtilmigtir. Oney, G. aym
eser. s. 29,104. Resim 22a, b. 1965 yaz1 bagin-
da ogrencimiz Ismet Ilter tagin fotografin:
cekmigtir. 1965 Kasim’inda daha iyi bir resim
temini igin kiirstimiiz mensuplar1 ve 6grenci-
lerimiz tarafindan aranan tas1 bulmak miim-
kiin olmamugtir. Bildhare miize bir yaz ile
tagin bulunamadifim bildirmigtir,
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sivri kemerin aitnda yer alir. Profil-
den verilen kuslarda kuyruk kivrik-
tir ve arkaya uzanan tiiylerle de-
tayli islenmistir. Aralarinda stilize ha-
yat aBact oldugunu tahmin ettigi-
miz bir motif yer ahr.(®) Kuslarin
sirtlan {izerinde kiiciik bir girdap ro-
zet vardir. Figiirlerin altinda dikdort-
gen gergeve icine alinms tek satir nes-
hi kitabede «Tabet Seraha» (Toprag
giizel olsun -kadin icin-) vazilidir.

Tasm alt kismu kimktir. Arka viiz-
de stalaktit nis ve etrafinda muhtelif
tip rozetler vardir. Bu tast da digerleri
gibi mukayese neticesi 14. asra tarihle-
vebiliriz.

c. Ajyon Boyalikdy Mezar Tast :

(Resim: 7)

Afvon avarinda Boyali kovden Af-
von Muzesine getirilmis Env. No. 26 da
kayith bir ldhdin bas tarafinda karsi-
likh simetrik verlestirilmis iki kus ka-
bartmas1 mevcuttur.(*) Tasm olciilert
1.29X0.64X0.24 m. dir. Lahdin yan vii-
ziinde atli ve sfenks kabartmalari ver
alir. Tas bas tarafinda daha yiiksek,
ayak kisminda daha algaktir. Ust kisim
cat1 seklinde egiktir. Cok stilize ve ge-
matik verilen kuslarda bas gerive do-
niiktiir. Sol taraftaki kusun bas ve sirt
kism kinmktir. Kuslar hayvat agaci sem-
bolii oldugunu tahmin ettigimiz bir cu-
buk iizerine tiinemistir.(*) Afyvon me-

zar taslari 13. asra tarihlenmistir.

3. Oney, G. Anadolu Selcukiu Sanatinda
Hayat Agaca Mofifi, Das Lebensbaum Motiv
in der Seldschukischen Kunst in Anatolien.

«Belleten», XXXII, 125. Ankara 1968,
8, s. 27 -30, 39 -42.

4. Otto-Dorn, K. Tiirkische Grabstein'e
mit Figurenreliefs aus Kleinasien. «Ars Ori-
entalis» III. 1959. s. 63 -73.

5. Oney, G. Hayat Afaci .... Das Lebens-
baum Motiv..... 27 - 37, 49 - 43. Resim. 7.
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I1I. CIFT BASLI KARTALLI ME-
ZAR TASLARI :

a. Sivas Mezar Tast : (Resim : 8
a, b)

Sivas Gokmedrese Miizesinde 575
Env. No. da kavith mermer mezar tas-
mn ist kisrmnda alcak kabartma ola-
rak ¢ift bash kartal goriilmektedir. Sol
taraftaki bas kiktir. Tasin  Slctileri -
0.86X0.43 m., kalinhk 0.08 m. dir. Tas
Sivas kabristanindan getirilmistir. Te-
pesi dilimli, sivri kemerlidir. Sol st
tarafi kiriktir. Cift bash kartalin altin-
da ii¢ satir neshi kitabe vardir. Alt ki
sim vine kimktir. Kartallarin bovunla-
1 geg devir drneklerinde oldugu gibi
arada bir bosluk birakarak biribirine
dolanmistir,(*) kanatlar vavgin vazivet-
te, avaklar ve penceler kanatlara para-
lel durumdadir.

Kitabede «merhum ve mazlum ulu
Allahin  rahmetine muhtag Salihoglu
Hoca Mehmet 740 senesinin zilkade
aymda» vazilidir (1340 M.)
(al-marhum al mazlum al muhtace ila rahm:t"-
ilahi tedldi Hoeca Muhammed Dhin 33l

f1 sehri zilkade seme - hink ise de Terha’-

in  olmasn  kuvvetle  muhtemel - erba’in
seb’amie).
Avm tasin arka taralinda,  kuslu

Orneklerde oldugu gibi stalaktit nis gi-
riliir. Cesitli tip rozetler nisi kusatie.

b. Tokat Mezar Tas: : (Resim 9, b)

Tokat Erenler mezarhamdan GOk
medresc miizesine getirilen bir  mer-
mer mezar tasinda iki bolime  avril
mus neshi kitabe tizerinde c¢ift bash
kartal goriilmektedir. Kabartma  sivyi
kemerli bir niste ver almakiadir. Kar-
talin olc¢ileri 0.18%0.19 m. dir. Cift bas-

6. Oney, G. Nigde Hidavent Halun
Tirbesi Figirlii Kabartimalar, Die ¥iguren-

reliefs an der Hudavent Hatun Tiirbe in Nig-
de,

«Belleten,sy NXXI 122,
145,. 150-161. Resim 12 a.

Ankara 1067, s
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h kartal Selguk ornekleri stilinde bas-
ta sivri kulaklar, kivnk gagalar, yel
paze tipi kuyrukla verilmistir. Govde
izerinde bir palmet, kanatlarda deko-
ratif dilimler goriiliir. Baslarin  tepe-
sinde tek bir palmet yaprag: bulunur.
Kartalin altindaki kitabede: «826 se-
nesinin muharrem aymun 29 unda»
(1422 / M.) (Fi sgehri ta’si “ve’ 1 igrin
muharrem sene sitte ve’ isrine ve semini-
mi‘e) yazilidir.

>. Tokat Mezar Tas:
a, b, c)

Tokat Erenler mezarhgindan on-
ce Tokat Gok medreseye sonra da An-
kara Etnografya miizesine nakledilen
mermer mezar tasi iizerinde ¢ift bash
kartal goziikmektedir. Olgiiler 0.55X0.
29 m. kalinhk 0.09. m. Tag miizede En-
vanter No. almamstir. Resim 12 deki
mezar tasinin, ayni mezarin ayak tasi
oldugu Tokat Gok medresesi kayitla-
rinda belirtilmektedir Biz digerleri gi-
bi bu taslarin da ayr ve tek basma kul-
lanildigim tahmin ediyoruz. Tas diger-
leri gibi dilimli, sivri kemerlidir. Ke-
merin altinda kitabe yer alir. Kitabe-
de : Vefat eden merhume Allahin mag-
firetine ve rahmetine muhtactir (Tu-
vuffiyet al-marhume al- magfure al-

muhtace ild rahmeti rabbiha) yazili-
dir.

: (Resim: 10

Uc satirlik kitabede birinci satir
bir ¢izgi ile digerlerinden ayrlmus, di-
ger iki satir da bir cerceve icine ahn-
mistir. Kitabenin altinda ¢cok temiz
vaziyette islenmis cift bagh kartal fi-
glirli yer alir. Bagta sivri kulaklar ve
kivrik gagalar goriiliir. Boyunlar Sel-
cuk sonrasi ¢ift bash kartallarinda ol-
dugu gibi bir diigiimle biribirine do-
Janmus, tepede ii¢ dilimli palmet moti-
fi meydana getirmislerdir.(’) Kanatlar
biribirine paralel helezoni cizgilerle

doldurmustur. Penceler kuvvetlidir.
7. Oncy, G. Eayat Afaa...... Das Le-

bensbaum..... s. 30, 31, 43, 44. Resim 26,27.

Kuyruk yatay bir hat {izerinde iki ya-
na uzanms ve uglart birer helezoni
kivrintiyla son bulmaktadir. Kuyruk
da kanatlar gibi biribirine paralel hat-
larla doldurulmustur.

Aym tasm arka yiiziinde (Resim :
11), stalaktitli mihrap nisinin ortasin.
da yer alan girdap tipi rozetin etrafim
bir kitabe cevirir. Burada : «Yusuf ki
z1 Hatice» (Bint-i Yusuf Hatice Ha-
tun) yazihdir.

