HACI FERRUH MESCIiDi

Haci Ferruh Mescidi, Konya'da Ak-
sine Mahallesi, Tas Cami Caddesinde
ve Sahip Ata Kiilliyesi yakiminda insa
edilmistir'.

Hem dis beden duvarlarinin, hem
de i¢ mekanin tamamen kesme tasla
kaplanmis olmasi, mescidin halk ara-
sinda daha ziyade «Tas Cami» adiyla
tammmlanmasina sebep olmustur. Ya-
piya verilen «Akge gizlenmez» isminin
de mescidin yapilist sirasindaki bir ri-
vayetten miilhem olarak ortaya giktign
anlasiimaktadic®.

Konya'da uzun senelerdir iyi tani-
nan ve nesriyata ¢ok gecmis biiyik
yapilar yamsira, hemen her mahallede
Hac1 Ferruh gibi bir veya iki kiiciik
mescide raslamak miimkiindiir. Bilhas-
sa son yillarda dikkati ¢cekmis olan bu
mescidlerin miihim bir kismi orijinal

1. Kacit Ferruh Mescidinden asgapgida ki
eserlerde kisaca bahsedilmektedir : S. Eyice,
‘Mescid’, Islam Ansiklopedisi, C. VI, Ciiz
105, S. 89; M. Katoglu, ‘13 y.y. Konya’'sinda
bir cami gurubunun plan tipi ve son cemaat
yeri’. «Tiirk Tarih Etnografya Dergisi», Say1
IX, s. 88, Ankara, 1967, I.H., Konyahl, Abi-
deleri ve Kitabeleri ile Konya Tarihi, Konya,
1964, s. 362-367; M. Onder, Konya Rehberi,
Konya, 1956, s. 47; M. Onder, Mevlana Sehri
Konya, Konya, 1962, s. 97; F. Soyman - L.
Toygar, Konya Eski Eserler Kilavuzu, Konya,
1944, s. 47; E. Yurdakul, Konya ve Aksehir-
de'ki XIII. yiizy1l Selcuk mimarisinde Onleri
Revakh Cami ve Mescitler, Ank. 1965, (basil-
mamig lisans tezi).

2. i, H. Konyah, op. cit.,, s. 362. Riva-
yete gore, mescidin banisi mimari gagirarak
gOyle bir pazarliga girigmistir : ‘Bana her ta-
rafi tagtan &yle bir cami ve mektep yapacak-
sin ki hicbir yerine akge bile gizlenmesin,
taglar biribirine o kadar intizamla yapigtiril-
mig ve kenetlenmis olsun. Aksi halde kelleni
tehlikede bil’ Ancak bahsedilen mektep hak-
kinda higbir bilgi yoktur,
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mimari karakterlerini halen muhafaza
etmelerine ragmen, diger bir kismi da
sonradan yapilan ilaveler ve degisiklik-
ler yiziinden etraflarindaki evlerden
giicliikle ayirdedilebilmektedir®.

Konya'daki bu kiiciik mescidleri
plan tertiplerine gore iki grupta ince-
lemek miimkiindiir:

1. Mescid kare planli, kubbeli tek
bir hacimden ibarettir’.

2. Kare planli, kubbeli hacmi ku-
zeyde veya doguda bir ikincisi takip
eder. Bu ikinci hacim li¢ tarafi kapah
veya ii¢ tarafi acik ve siitunlu bir son
cemaat seklini alir’®.

Plan semas1 itibariyle bu ikinci
gruba dahil olan Haci Ferruh Mescidi
bu planin uygulandigi en erken Grnek-
lerden biri olmak yamsira Konya mes-
cidleri icinde tamamen kesme tastan
insa edilen yegane ornektir.