Bir kadina ait olan tasin Resim 12
deki benzer 6rmege gore 15. asrm ba-
sindan oldugunu sdyleyebiliriz.

d. Tokat Mezar Tast . (Resim : 12
a, b, ¢)

Tokat Erenler mezarhgindan 6nce
Tokat Gokmedrese sonrada Ankara
Etnografya miizesine getirileu ve eski
Env. No su 73/4 olan mezar tasinda sl-
ciiler 0.56%0.33 m. ve 0.08 m. kahnl-
gindadir. Tasin tepesinde dilimli sivri
kemerin altinda yaygin kanatlariyla bir
cift bash kartal yerlestirilmistir. Altin-
da dikdértgen gergeve icinde kitabe go-
riiliir. Etrafi yarim palmet yaprakl bir
sarmasikla cevrilmistir. Kitabede «se-
kizyiiz yirmibes senesinin sefer ayin-
da» yazihdir (miladi 1421/22) ( Fi seh-
ri safer (?) liseneti hamse ve isrin ve
semanimi’e” Tagmn arka yiiziinde kus.
Iu Tokat ve Sivas mezar taslarinda ol-
dugu gibi ici kitabeli stalaktit nis ve
her iki tarafinda cesitli yediser adet
rozet vardir. Kitabede Allah rahmet ey-
lesin» yazilidir. (Rahimehu'l - Iah).

IV. SAHIN VE AVCI ILE BIRLIK-
TE ISLENEN MEZAR TASLARI :

(Resim : 13, 14)

Kirsehir Ahi Evran zaviyesinde &

8. Eyice, S. Kirgehirde 709 (1810) tarih-
Ii tasvirli bir Tirk mezar tasr, Anadolu'da
Tasvirli Tiirk Mezar Taglan Hakkinda bir
arastirma, Eine Studie Tiirkischer Bilder -
Grabsteine in Anatolien.

«Regit Rahmetli Arat Icin.» Ankara 1956,
s. 212, 213, 225, 226. Resim 11.
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Aldeddin camisinin civarinda (°) ve
Aksehir Tas medrese miizesinde buju-
nan birer mezar tasinda(”) (Resim :
13), Konya Ince Minareli Medrese, mii-
zesinde ise iki mezar tasinda(*'), Boya-
I koyden Afyon ve Tirk islam Eserle-
ri Miizelerine getirilen bir grup mezar
tasinda(”) avci ile birlikte sahin figtir-
leri goriilmektedir. Daha once nesredi-
len bu taslar tizerinde burada tekrar
durulmayacaktir. Kirsehir Ahi Evran
Zaviyesi ve Konyadaki bir ornek ha-
ric (Resim : 14) bu sahinler atla avla-
nan avcin arkaya uzattigy eli iizerin-
de tasvir edilmistir. Kirsehir tasimn
H. 709 (1310) ramazanminda vefat eden
Halil oglu Osman’a ait oldugunu kita
besinden ogrenmekteyiz. Tarihli olu-
suyla bilhassa 6nem kazanir.

V. CIFT ARSLANLI MEZARTAS-
LART :

a. Kirsehir Mezartas: : (Resim :
15)

Kirsehir'de Asik Pasa tiirbesi ha-
ziresinde kitabesiz bir mezar tas: iize-
rinde karsihikli simetrik yerlestirilmis
arslan kabartmalart goriliir. Cevat
Hakki Tarim tarafindan nesredilen ta-
s1 bulmak miimkiin olmamstir.(*?) Ga-
yvet kot olan fotograftan ¢izdigimiz
resme gore Selcuk devrinden olmasy
miimkiindiir. Kaba islenmis olan ars-
lanlarin arasinda hayat agaci sembolii
olabilecek bir tasvir, iizerlerinde de
arabesk sarmasik goriilmektedir.

b. Tokat Mezar Tast : (Resim: 16)

Tokat Gok Medrese avlusunda
Erenler mezarhigindan getirilmis Env.

9. Oney, G. iran Selcuklulan ile Muka-
veseli Olarak Anadolu Selcuk’lularinda Atk
Av Sahneleri. <Anatolia» XI. Ankara 1969.
Baskida.

10. Ayni

11. Ayni. ayrica bak. Eyice, S. 218, 227.
Resim. 21, 23.

12. Otto - Dorn, K. Tiirkische Grabsteine
...... s. 63 -175.

13. Tarim, C. H. Tarihte Kirgehiri - Giil-
sehri, Istanbul, 1948. Resim 6. ayrt hak. By.-
ce, 5. 226. Resim. 8

No. 73/3 de kayith mermer mezar tas:
uzerinde algak kabartma olarak kar-
silikly simetrik yerlestirilmis iki arslan
kabartmasi goriilmektedir.(*') Altx bil
hassa sag tarafa dogru kirik olan tasmn
Olctileri 0.55X0.36 m. kalinbk 0.08 m
dir. Dilimli, sivri kemerle son bulan
tasda arslanlar tepede yer alir. Tama-
men profilden biribirlerine dogru ko-
sarken verilmislerdir. Arslanlarin  ara-
sindaki dala benzer motifin hayat aga-
c1 sembolit oldugunu tahmin etmekte-
viz.(") Arslanlanin altinda iki vanda
palmetli bir bordiir uzanir. Tasin orta-

sinda stalaktit nisin icinde neshi kitabe
goriilir.

Stalaklit nisin {izerinde ¢igek,
damla, girdap rozetler goriiliir. Tasin
arka ylizii on yiiz gibi, fakat arslansiz
olarak islenmistir. Stalaktit nisin igin-

de «Ulu Allahin rahmeti...» okunur
Rahmetu’l-lahi  teala...).

Bu tas1 da diger benzer taslara gi-
rc 14. asra tarihleyebiliriz.

c. Tokat Mezariast : Resim : 17
a, b).

Tokat Gok Medrese avlusunda
72/4 Env. No. da kavith lahit tizerinde
her iki egik viizde avm sekilde islenmis
simetrik birer arslan, onlerinde stilize
birer bitki, aralarinda da girdap rozet
seklinde giines rvozeti yver almaktadwr.
Arslanlarin  6lclisii : 0.16X0.10 m. dir.
Figiirler ¢ok stilize ve algak kabarima-
dir. Sekiller ovuk bir dis hatla belirtil-
mistir. Arslanlar biribirine dogru yu-
rir vazivettedir.

Mezarin bas tarafinda ve van vaz
lerindeki neshi kitabelerden H. 818 vi-
linda 6len (1415 M.) Mustafa Celebive
ait oldugunu ogrenivoruz. Bas tarafin-
da : «Mustafa beyin kizi Kutlu Mclegin

oglu merhum ve masum Mustafa Celc-
bi®  (tuvuffive al - merhiim al - ma~um

o 1;. Gabriel, A. Monuments Tures {'Ana-
tolie. 1I. Paris 1934 PLLX, Resim 4.
15. Dip notu 3 ayni
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Mustafa Celebi
boy)

Yan yiizlerde : «Gazilerin ve miica-
hitlerin meliki, Bagd1 bey oflu, Kalem
bey oglu, Karesi bey oglu, Yahsi han
oglu, Beglerbeyi»
Yahsi
beg bin Bagd beg melik alguzit ve mii-
cahidin).

bin Kutlu bin Mustafa

(bin beglerbeyi bin
han bin Karasi han bin Kalem

Bas tasimin ig yiiziinde : «Melik Da-
nisment Gazi, Allah rahmet eylesin, Al-
lahin rahmetini gorsiin. ( Melik Danis-

ment Gazi rahmetul-lahi rahmeten
vasi’aten) ayak  tarafirda Cumada’l-
ala'mn ik giinlorinde 818 sencsi” yaz-

dir.  (Fi - evaili Cumada’l

ti semdnie ‘agere ve semanimi’e )

- ula Lisene-

VI. TEK ARSLANLI MEZAR
TASLARI :

a. Kirsehir Mezartagt : (Resim : 18)
Asik Pasa tiirbesine nakledilmis
kirik bir mezar tasinda biiyiik bir ara-
beskli madalyonun altinda saga dog-
ru kaba bir arslan kabartmas: gorii-
hir.("*) Tasin tepesi diger orneklerin
aksine yatay ve dilimli islenmistir. Ta-
sin diger Kirsehir mezar taslan gibi 14.
asra ait olmast miimkiindiir.

b. Ankara Etnografya Miizesindeki
Mezartas: : (Resim : 19)

Ankara Etnografya Miizesinde
Env. No. almamis, nereden geldigi bi-
linmeyen beyaz mezar tasi iizerinde
yuvarlak bir madalyonun icinde alcak
kabartma arslan veya panter kabart-
-mas1 goriiliir. Tasm olgiileri 0.54X 0.34
m. kalinhik 0.08 m. dir. Arslan saga
dogru yiiriir vaziyettedir, bas1 arkaya
doniiktiir. Arkasinda madalyonun icin-
de ikinci bir yarim ¢ergeve meydana ge-
tirecek sekilde cok stilize nebat motifi
yer alir. Tas1 diger benzer orneklerle

14 16. Eyice, S. ayni. 8. 215,216, 226. Resim

kiyaslayarak 14. asra veya 15. asrin ba-
sina tarihleyebiliriz.

c. Tokot Mezar Tast : (Resim : 20)
Ankara Etnografya Miizesinde To-
kat Erenler mezarhgindan getirilmis
Env. No. almamis mermer bir mezar
tas1 lizerinde ¢ok kaba olarak profil-
den saga doniik vaziyette verilmis ars-
lan kabartmasi mevcuttur. Olgiileri :
0.50X0.30 m., kalinhk 0.05 m. Algak ka-
bartmada konturlar ve yele ince oyul-
mus hatlarla verilmistir. Biitiin kabart-
ma ¢ok iptidai bir ¢cocuk resmini hatir-
latir. Arslanin tepesinde giines sembo-
lii oldugunu sandigimiz bir girdap ro-
zet yer alir. Tagin arka yiizii hazirlan-
mus fakat islenmemistir 15, asirdan ol-
mast mitmkiindiir,

VII. MEZAR TASLARINDAKI Fi-
GURLER HAKKINDA GENEL GO-
RUSLER :

Yukanidaki 6rneklerden gordiigii-
miiz gibi bilhassa Tokat ve Sivas me-
zartas: ornekleri genel form, tas isleni-
si ve desenler bakimindan Dbiribirine
cok benzemektedir. Konya, Kirsehir,
Aksehir mezar taslar1 ise burada tani-
tilmayan diger insan figiirlii ornekler
de dikkate alimrsa ikinci bir grup mey-
dana getirmektedir.(*) Incelememize
tek bir ornekle giren Afyon mezar tas-
lar ise, 1ahit formlar1 ve ¢ok kaba is-
lenisleri ile diger orneklerden aynlir.
Bilhassa kuslu ve ¢ift bash kartalli me-
zar taslarimin hem kadin, hem de erkek-
ler igin kullamilmas: dikkati cekmekte-
dir. Arslanh 6rneklerin sadece (biri ki-
tabesiz) erkeklere ait oldugunu tah-

min etmekteyiz.
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Ava figiirii ile birlikte islenen sa-
hinli mezar taslarn haricinde tek ve
cift kuslu, cift bash kartally (tasm ar-
kasinda) ve arslanhi mezar taslarimm
en mithim 6zelligi rozetlerle veva bir
hayat agaci semboliivle birlikte islen-
meleridir. Cok rozetlilerde tek tarafi:
sayildifinda rozet sayisimin 6-12 ara-
sinda degistigi gbriltir. Bu sawvilarin
6-12 1i sistemle verilen gezegen -burg
sistemni ile uygunlugu dikkati ¢eker.
Cok rozetli mezar taslari bilhassa To-
kat - Sivas’ta toplanmaktadir. Tokat'a
ait iki arslanl mezar tasinda (resim: 17
a, b, 20) girdap seklinde. giines sem-
bolit oldugunu kabul ettigimiz bir ro-
zet goriliir. Resim : 17 a, b deki Tokat
orneginde arslanlarin arasinda  avrica
hayat agaci sembolii olmast gereken
birer bitki tasviri vardir. Ankara Et-
nografva miizesinde (Resim: 19) ve
Kirsehir drmeginde (Resim: 18) tek
arslan figiirleri i¢i arabesk dolu biiviik
bir rozetle birlikte verilmistir.

Buradaki arabesk motifinin de
Ozetlenmis bir hayat agact oldugunu
tahmin etmekteviz.('") Rozetlerin go-
rilmedigi Afvon (Resim: 6) ve Kirse-
hir (Resim : 15) mezar tas1 érneklerin-
de ise hayvat agac1 sembolii olan bir cu-
buk veya bitki islenmistir. Su halde ro-
zetli veva rozetsiz hayat aBaci sembolil
ile birlikte islenen mezar taslarn kala-
balik bir gurup mevdana getirmekte-
dir. Orneklerimizi sovlece sivalavabili
riz :

(Resim : 14) Kirsehir miezar t.:

tek arslan, hayat agaci (arabesk), tek
rozef.

(Resim : 16) Tokat mezar (. cift
arslan, havat agaci (sarmasik), rozet-
ler.

(Resim : 17) a, b) Tokat mezar t.:

cift arslan, havat agaci (bitki), tck ro-

zet.

17. Oney, G. Hayat Agaci... Das Lebens-
baum Motiv... S. 30,31, 43, 44. Resim 22-27.

(Resim @ 18)  Karsehir  mezar t.:

tek arslan, havat agaci (arabesk), tek
rozet.

(Resim : 19) Ankara Etnografva
mezar 1.0 tek arslan, havat agact (ara-
besh), tek rozet.

(Resim @ 15)  XKirsehir mezar t.:
¢ift arslan, havat agaci. (arabesk)

(Resim : 6) Tokat mezar t.: Cift

kus, havat cgact (cubuk), rozetler (ta-
sin arkasinda).

(Resim : 7} Afvon mezar t.0 Cift
kus, havat agact (gubuk).

Yukardaki semava benzer  6rnek-
ler Anadolu Selguklu devri vapilarninda
boldur. Bilhassa tiirbelerdeki ornekler
avni mezar semboligi ile ilgili  olarak
burada bizi ilgilendirir. Nigde Hida-
vent Hatun tiirbesinde ¢ rozetle bir-
likte verilen arslan cifti(**), aviu tiirbe-
de havat agaci verine gegen arabesk ze-
min tzerinde islenen cift bashi  kar-
tal(”), Kavseri Doner Kiumbet'te ha-
vat agacimm altindaki arslanlar ve te-
pesinde ver alan c¢ift bash kartal, Pat-
nos tiirbesinde arslan cifti (Resim :
21) ve hayvat agac ile birlikte kus ¢ifti
(Resim : 22)*, Tercan Mama Hatun
tiirbesi portalinde stalaktitler arasina
gizlenmis, arabesk zemin  lizerindeki
kus (Resim: 23 a, b) bu guruptan c¢n
teresan orneklerdir.

VIII. MEZAR TASLARINDAKT]
FIGURLERIN SEMBOLIK [ZAHI :

Yukarida verilen liste ve tamtilan
figiivler daha once muhtelif  vazilan-

318, Oney. G. Nigde Hidavent Hatun.. s.
145.157. Resim. 5 ab.c.

18, Avni, Resim 12 ab.

20. Oney, G. Hayat Agaci... Das Lebens-
baum Motiv... Resim 31,

Patnos icin bk. Aslanapa, O. Dogu Ana-
dolu’da Karakovunlu Tiirbeleri, «Yilhk Aras-
tirmalar Dergisi». I. Ankara 1956, s. 106.
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mizda aydinlatmaga calistigimiz  tezi-
mizi kuvvetlendirir®

Turklerin eski dini olan ve Anado-
lu'da etkileri bilhassa Mogol akinlan
ile kuvvetlenen saman inanclarina go-
re hayat agac1 diinyanin eksenidir. Sa-
manin gok yiizii veya yer alt1 seyaha-
tinde bu aga¢ merdiven veya yol vazi-
fesi goriir? Hayat agacimi  bekleyen
bekci hayvanlar arasinda bilhassa ars-
lanlar vardir.?® Yakut'larin Goldenlerin
inancina gore panter veya kaplan (ars-
lan) —Samana gok yiizii ve yeralt1 seya-
hatlerinde yardimci olan ruhlardir. Bu
yolculukta samam kétii ruhlardan ko-
rurlar? Yine Orta Asya inanglarmna go-
re kainat hayat agaci, yer, gok ve geze-
genlerle temsil edilir” Gok ile yeri bag-
layan hayat agacidir”. $aman hayat
agaci, bazen de kus tasviri ihtiva eden
saman davulu sayesinde ayinler sira-
sinda hayat agacina, oradan da goge,
gezegenlere yiikselir” Hayat agacim
tepesinde yer alan tek veya cift bash
kartalin, kuslarin da saman kiiltiinde
ozel bir yeri vardir. Kartal veya kus
samana obiir diinyaya geciste yardim-
c1 olur. Bu sebeple Altay ve Minussink
samanlar1 elbiselerinde kanat bulundu-
rur, bunu giyince kendilerini kuslas-
rus kabul ederler® Saman agaci aym
zamanda Oliilerin ruhlarinmn, 6biir diin-

21. Oney, G. Hayat Agaci... Das Lebens-
baum Motiv... Nigde Hudavent Hatun... ay-
rica bak. Artuklu Devrinden Bir Hayat Aga-
ca Kabartmasi Hakiknda, Uber eine Ortukidi-
sche Lebensbaumdarstellung. Vakiflar VIL
Istanbul 1968. s. 117-125. Die Karreefliesen
im Kubadabad Grosspalast. Deutscher Arc-
hioligischer Anzeiger. Baskida.