Mescid, giris cephesinde, dikdort-
gen portal gercevesi iizerindeki kitabey-

3. Orijinal goriiniiglerini tamamen kay-
betmig olanlara en iyi drnek Erdemgah mes-
cididir, uzaktan fark edilen kubbesi de olma-

sa mescit olarak tammlanmasina imkéan yok-
tur. ‘

: 4. Ornekler : Abdiilaziz (XIII. y. basy);
Abdililmumin (1275’ten duce); Halkabegug
(1220 civar1); Sekerfurusg (1220); Sakahane
(XIXI1. y.); I¢ Karaaslan (1219-36); Tercil-
man (XIII. y. basi) Zevle Sultan (XIII y.)

5. Ornekler : Bagarabey (1213); Beyhe-
kim (1275 civari); Erdemsah (1220); Hacl
Ferruh (1215); Karatay (1248); Sir¢ali Mes-
cid (XIII. y.); Tahir ile Ziihre (1248); Zem-
buri (XIII. y.).

E. Yurdakul, op. cit., Bu mescitlerde
acik veya kapall bir son cemaat mahalli bu-
lunduguna ilk defa dikkati gekerek, Konya ve
Aksehirde’ki drneklerden bahsetmistir.
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le kati olarak tarihlenir. Selguk siilii-
sii ve bes satir olan kitibede yapimn
612 H. - 1215 M. yihnda, izzeddin Key-
kaviis'iin oglu Giyaseddin Keykaviis
devrinde, Haci Ferruh bin Abdullah
tarafindan yaptirildin  belirtilmekte-
dir’, Kitabe, No. 1, Arapca metni”:
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ikinci bir kitabe, mescidin harim
kismina acilan i¢ kapisi iizerinde yer
alir, Gene Selguk siiliisii ve ii¢ satirdan
ibaret olan bu kitabede tarih yoktur,
ancak mimarin Ramazan bin Giines

oldugu ve muhtemelen Kayseri'den gel-
digi anlasilmaktadir®, Kitabe, No. 2,
-Arapga metni:

6. I. H. Konyal, op .cit., s. 363; M. On-
der, Mevifina Sehri Konya, ibid; F, Soyman -
1. Toygar, ibid; Baninin ismi ikinci bir yazih
dokiimanda, Sivas Keykavus Dariiggifasi vak
fiyesinde gecmektedir. 1217 tarihinde lzzed-
din Keykavus tarafindan yaptuilan Dariiggi-
fa'nin vakfiyesi 1221 wyihnda tanzim edilmig
ve Hact Ferruh'ta vakfin miitevellisi olarak
gosterilmigtir,

7. i, H. Konyal, ibid. kitabe metni ve
fotografl.

8. 1. H. Konyali, ibid, Mimarin geldigi

memleket! gosteren satirdaki kelimeler agn--

magtir, fakat bu kisim Konyah tarafindan ‘el
Kayseriyye’ olarak okunmugtur. Yazar yap:-
da Kayserli mimari tarzimin hakim odugunu
ve bununda mimarmm Kayserili oabilecefine
igaret ettifini ileri sirmektedir.

I. PLAN

Ana hatlariyla dikdortgen bir plar
semast gosteren mescid, i¢ olciileri
6.85%6.85 m. olan kare bir harimle,
doguda buna eklenen 6.85X3.57 m. 5l
ciisiinde kapali bir son cemaati ihtiva
etmektedir (Sekil: 1).

Harimin dogu duvarit iki mekan:
biribirinden aymr. Bu duvarda dista-
ki cephe diizeni tekrarlanarak bir kap:
ve iki pencere ile boliinmiistiir. Hari.
me acilan i¢ kapi giris portali gibi mo-
numental olciillerde insa edilmis, de-
korasyonuna aynen onun kadar iti-
na gosterilmis ve bu &zellikleriyle bir
ta¢ kap1 karakteri kazanmistir (Sekil:
2). Netice olarak da harim ve son ce-
maatin kendi giris kapilar ile iki ayr
hacim olarak planlandig1 ve sonradan
arka arkaya eklendigi intiba1 uyanmak-
tadir. Bu da harimle son cemaat ara-
sinda siki bir baglant1 kurarak i¢c me-
kanda bir biitiinliik yaratmak fikrinin
heniiz gelismemis olduunu gostermek-
tedir. Ancak, iki hacmin mescidin ic
yapisinda gbze carpan ayrintisi disari-
da goze carpmaz. Kuzey ve giiney du-
varlan: igteki boliinmeyi aksettirmeden
bir biitiin olarak uzanirlar®.