22 Eliade, M. Schamanismus
haische Ekstasetechnik,
170,171,259 262.

23. Eliade, M. aym

und Arc-
Ziirich 1957, s.

24. Eliade, M. ayni s. 82.

25. Eliade, M. aym s, 259
26. Hliade, M. s. 160
27. Eliade, M. aym s.
bak. Findeisen, H. Das
Stuttgart. 1957, s. 151.
28. Eliade, M. ayni. s. 158-160

168,169. ayrica
Schamanentum.

yaya yiikselmesine yardimci olur” Bu
yolculukta yol gosteren kus seklindeki
yardimci ruhlardir. Bu kuslar aym za-
manda oliiniin rubunu da sembolize
edebilir®

Orhon kitabelerinde de 6liiniin ru-
hunun kus seklinde Obiir diinyaya ug-
tugu belirtilir* Bu inancin Anadolu’da
bu giine kadar yasadigam 6lii igin «ara-
mizdan kus gibi ucup gitti» climlesi-
nin kullamlmasindan da goriiyoruz.

Muhtelif sekilde tasvir edilen ve
sayis1 degisen rozetler ise biiylik ihti-
malle gezegen sembolleridir. Selguklu
sanatinda daha onceki ¢alismalarimiz-

da da belirttigimiz gibi bu tip rozetle-
rin sayisiz Orneklerini gériiriiz.? Orta
Asya’daki Turk'lerde $aman kiltii gi-
bi ay, giines ve gezegen kiiltiiniin de
biiyiik rol oynadigim bilmekteyiz.?

Su halde mezar taslarimizdaki ars
lanlar bekgi ruhlar, gesitli hayat agac
sembolleri ruhun 6biir atinyaya intika:
linde vasita, kuslar veya cift basli kar-
tal ise oliiniin ruhu veya 6liiniin tuhu-
na refakat eden kus seklindeki ruhlar
dir. Obiir diinya, gok yiizii ise muhtelif

sekillerdeki gezegenler yani rozetlerle
sembolize edilmistir.

29. ayni s. 450
30. Findeisen, H, aym s. 113

31. Otto-Dorn, K, Tiirkische Grabsteine...
s. 71.

32. Oney, G. yukarnda
kaleler ve ayrica bk.

zikredilen ma-

Anadolu Selcuk Sanatinda Bahk Figii-
rii. The Fish Motif in Anatolian Seljuk Art.
«Sanat Tarihi Yiithgi» II Istanbul 1968; s.
142-168,

Sun and Moon Roseites in the shape of
human heads in Anatolian Seljuk art. Anato-

lica III. Hollanda Arkeoloji Enstitiisii 1969.
Baskida.

33. Inan, A. Tarihte ve Bugiin Samanjzm.
Ankara 1954. S. 118 Eliade, M. aynt s. 160,
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Anadolu’da oldukca bol ornekler
le goriilen sahinli mezartas: kabartma-
lar1 ise daha diinyevi bir konu sunmak-
tadir. Bu taslarla 6liiniin iyi bir aveci ol
dugu ve bilhassa sahincilikte usta ol
dugu Dbelirtilmek istenmis olabilir®

34, Oney, G. Iran Selcuklular: ile Muka-
veseli Olarak Anadolu Sel¢uklularinda Ath
Av Sahneleri. Mounted Hunting Scenes in
Anatolian Seljuks in Comparison with Yranian
Seljuks «Anatoliay XI. Ankara 1969.

Konyva tasinda eli sahinli adam (tahmi
ne gore Oli) cocuga sahin  terbivesi
hakkinda bilgi verebilir. Bu tasin mes

hur bir «bazdar’a» ait olmast minmkin
Jiir,

Yukandaki izahlardan sonra 10
asirdan itibaren islamlasmaga basla
van Turk'lerin sanatlarinda bilhassa
Mogol akinlarivla gelen yeni Orta Asva
veleneklerinin ve saman kilti etkileri-
nin veniden canlandigim sovlevebiliriz,



TOMBSTONES IN THE SELJUK TRADITION WITH BIRD,

DOUBLE-HEADED EAGLE, FALCON

AND LION FIGURES

IN ANATOLIA

A group of tombstones found in
Anatolia, especially in the Tokat, Si-
vas, Kirsehir, Aksehir and Konya regi-
ons have bird, double - headed eagle,
falcon or lion figures represented in
the Seljuk tradition. Bird reliefs rende-
red in a highly stylized but at the same
time coarse fashion appear at the top
of the tombstone singly or in pairs. In
some examples where birds are shown
in pairs, figures that may represent the
life tree are present. Birds shown in
profile sit on top of a niche with sta-
lactites. Various types of rosettes are
found around the birds and the niche.
In examples with double-headed eagles,
rosettes and niches with stalactites are
concentrated on the rear face of the
tombstone. It is interesting to note
that in examples with falcons, the fal-
con is shown with the hunter. In cases
where lions are shown singly or in
pairs, it is noteworthy to observe the
presence of rosettes similar to those
found in examples with birds. In the
tombstones presented herein the top
part has a pointed arch divided into
slices.! The tombstones with figures
which this article purports to discuss
are presented below :

. I. TOMBSTONES WITH SINGLE
BIRDS :

a. Sivas Tombstone (Fig 1 a,b).

In the Gok Medrese Museum at
Swas (Inv. no. 569), a bird figure

1. I first introduced these
in my doctor’s thesis. Oney, G. <«Anadolu
Selgukiarinda Kug Figiirlis Ankara, April
1961. Beyhan Karamagarali is preparing her
docent’s thesis on «Ahlat Tombstoness.

I would like to express my thanks to
Prof. Faruk Siimer who was kind enough to
read the inscriptions,

tombstones

shown in profile and rendered in shal-
low relief appears at the top of the
marble tombstone. The measurements
of the tombstone are 0.75X0.35 m.
with a thickness of 0.07 m. The tombs-
tone has a pointed and sliced arch. The
bird is situated below the uppermost
slice and is turned towards the right.
The tombstone has a niche with sta-
lactites. In the middle of the niche, a
two - line neshi inscription is found.
The inscription refers to the month of
«cemaziyelevvel» of the year of 798
(1395 A.D.) and reads (Fi sehri Cuma-
da’l -’ {ld semetc seminin tis’ine ve scb’-
imie) On top of the niche rosettes of
various sizes appear symmetrically on
both sides. These rosetes are flower-
shaped, helical, geometrical and spider -
web type rosetes. The rear face of the
tombstone is not carved. This tombs-
tone has been brought to the museum
from the Abdiilvahab Gazi cemetery in
Sivas.

b. Sivas Tombstone (Fig. 2 ab)

This is another example from Si-
vas and this marble tombstone is
found in the garden of the Sivas Gok
Medrese Museum and is registered un-
der Inv. no. 516. A bird figure carved
in shallow relief appears under the
pointed, uppermost slice. The bird is
turned towards the right. The tomb-
stone comes from the Kayseri Gate Ce-
metery near the Railway Station. The
measurements are 0.78X0.37 m. with a
thickness of 0.09 m. The top part cul-
minates in a pointed arch formed of
slices. The inner part of the tombstone

contains a «stalactite niche». On top of
the niche the bird figure sits, looking
towards the right. Rosettes of diffe-



SAHINL] ve ARSLANLI MEZAR TASLARI

293

rent types and sizes ornament the
sides of the niche. The symmetrical ro-
setes are, from top to bottom, flower -
shaped, droplet - shaped, spider web.
geometrical and helical types. On  the
rear side of the tombione, a four - Line
neshi inscription is found, referring to
the «forgiven deceased» (merhum al
ma’'fur). In comparison with the tomb-
stones in Figs. 1,8 and 9, we can date
this tombstone to the 14 th Centurv.

¢. Tokat Tombstone (Fig. 3 a,b).

In the garden of the Gk Medrese
Muscum of Tokat a marble tombstone
exists without an inventory number. A
bird figure in shallow relief turned to
the left is visible on the upper part ol
this tombstone, just below the pointed
top slice of the crowning arch. The
measuremernts of the tombstone are
0.78x0.37 m. with a thickness of 0.08 m.
Like the Sivas examples, this stone
too has a pointed arch formed of slices.
A stalactite niche is found in the
middle. The two - line neshi inscription
inside the niche refers to «Sah Melek,
the daughter of Mehmet bey.»

(Sah Melek bint-i Mehmet bey).
On both sides of the mihrab-niche,
small columns are found, ornamented
with zig - zag lines. Outside the stalac-
tite niche, on the recesses along both
sides rosettes of various sizes and sha-
pes appear. These are, from top to bot-
tom, flower - shaped, geometrical and
helical rosettes.

A small star shaped rosette is pla-
ced in front of the bird motif. The rear
side is ornamented in a similar man-
ner but no bird figure appears on this
side. This tombstone comes from the
Esenler Cemetery of Tokat. It can be
dated to the 14 th Century by compari-
son with the tombstones
Figs. 1,8 and 9.

d. Tokat Tombsione (Fig. 4).

shown in

This is another tombstone {rom
the Erenler Cemetery of Tokat. The

tombstone is found in the Gok Medre-
s¢ Museum and has no inventory num-
ber. A bird figure carved in coarse reli-
ef appears on top, facing left. The bird
figure is situated under the pointed
uppermost slice of the arch. A stalac-
tite niche is found underneath. Outside
the niche, rosettes arc carved in har-
mony with the arch slices of the tomb-
stone. These svmmetricallv placed ro-
settes are, from top to bottom, flower -
shaped, whirligig, star - shaped, whir-
lighe and flower-shaped. rosettes
Small columns line the two sides of the
stalactite niche ornamented with  zig
zag lines. In the middle, there is a sec-
ond niche inside which a three-line nes-
M inscription is found. This inscripti-
on savs «Son of Celebi Mohamm::d, let
his earth be fine». (Bindi Muhammed
Celebi tabe serahiima) By comparing
it with other similar examplcs, we can
date this tombstone to the 14 th Cen-
turv.

I, TOMBSTONES WITH DOUB-
LE BIRDS :

a. Sivas Tombstone (Fig. 5 a, b

On the tombstone registered  un-
der Inv. no. 397 in the garden ol Gok
Medrese Museum of Sivas, two  bird
figures carved in shallow relief  and
shown in profile are placed symmetri-
callv. The measurements of the tomb-
store are: 0.30X0.40 m. with a thick-
ness of 0.08 m. This tombstone the
lower part of which is broken comes
{from the Sivas Cemetery. The top part
of the tombstone ends in a pointed
arch made of slices. Tn the middle we
sce a stalactite niche. The steppaed tor
mation of the niche contains i syme
metrical formation lamp motifs at the
bottom with stylized bird figures on
top and f{inally five Jarger and  1two
smaller rosettes on the very top. The
smaller rosettes are helical (whirlpool
shaped) while the larger ones are heiv
cal and geometrical roscttes. The heads
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of the birds are small and their
bodies are dotted with indentations.
Parallel lines appear on the wings and
tails. We understand through a two line
neshi inscription at the rear side that
the tombstone belonged to a woman.
The inscription refers to the «forgiven
deceased» (al marhume al ma'fure) The
second line of the inscription is bro-
ken. By comparing it with other
examples, we can conclude that this
tombstone is from the 14 th Century.

b. Tokat Tombstone (Fig : 6)

Stylized bird figures carved in shal-
low relief are symmetrically placed on
a tombstone from the garden of the
Tokat Gok Medrese Museum. This
tombstone does not have an inventory
number and is in fact missing since
the Fall of 1965, The measure-
ments of this tombstone are 0.24X0.23
m. with a thickness of 0.08 m. The
tombstone has a pointed arch formed
of slices. As in the other examples, the
birds are situated just below the poin-
ted arch. The birds are shown in profi-
le and their tails are curved with feat-
hers reaching backwards. The work-
manship is rather fine and detailed.
Between the birds we note a motif
which might represent the life tree’. A
small helical rosette ornaments the
backs of the birds. The one - line neshi
inscription framed in a rectangle un-
derneath the figures says «Let her

2. This tombstone was photographed du-
ring an excursion made by our Chair during
1960 and the tombstone was introduced in
my doctor’s thesis. Oney, G. op. cit. pp. 29,
104. Fig 22 ab. Early in summer of 1965,
our student Ismet Ilter photographed this
tombstone again. During November, 1985,
members of our Chair and our students
wanted to get a better photograph but it
was impossible to find the tombstone. Sub-
sequently, the Museum has notified in wri-
ting that the tombstone in question could
not be found.

3. Oney, G. Anadolu Selguklu Sanatin-
da Hayat Agac: Motifi. Das Lebenshaum
Motiv in der Seldschukischen Kunst in Ana-
tolien, «B:lleton» XXXIX, 125 Anrkara 1968.
Fig. 8, pp. 27-30, 39.42.

carth be fine» (Tabet Seraha). The lo-
wer part of the tombstone is broken.
On the rear face, there is a stalactite
niche and various rosettes. We can da-
te this tombstone too to the 14 th Cen-
tury.
c. Afyon Boyalikdy Tombsione

(Fig: 7).

Two bird figures placed symmetri-
cally are observed at the front of a sar-
cophagus brought to the Afyon Mu-
seum from Boyalikdy near Afyon®
(Inv. no. 26). The measurements of the
sarcophagus are 1.29X0.64X0.24 m. On
the side face, there are reliefs depic-
ting horsemen and sphinxes. The front
part of the sarcophagus is higher than
the rear part and the roof is slanted.
The bird figures are highly stylized
and rendered in schematic form. The
heads of the birds are turned back-
wards. The bird on the left is partly
broken at the head and back. The birds
sit on a twig which is presumably
symbolizing the life tree’ The Afyon
tombstones are dated to the 13th
Century.

III. TOMBSTONES WITH
DOUBLE - HEADED EAGLES

a. Sivas Tombstone (Fig. 8 a, b):

On the upper part of the marble
tombstone at the Sivas Gok Medrese
Museum (Inv. no. 575) there is a dou-
ble - headed eagle figure rendered in
shallow relief. The head on the left is
broken. The measurements of the
tombstone are: 0.86X043 m. with a
thickness of 0.08 m. The tombstone has
been brought from the Sivas Cemetery.
The top part ends in a pointed arch
formed of slices. The left upper corner

4. Otto-Dorn, K. Tiirkische Grabsteine
mit Figurenreliefs aus Kleinasien. «Ars Ori-
entalis» III. 1959. pp. 63-75

5. Oney, G. Das Lebenshaum Motiv...
pp. 27-37,39-43. Fig. 7
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is broken. There is a threeline neshi
inscription below the double-headed
cagle. The lower part too of the tomb-
stone is broken. The necks of the eagle
are intertwined forming loops along
the way, just like later examplest, The
wings are stretched out with the legs
and paws parallel to the wings. The
inscription reads: «Hoca Mehmed, de-
ceased and oppressed son of Salih, in
need of God's blessing, in the month
of zilkade of the year 740 (1330 AD.)»

al - marhum al mazlum

rahmet’illahi  tcala Hoca

al-muhtac ila

Muhammed
bin  Salih i sehri zilkade sene

ve sebamie)

erba’in
The last part of the ins-
cription is damaged but the reference
is most likely to «erba’in».