Halen mescidin minaresi yoktur,
fakat son cemaatin giiney - dogu kose-
sinde ve duvar kalinhg: icinde kalan
birka¢ basamak merdivenin orijinalde
minareye ¢ikan merdiven oldugu tah-

9. Kapali son cemaatleri olan diger ha-
71 mescitlerde, Grnegin Bagarabey ve Kara-
tay, harim ve son cemaat igcerde aym sekilde
kesin bir béliintllye ugradigi halde bu ayirim
dig duvarlarda goze carpmaz. XIII. y.y.an son
ceyrefinde inga edilen Beyhekim ve Tahir ile
Ziihre'de ise son cemaatle harim arasinda da-
ha yakin bir iligki mevcuttur, ancak her iki-
sinde de son cemaat dig duvarda bariz gikin-
t1 yapar.
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min edilmektedir®. Diger son cemaat
mahalli olan baz1 mescitlerde (Ornegin
Zemburi, Sir¢ali, Hoca Hasan ve Akse-
hir Tas Medresesinin mescidinde), son
cemaat mahallinin giiney - dogu veya
kuzey - dogu koselerinde minare bulun-
dugu gbzoniine alimirsa, bu fikrin ger-
cege yakin oldugu kabul edilebilir.

II. DIS YAPI

Halen mescit dis goriiniisiiniin ori-
jinal etkisini az ¢ok kaybetmis durum-
dadir. Soyle ki, biiyiik bir ihtimalle
diger Konya mescitlerinde oldugu gibi
kubbe olan iist yap1 yikildiktan sonra
tavan simdigi diiz dam ile 6rtiilmiis-
tiir’. Bu yeni Ortii yapiya yatay eksen-
de uzanan dikdortgen bir blok seklini
vermektedir (Resim: 1)'. Giiney beden
duvarinda meydana gelen mihrap ¢r-
kimtisindan baska bu formun masifli-
gini giderecek bir cikinti veya girinti
yoktur. Bahsedilen giiney duvarinda
ise ¢ift nisli mihrap zeminde 60 cm. ge-
nislikte baslayan ve yukar1 dogru ince-
lerek 10 cm. genislikte nihayetlenen bir
tasint1 meydana getirir (Sekil: 1).

A. Beden Duvarlar: :
Yukarida bahsedildigi gibi, vyapi-

nin ic¢ diizeni duvarlann dis yiiziine ta-
sinmaz ve yan duvarlar bir biitlin ola-

10. 1. H. Konyal, op. cit., s. 361-365.

11. I¢ mekanda kare alt yapidan iist ya-
piya gecig elemani olarak kullanilan trompla-
nin meydana getirdigi daire kasnag iist ya-
pumn kubbe oldugunu gostermektedir. Bu kub-
benin nasil ve ne zaman yikildig1 hakkinda
kesin bilgi edinilemedigi gibi yikilmadan on-
ceki geklini gdsteren veya kaydeden dokiiman
da bulunamamgtir,

12. Orijinal Kubbeleri halen mevcut olan
diger mescidlerde, (Abdiilmumin, Karatay gi-
bi) iki geometrik formun, kare alt yapi1 ve
yarim daire kubbenin, {ist liste konmasi ile
dikey aksta iki tabakah bir yiikseliy meyda-
na gelir. Kubbeler alt yapmmmn yan duvarlan
{izerine oturur, kasnak yoktur. Yalmz birkag
srnekte, (I¢ Karaaslan, Halkabegug) alt yapi
ile iist yap1 arasinda dar bir kasnak mevcut-
tur.
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rak uzamr®. Duvarlar Godene tast ile
kaplanmistir*, Taslar biiyiik dikdort-
gen bloklar halinde kesilmis ve derz
aralar1 gok muntazam yerlestirilmis,
diizgiin, piiriizsiiz bir yiizey yaratilmis,
tir. Duvarlarin st kismindaki  agik
renk iki tas sirast ve biitiin ¢rtenler
yakin zamana ait ilavelerdir.