On the rear part of the same tomb-
stone there is a stalactite niche, just
like those found in the examples with
bird figures. The niche is bordered with
rosettes of different types.

b. Tokat Tombstone (Fig.9a,b):

In Gok Medrese of Tokat, there is
a double-headed eagle figure on the
marble tombstone coming from the
Erenler Cemetery of Tokat. The dou-
ble-headed eagle figure is placed over
a neshi inscription divided into two
sections. The relief is inside a niche
crowned with a pointed arch. The mea-
surements of the eagle are 0.80X0.19
m. The double-headed eagle is shown
in the tradition of the Seljuk examples
with pointed ears, curved beaks and
fan-like tail. There is a palmette on the
body and decorative slices on the
wings. A single palmette leaf appears
on the top of the heads. The inscription
below the eagle reads: «On the 29th
of Muharrem. the vyear 826 (1422
A.D.)" (Fi sehri ta’si “ve’l “isgrin muhar-

. - T
rem sene sitle ve "Isrine ve semanimil e).

6. Oney. G. Nigde Hiidavent Hatun
Tiirbesi Figiirli Kabarimalan., Pie Figuren-
reliefs an der Hudavent Hatun Tirbe in Nig-
de. «Belleiony XXX, 122.  Ankara 1267. po.
148,159-161. Ifig. 12 a.
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¢. Tokat Tombstone (Fig. 10 a, b,

Another tombstone from Tokat
having a double cagle figure is pre-
sently in the Ethnographical Museum
of Ankara. This tombstone originally
cemes from the Erenler Cemeterv of
Tokat and was first taken to the Gok
Medrese Museum in Tokat. It has no
inventory register. The measurements
are 0.36X0.29 m. with a thickness of
0.08 m. The rear or foot picce of the
same tomb is, according to the archives
of the Gok Medrese Muscum in Tokat.
the stone shown in Fig. 12. However,
in our opinion, both stones were used
scparately as single tombstones. This
tombstone, like the others has a point-
ed arch formed of slices. An inscrip-
tion is found under the arch. The ins-
cription reads: «The decased (fema-
le).» is dependent on God’s forgiveness
and blessing (Tuvuffivet al-marhume
al - magfure al muhtace ila rahmeti
rabbina).

It is interesting to note that the
first line of the inscription is separa-
ted from the rest by means of a line
and the other two lines are boxed in-
side a frame. Under the inscription, we
see a double-headed eagle figure ven-
dered in verv fine veliel. The head bas
pointed ears and curved beaks. The
necks are knotted just like the post-
Seljuk examples forming a three lobed
palmette motif’. The wings are orna-
mented bv parallel helical lines. The
paws arc very powerful. The tail ex-
tends towards the right and the Ieft on
a horizontal line ending in a helical
curve. Like the wings, the tail is deco-
rated with parallel lines.

On the rear face of the same tomb-
stone (Fig. 11), there is a  helical
(whirlpool) type rosette surrounded by
an inscription which reads:  «Hatice,

7. Oney, G. Das Lebenshauns... pp. 30,
21,4344, Fig. 26.27
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daughter of Yusuf» (Bint-i Yusuf Ha-
tice Hatun). By comparing with the
similar example shown on Fig. 12, we
can date this stone to the 15 th Cen-
tury.

d. Tokat Tombstone (Fig.12a, b,
. c)

The Ethnographical Museum of
Ankara has still another interesting
tombstone originating from Tokat.
This tombstone was first brought to
the Gok Medrese Museum in Tokat
from Erenler Cemetery of the same
city. The old inventory number is 73/4
and the measurements are 0.56 X 0.33
m.; thickness 0.08 m. Under the point-
ed, sliced arch there is a double-headed
eagle figure with spread wings. The
inscription boxed in a rectangular fra-
"'me is below the eagle. A vinelike plant
with half-palmette leaves forms a bor-
dure. The inscription reads: «The year
825, of the month sefer (1421 /22 A.
D) (Fi gehri safer (?) lisepeti hamse ve
isrin ve semanimi’e)

The rear face of the stone, like the
Tokat and Sivas tombstones with bird
motifs, contains a stalactite niche with
an inscription and seven rosettes of va-
rious types on each side. The inscrip-
tion reads: «Let God give his blessing»
(Rahimetu’l-lah).

IV TOMBSTONES WITH FALCO-
NERS AND FALCONS (Fig. 13, 14):

Three tombstones from the Ahi Ev-
ran Zawiye® and the vicinity of Alaed-
din Mosque’ of Kirsehir and from the
Aksehir Tas Medrese Museum® (Fig.

8. Eyice, S, Kirsehir’de 709 (1310) ta-
rihli tasvirli bir Tirk mezar tasi, Anadolu’-
da tasvirli Tiirk mezar taslarr hakkinda bir
arastirma. Eine Studie Tirkischer Bilder-
Grabsteine in Anatolien. «Resit Rahmeti A-
rat Icin» Ank., 1966. pp. 212,213,225,226.
Fig. 11

9. Oney, G. Mounted Hunting Siches in
Anatolian Seljuks in Conparison with Iranian
Seljuks «Anatolias XI. Ankara 1969.

10. Inid.

13) and two tombstones from the ince
Minareli Medrese of Konya'’», a group
of tombstones brought to Afyon and
Tiirk Islam Eserleri Museum from Bo-
yalikéy? all contain falcon figures
shown together with the falconer.
These tombstone have been published
before. Therefore, this article will not
deal with them in greater detail.

With the exception of the tombs-
tone from Ahi Evran Zawive of Kirse-
hir and an example from Konya (Fig.
14), these falcons are shown sitting on
the hand of the falconer riding a horse.
The hand is extended backwards. We
learn through its inscription that the
Kirgehir tombstone belongs to Osman,
son of Halil, who died in the month
of Ramadan of the year H. 709 (1310
AD.). This relatively early tombstone
is of special interest as it bears a date.

V. TOMBSTONES WITH
DOUBLE LIONS

a. Kiwrsehir Tombstone (Fig .15):

On a tombstone without inscrip-
tion from the Asik Pasa Tiirbe in Kir-
sehir, there are two symmetrically pla-
ced lion figures. This tombstone has
been published by Cevat Hakki Tarim®,.
However, it has not been possible to
locate this tombstone and the picture
we have drawn is based on a rather
poor photograph. It is possible that
this tombstone is from the Seljuk era.
The lion reliefs are rather coarsely ren-
dered. There is a motif between the
lions and arabesque plant decoration
above them. The motif between the
lions may denote the life tree.

11. Ibid, also see. BEyice, S. op. cit. pp.
218,227. Fig. 21,23.

12. Otto-Dorn, K. Tiirkische Grabsteine...
pp. 63-75.

13. Tanm, CH, Tarihte Kirsehri-Giilsehri
Istanbul, 1948. Fig. 6 See also, Eyice, S.op
cit. p. 226, Fig.8
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b. Tokat Tombstone (Fig. 16) :

In the courtyard of the Gok Med-
rese of Tokat, there is a marble tombs-
tone, brought from the Erenler Ceme-
tery, with symmetricallv placed lion fi-
gures (Inv. no. 73/3)*. These lion figu-
res are rendered in shallow relief. The
tombstone itself is broken at the bot-
tom, especially towards the right. The
measurements of the tombstone are:
0.65 X 0.36 m. with a thickness of 0.08
m. Like most other examples, the top
of the stone is crowned by a pointed
arch with slices and the lion figures are
on the upper part. The lions are shown
in full profile, running towards each
other. We think the branch-like motif
between the lions represents the life
tree symbol”. Below the lions, a bordu-
re with palmette leaves extends in both
directions. There is a neshi inscription
inside the stalactite niche in the middle
of the tombstone. Flower, droplet, he-
lical (whirlpool) rosettes appear above
the stalactite niche. The rear side of the

stone is rendered in a similar manner
but without lion figures.

Inside the stalactite niche, we read

«Blessings of God, the Almightlv...... »
(Rahmetu’l - lahi tedla...).

We can date this tombsteone to the

14 th Century by comparison with si-
milar tombstones.

c. Tokat Tombstone (Fig. 17 a,b):

In the courtyard of the Gék Med-
rese of Tokat, there is a sarcophagus
having symmetrically placed lion figu-
res on the slanted covers (Inv. no. 72/
4). In front of the lions are stvlized
plants and the sun rosette in the form
of a helical rosette appears between the
lions. The measurements of the lions
are 0.16 X 0.10 m. The figures are
highly stylized and are clearly bordered

. 14. Gabriel, A. Monuments Tures ’Ana-
tolie., II Paris 1934, Pl. LX. Fig. 4

15. See foot note 3

by means of a hollow outer line. The

lions are shown walking towards cach
other. '

The neshi inscriptions in {ront of
and on the side faces of the sarcopha-
gus reveal that the tomb belonged to
Mustafa bev who died in the vear H.
18 (14153 AD)).