Giiney duvarinda bati koseye kay-
mis kiiciik tepe penceresinden baska
yan ve arka duvarlarda hicbir pencere
acikhgy yoktur. Sagir beden duvarlan
yapimn dis goriiniisiindeki masifligi
arttirir, adeta yeknesaklasan bir bii-
tinliikk varatir.

Arka ve yan duvarlarin aksine cep-
he kompozisyonuna oldukca ehemmi-
yet verilmis, ortada biiyiik bir portal ve
iki kenarinda iki pencere ile béliimlen-
mistir (Resim: 2),

XIII. yuzyil yapilarinin cephelerin-
de genellikle rastlanan abidevi portal-
lere, valnizca kare bir hacimden ibaret

olan ve birinci grup olarak bahsettigi-
miz Konya mescidlerinde rastlanma-
maktadir. Bunun sebebi de genellikle
bu yapilarin kiiciik olusu ve cephe du-
varinda biiyiik bir portale yer olmayisi-
dir. Bunun aksine, ikinci grup mescid-
lerde, kapali veya agik bir son cemaat
mahalli olanlarda, cephe diizeni daha
itina ile ele alinmms ve uygulamada da

13. Kapali son cemaatleri olan diger iki
mescidde, Beyhekim ve Tahir ile Ziihre mes-
cidlerinde, son cemaatin kisa yan duvarn ha-
rim duvarma nazaran bir cikinti meydana ge-
tirir. Bu c¢ikint1 Beyhekim’de 1.80 m., Tahir
ile Ziihrede i'se, .80 m. dir. Boylece i¢ mekan-
da ki béliinme mescidin dig kiitlesine de ak-
seder. Basarabey ve Karatay mescidlerinde
ise, Hact Ferruh’'ta oldugu gibi, dig duvarlar-
da icteki ayirimi belirtecek hichir isaret yok-
tur.

14. I. H. Konyal, op. cit., s. 367; M. Z.
Oral, ‘Konya’da Sircali Medrese’, «Belleteny,
C. IX, Ankara, 1961 sayi 53, s. 356; Gode-
ne tas: kalkerli, sarimsi beyaz renkli bir tag
cinsidir, kolay asimir. Konya'da ki tarihi ya-
pillarda ¢ok kullamilan ii¢ ¢esit tastan biri-
dir.,
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cesitlilik saglanmistir’®. Ancak yalmz
Hac: Ferruh Mescidi portalinde XIIIL
yiizyihn bilhassa ilk ¢eyreginde insa
edilen abidevi portallerle direkt bir
benzerlik kurulabilecek ve mukayese
edilebilecek bir diizene rastlanmakta-
dir. Bu erken devirde formiile edilme-
ge baslanan elemanlara ve dekoratif
ozelliklere Hac1 Ferruh portalinde rast-
lamak miimkiindiir. Su farkla ki, bura-
da portal cercevesi yapt kiitlesinin di-
sina tasmaz. Cephe duvariyla aym se-
viyede kalir, yan duvardan sadece ince
bir silme ile ayrilir.

B. Portal :

Portal, dikdortgen bir gerceve ve
bunun igine yerlestirilmis derin bir
portal nisinden ibarettir. Yukarida da
bahsedildigi gibi, cephe duvarnda di-
sa dogru bir ¢ikinti yapmayan ve yan
duvardan ince bir silme ile ayrilan cer-
cevenin genisligi 4.50 m., yiiksekligi ise
6.00 m.ye yakindir. Cergevenin ii¢ ke-
narm dolasan, degisik silmeli iki ke-
nar bordiirii portal nisine dogru hafif
kademelenir (Sekil: 2a).