The front piece bears the inscrip-
tion: «The deceased and innocent Mus-
tafa Celebi, the son of Kutlu Melek,
daughter of Mustafa bev.s  (tuvuffive
al-merh@um al'masum Mustafa Celebi
bin Kutlu Melek bin Mustafa bev).

On the side faces the inscription
reads: «The melik of gazis and warriors
Beglerbevi, son of Yahsi han, son of
Karesi bey, son of Kalem bev, son of
Bagdi bev.» (bin beglerbeyi bin Yahsi
han bii Karast han bin Kalem beg bin

Badd: Dbez melik alguzit ve miicihidin).

The other side face contains the
following inscription: Melik Danisment
Gazi, let God bestow His blessing on
him; let him have the blessing of God.»
(Melik Danismend Gazi rahmetu’l-lahi
rahmeten vasiaten).

At the foot we read: «The vear 818,
the earlv days of

evaili  Cumada’l - ula

Cumadal” ali.” (i
Lizeneti semdnie

“asere ve semianimi’e).

v'] TOMBSTONES WITH
SINGLE LIONS

a. Kirsehir Tombstone (Fig. 18)

On a broken tombstone from the
Asik Pasa Mausoleum, a coarse lion
figure is found under a large arabesque
medallion, towards the right”. The top
of the tombstone, unlike the other ex-
amples, is flat although sliced. Tt is pos-
sible that this tombstone too is from
the 14 th Century, like the other tombs-
tones from Kirsehir.
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b. Tombstone from the Ethno-
graphical Museum in Ankara (Fig. 19)

On a white tombstone without in-
ventory register at the Ethnographical
Museum of Ankara, there is a lion or
panther relief inside a round medal-
lion. The measurements of the tombs-
tone are 0.54 X 0.34 m., with a thick-
ness of 0.08 m. The animal is shown
walking towards the right with his

~head turned backwards. Behind the
animal but inside the medallion, there
is a highly stylized plant motif almost
forming a second half frame. By com-
paring it with the other examples, we
can date this tombstone to the 14 th
Century or the beginning of the 15th
Cenfury.

¢. Tokat Tombstone (Fig. 20) :

In the Ethnographical Museum of -

Ankara, there is a marble tombstone
without inventory register. This tombs-
tone comes from the Erenler Cemetery
of Tokat. On this tombstone there is a
very coarsely carved lion figure shown
in profile and turned towards the right.
The measurements are: 0.50 X 0.30 m.,
thickness: 0.05 m. The lion figure is
carved in shallow relief; the contours
and the lion’s mane are rendered with
fine hollow line. The whole relief gives
the impression of a very primitive fi-
gure made by a child. A helical rosette,
which may represent the sun, appears
on top of the lion. The rear side is un-
carved. The stene dates piobobly tothe
15. th century,

Vil. GENERAL VIEWS ON
FIGURES APPEARING ON
TOMBSTONES

As we observe through studying
the above examples, particularly the
tombstones from Tokat and Sivas have
close similarities from the standpoint
of general form, carving craftmanship
and motifs. A second distinctive group
is formed by the tombstones from Kon-
ya, Kirsehir and Aksehir giving due
consideration to those examples with
human figures which are not included
in the scope of this article’. The
tombstones from Afyon, represented
with one single example in this study,
form a third group with their special
sarcophagus forms and very coarse
craftmanship. It is interesting to note
that tombstones with bird figures and
double-headed eagles have been used
for both men and women. We beljeve
that tombstones with lion figures were
used only for men. In fact, the inscrip-
tions of all such tombstones refer to
men except one which has no inscrip-
tion.

Outside those tombstones where
the falcon is shown with the falconer,
the common characteristic of tombs-
tones with single or double birds, dou-
ble-headed eagles and lions is that these
figures are presented together with
roseties or a motif possibly represen-
ting the life tree. In the case of exam-
ples with double-headed eagles and one
example with double bird, the rosettes
and other decorations are shown on
the rear face of the tombstone. In
tombstones with numerous rosettes,
the number of rosettes on one symmet-
rical half varies between 6 and 12, It is
of interest to note that this numbering
conforms to the Planet- Sign of Zodiac
system which is usually represented
with the numbering system 6-12.

16. Eyice, S. op.
Fig. 14.

cit. pp. 215,216,226,
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Tombstones with numerous rosettes
are concentrated mostly in the Tokat-
Swvas area. On two tombstones with
lion figures from Tokat (Fig. 17a,b
and Fig. 29), there is a helical rosette
which we assume to be the symbol of
the sun. Furthermore, in the Tokat
example shown in Fig. 17 a, b, there is
a plant motif between the lions which
possibly symbolizes the life tree. In
examples from the Ethnographical Mu-
seum in Ankara (Fig. 19) and from
Kirsehir (Fig. 18), single lion figures
have been shown in conjunction with
a large rosette filled with arabesque
motifs. We consider the possibility of
this arabesque motif being a summa-
rized «life tree» symbol”.

In the Afyvon (Fig. 6) and Kirsehir
(Fig. 15) examples where rosettes are
absent, the life tree symbol has appa-
rently been shown as a twig or a plant,
Thus, we can state that tombstones
where life tree symbol is represented
with or without rosettes form a large

group. We can cite our examples as
follows :

Fig. 14: Kirsehir tombstone: single
lion, life tree (arabesque), single roset-
te.

Fig. 16: Tokat tombstone: double
lion, life tree (vine-like plant), rosettes.

Fig. 17 a, b: Tokat tombstone: dou-
ble lion, life tree (plant), single rosette.

Fig. 18: Kirsehir tombstone: single
lion, life tree (arabesque), single roset-
te.

Fig. 19: Tombstone at the Ethno-
graphical Museum of Ankara: single
lion, life tree (arabesque), single roset-
te.

Fig. 15: Kirsehir tombstone: dou-
ble lion, life tree (arabesque).

17. Oney, G. Hayat Afgaci... Das Lebens-
baum... pp. 30,31,53,44. Fig. 22-27
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Fig. 6: Tokat tombstone: double

bird, life tree (twig), rosettes (on the
rear face of the stone).

Fig. 7: Afyon tombstone: double
bird, life tree (twig).

Examples like the above table are
abundant in the Anatolian Seljuk pe-
riod buildings. Of special interest are
those examples found in the tiirbes
(mausoleums) representing the same
tomb symbolism. Some interesting
examples are the following : The doub-
le lions depicted together with tree ro-
settes in the Hiidavent Hatun Tiirbe
of Nigde", the double - headed eagle in
the same tiirbe shown on an arabesque
background representing the life tree®,
the lions under the life tree svmbol
and the double - headed eagle on top of
the lions in the Doner Kiimbet of Kay-
seri; the pair of lions and the pair of
birds with life tree in the Patnos Tiir-
be (Fig. 21); the bird figure disguised
between the stalactites at the portal of
the Mama Hatun Tiirbe of Tercan
(Fig. 23 a, b).

VIII. SYMBOLIC EXPLANATION
OF THE FIGURES SHOWN ON
TOMBSTONES :

The above list and the figures int-
roduced reinforce the thesis which we
have tried to present in carlier artic-
les. According to shamanism, the old

18. Oney, G. Nigde Hiidavent
po. 145,157 Figs. 5 ab.c.

19. Ihid. Fig. 12 ab.

20. Oney, G. Hayat Agact... Das Lebens-
baum... Fig. 31

For Patnos see, Aslanapa, O. -Yil-
Ik Arastirmalar Dergisi» I. Ankara 1956.p.
106

21. Oney, G. Hayat Agacl... Das Lebens-
baum.., Nigde Hudavent Hatun.. see also,
Oney, G. Artuklu Devrinden bir Hayat
Agact Kabartmast Hakkinda - Uber elne Or-
tukidische Lebensbaumdarstellung. Vakif~
lar VII. Istanbul 1968. pp. 117-125. see also,
Oney. G. Die Karreflisen im Xubadabad
Grosspalast. Deutscher Archeologischer An-
zeiger. 1969 in print.