_ Distaki 41 m. genislikteki bordiir
icbiikey kavislidir. I¢ kenarmndaki gi-
rintili friz, biiyiiklii kiigiiklii ii¢gen gi-
rintilerin aym hat iizerine siralanma-
sindan meydana gelir. Bazen de bir ii¢-
gen, bir yarim daire olmak iizere degi-
siklik gosterir, etraflarim iki ince yiv

15. Birinei guruptaki mescitlerin girig
kapilar1 tam merkezde degildir. Cogunlukla
kap: dogu veya bati kogeye dogru kayadirl-
mig, ‘diger kogeye de denge saglamk amacly-
la bir pencere yerlegtirilmigtir. Iidveten de
kapida kemerli bir nig girintisi yoktur, sade-
ce algak ve dar bir cergeveden ibarettir. Ab-
diillmumin, Sakahane, I¢ Karaaslan ve Seker-
furug mescitlerinde oldugu gibl. Ikinei gu-
rupta ise, hem biitlinliyle cephe kompozisyo-
nunda, hem de girig kapilarmn diizeninde bir
mescidden diferine degisen uygulamalar goze
carpar. Bunda da en biiyiik rolii son cemaa-
tin agik veya kapali olusu oynar.

dolagir. Girintilerin asimetrikligi ya.
msira friz gayri muayyen arahklardg
doniisler yaparak intizamsiz bir hat ta.
kip eder ($ekil: 2b).

fkinci kenar bordiirii 45 m. ge.
nigligindedir ve muntazam bir dik-
dértgen gergeve meydana getirir. Yiize.
yini algak kabartma oyulmus, geomet-
rik bir gegme araliksiz kaplar. Burada
ilging olan iki ayr1 kompozisyonun sc-
cilmesidir. Her iki kenarda da, alt-
tan dort tas sirasinda, merkezden yay;-
lan ve kesisen inse seritler merkezlerd.
on kollu yildizlar meydana getirir'”. By
dort tasm iizerindeki siralarda ise mey-
kezdeki bir yildiza ilmiklenen dikdort-
genler ve bunlan cerceveleyen bir alt..
gen yer alir® (Sekil: 2b). Her iki 1
nekte de yildiz ve altigenierin herbiri
bir tas1 kaplar. Geometrik gecmevi
meydana getiren ince seritlerin alcal
kabartma oyulusu tezyinata yiizeye ya-
kin, yiizeye bagh bir 6zellik verir. Kuv-
vetli 151k, golge kontrasti olmaz.

Dikdortgen cerceve ile kemer ara-
sinda yer alan iiggen koseliklerde e
kemerde yiizey bos birakilmistir (Re.
sim: 4).

Portal nisi, 1.96 m. genisliginde,
1.10 m. derinligindedir ve mukarnash
kavsara ile ortiiliir. Es yiikseklikte ve.
di sira halinde dizilen mukarnaslar, in
tizamsiz basamaklarla yiikseien kavsa-
ra agzin meydana getirir. Mukarnas
yuvalar1 genis ve derin, yiizeyleri vel.
paze dilimlidir. Yalmz alttan ikinci s:.
rada ve koselerde gruplasiclar, diger-
lerinde tek tek dizilirler. Portal nisinin

) 16. 1210 tarihli Alay Han ve 1223 tarihlj
Nigde Alaattin Camisi portallerinde bu friz
aynl boyfda. _ﬁggenlerden meydana gelen mun-
dtazalumsblr uﬂ;izen gosterir, Bk : S. Ogel, Ana-
o elcuklulannnm Tas tezyinaty, An
1965, Lev. 2, 10. m Kara,

) 17. Ayn} kompozisyon Nigde Alaattin Ca-
misi portalinin esas bordiirlinde yer alir Bk -
S. Ogel, op. cit. Lev. 10.