Hatun...
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religion of Turks, life tree is the axis
of the World. During the heavenly or
subterranean travels of the shaman,
this tree serves as a ladder or as a
road?. Lions have special place among
the animals guarding the life tree.” Ac-
cording to the belief of Yakuts and
Goldens, panther or tiger (lion) are
spirits which assist the shaman in his
heavenly and subterranean travels.
They protect the shaman from evil spi-
rits during such travels.”

The Central Asiatic beliefs consider
the Universe as being represented by
the planets®, The sky and the earth are
connected by the life tree’ During ri-
tes, the shaman ascends to the sky and
the planets by means of the life tree,
sometimes through the help of the sha-
man drum which is ornamented by a
bird figure”. The single or double-head-
ed eagle or birds shown on top of the
life tree have special place in the sha-
man cult. The eagle or the bird help
the shaman in his travel to the other
world, For this reason, the shamans of
Altay and Minussink used to have
wings on their robes which made them
feel they were transformed into birds.
The shaman’s tree also assists in the
ascension of the spirits of the dead to
the other world.” The guides during
such travels are good spirits in the
form of birds. These birds may also
symbolize the spirit of the dead®

The Orkhon inscriptions refer to
the flight of the spirit to the other

22, Eliade, M. Schamanismus und Arc-
haische Ekstasetechnik. Zurich 1957. pp.
170.171,259,262.

23. Eliade, M. Ibid.

24. Eliade, M. op. cit. p. 82
25. Eliade, M. op. cit. p. 259
26. Eliade, M. op. cit. p. 160

27. Elade, M. pp. 168, 169. see also, Find-
eisen, H. Das Schamantum. Stuttgart 1957.
p. 151

28. Eliade, M. pp. 158-160
29. Eliade, M. p. 450
30. Findeisen, H, op. cit, p. 113

world®. The shaman beliefs have per-
sisted in Anatolia and were reinforced
during the Mongol invasions. Even in
today’s Anatolia, reference is made to
the deceased by saying «he has flown
like a bird.»

The rosettes which are represen-
ted in various forms and in different
numbers are most probably symbols of
planets. As pointed out in our earlier
studies on Seljuk art, we encounter
countless examples of these rosettes.”
We know that apart from the shaman
cult the «<Moon, Sun and Planet» cult
played an important role in the lives
of the Turks of Central Asia.®

We can therefore conclude that
the lions shown on tombstones repre-
sent the guardian spirits, that the vari-
ous life tree symbols represent the me-
ans of transporting the spirit to the ot-
her world and that the birds and doub-
le-headed eagle symbolize the dead
one'’s spirit or spirits in the form of
birds accompanying the spirit of the
deceased. The other world and the sky
are represented by planets of various
types, i.e. by rosettes. '

As for tombstones with falconry,
these numerous examples represent a
more earthly subject. Presumably, the
intention was to emphasize the fact
that the deceased was a good hunter
and that he particularly excelled in fal-
conry.* In the case of the Konya exam.

31. Otto-Dorn, K. Tiirkische Grabsteine..
p. 71, ’

32. Oney, G. the above mentioned articles
and see also, Anadolu Selcuk Sanatmda Ba-
hk Figiirii. -The Fish Motit in Anatolian
Seljuk Art. «Sanat Tarihi yilhg» II. Istan-
bul 1968, pp. 141-168, see also Oney, G. Sun
and Moon Rosettes in the Shape of Human
Heads in Anatolian Seljuk Architecture, Ana-
tolica III. The Holland Archeological Insti-
tute 1969. (in print)

33. Inan, A, Tarihte ve Bugiin Sama-
nizm. Ankara 1954, p. 118. Eliade, M. op.
cit. p, 160

34. Oney, G. Mounted Hunting Scenes
in Anatolian Seljuks in Comparison with
Iranjian Seljuks. «Anatelia» XI 1969,
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ple, the man holding a falcon (presu-
mably representing the deccased) may
be giving the boy information on trai-
ning a falcon. It is highly likely that

this tombstone belonged to a famous
falconer.
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The above explanations point out
to a revival of the influence of shaman
cult in the art of Turks who have ac-
cepted Islam after the 10 th Century.
The Mongol raids doubtless played a

great role in the revival of old traditi-
ons.



Reso 10b Sivas mezar tasmnda kag ve rozetler

Fig. 1 b Jird Figure and Rosettes on Sivias Tombstons
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Res. 5 b — Sivas mezar tasinda cift kug ve rozetler
Fig. 5 b — Double Birds and Rosettes on Sivas Tombstone
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Res. 2 b — Sivas mezar tasinda kug ve r

Fig. 2 b — Bird Figure and Rosettes on Sivas Tomb
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Res. 2 a — Sivas mezar tagi
Fig. 2 a — Sivas Tombstone

Res. 3 b — Tokat mezar taginda kus
Fig. 3 b — Bird Figure on Tokat Tombstone

Res, 3 a — Tokat mezar tagi

Fig. 3 a — Tokat Tombstone
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Res. 9 a — Tokat mezartas:

Res.
Fig. 9 a — Tokat Tombstone

9 b — Tokat mezartasinda ¢ift besh
Fig, 0 b :

kartal
-— Double - headed Eagle on Tekat Tombstsno

"_'
2

Res. 10 a — Tokat mezartasinda cift bashh kartal
(Ank. Etnografya)

Fig. 10 a — Double - headed Eagie on Tokat
Tombstone (Ethnographical Museum in Ankara

Res. 10 b — Tokat mezartasimn arkas
Fig. 10 b —— Rear Side of Tokat Tombstone



Res. 6 — Cift kuglu Tokat mezar tast
Fig. 6 — Tokat Tombstone with Double Birds

Res. 7 — Afyon Boyalkoy mezartasinda :
Fig. T — Double Bird on Afyon Boyalhksy

— Sivas mezartaginda ¢ift bagl kartal
Fig. 8 b — Double - headed Eagle on Sivas Tombstone

Res. 8 a — Sivas mezartagt Res. 8 b
Fig. 8 a — Sivas Tombstone




Res. 13 — Aksehir mezartasinda Sahinle avignay

Fik. 13 -— Felconer Hunting with Falcon on
Tombstone
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Res. 15 - Kirsehir mezartazinda ¢ift ars<lan
Fig. 15 -— Double Lion Figure on Kirsehir Tombstone
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Res. 11 — Tokat mezartasimn kitabesi
(Ank. - Etnegrafya)

Fig. 11 — Inscription on Tokat Tombstone
(BEthnogiaphical Museum in Ankara)

Res. 12 a — Tokat mezartagt (Ank. - Etnografya)
Fig. 12 a — Tokat Tombstone
(Ethnozraphical Museum in Ankara)
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Re-~. 12 b — Tovat mezartasinda c¢ift bashh kartal
Fik. 12 b — Dcuble - headed Eagle on Tokat
Tombstone

Res. 12 ¢ — Tckat mezartaginin arkas:
Fig. 12 ¢ — Rear Side of Tokat Tombstone



18 — Kl'r§ehir mezartaginda arslan (S. Eyice'den)

18 — Lion on Kirsehir Tombstone (After S. Eyice)
Fig. 19 — Tombstone with
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- Patnos Kiimbetinde gift

tH., Koartamugraho
Double Lion on Patnos Maasoleumn:
(After H. Karamagrain

Res. 21 -

Fig. 21

5. 20 — Tokat mezar tasinda arslan
ve rozet (Ank. Etnog.)
g. 20 — Lion and Rosette on Tokat



Res. 17 b -— Tokat lahdinde bitki ve arslan

Fig. 17 b — Plant and Lion on Tokat Sarcoph;

4

Res. 16 — Tokat mezar tasinda ¢ift arslan ve hayat agact
Fig. 16 — Double - headed Lion and Life Tree on Tokat
Tombstone

Res. 17 a — Tokat lahdinde Cift arslan, bitki ve rozet
Fig. 17 a — Double Licn, Plant and Rosette on Tokat
Sarcophagus



Res. 22 — Patnos kiimbetinde c¢ift kug ve hayat

agacy (H. Karamagrali)
Fig. 22 — Double Birds and Life Tree on Patnos

Mausonleum (After H. Karamagral)

Res. 23 a — Tercan Mamahatun Tiirbesi
Portalinde kus

Fig. 23 a — Abird in the Portal of the Tercan
Mamahatun Mausoleum
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