18. 1205 tarihli Kayseri, Darligsifa. por-
talinde esas bordlirde aym1 kompozisyon nrx)ev—
cuttur. Bk ;8. Ogel, op. cit. Lev. 4
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arka duvarinda yayvan kemerli kap
acikhify, nisin yan duvarlarinda ise kar-
sihkh iki mihrabiye yer alir. Mihrabi.
yelerin dikddrtgen cergevelerinin dis
hatlar; halen ¢ok asinmis olan ince ka-
val silmelerle belirtilmistir. Sivri ke-
merli yarim kubbeleri gene mukarnas-
hdir, hemen iustlerinde de mukarnasli
bir kornis yer alir (Resim: 5).

Portal’da tezyinatin azhgi, yalmz
kenar bordiirlerine ve alcak kabartma
olarak islenisi, yapimn erken tarihinin
ozelliklerindendir. Yukarnida da belir-
tildigi gibi, geometrik ge¢cme kompozis-
yonlarmin benzerlerine veya tipatip
aynilanna, XIII. yiizyil basinda insa
edilmis baska yapilarda da rastlanmak-
tadir. Ancak bu gecmelerin Haci Ferruh
portalindeki dizilisinde bariz bir inti-
zamsizlik goze carpar.

C. Pencereler :

Portalin iki kenarmda 1.00 m. ge-
nigliginde ve 1.60 m. yiiksekliginde
dikdortgen iki pencere yer alir. Etraf-
larim yekpare tastan soveler gergeve-
ler, iist kisimlarinda ise yuvarlak birer
ahnhk ve sivri kemerler yer alir.

II. IC YAPI
A. Kapali Son Cemaat Mahalli :

Ug tarafi kapali dikdortgen bir
mekan olup, harimden Once bir hazir-
hk mekam vazifesi goriir. Duvarlar ha-
rimin i¢ duvarlarinda kullamlan gri
taslarla kaplanmistir. Burada da ha-
rimdeki gibi iist ortii degisiklige ugra-
mustir ve halihazirdaki besik tonoz ya-
kin devir yapisidir (Resim: 10)*. Ha-

19. Aym sekilde kapali bir son cemaati
olan Bagarabey mescidinde de mevcut {izen-
gi taglan gimdiki {ist yapiya uymamaktadir.
Karatay mescidinin kapali son cemaat kis-
minda da iist yapr degigiklife ugramigtir.
Orijinal iist yapinin mevcut oldugu 6rnekler-
den biri Tahir ile Zilhre mescididir, ancak
burada. durum digerlerinden farklidir. Son
cemaat iki ayri hacime ayrilmig ve bunlar-
da kubbe ve hag tonozla ortiilmiistiir, bu yliz-
den de Haci Ferruh'un son cemaat kisminda
ki orijinal ortiiniin nasil oldufuna dair bir
bilgi veremez.

rimle kapali son cemaati ayiran duvar-
da simdiki besik tonozla alakasi olma-
van tizengi taslarinin mevcudiyeti ori-
jinal {ist yapinin daha degisik bir se-
kilde oldugunu gostermektedir.

Yukarida da bahsedildigi gibi, ara
duvari harime gegit veren i¢c kapi ve
iki yanindaki pencerelerle boliinmiis,
boylelikle de bu kisimla harim arasin-
da az da olsa bir baglanti kurulabil-
mistir. Ayn1 zamanda bu agkhklar ha-
rime 1s1tk saglayan yegane elemanlar-
dir®. Ancak her iki mekan da genellik-
le karanliktir, bu da daha ziyade tas-
larin koyu renginden ileri gelmektedir.

1. [I¢ Portal

Harime agilan i¢ portal de dikdort-
gen bir cerceve icine alinmistir. Bura-
da da aynen giris portalindeki gibi cer-
ceveyi dolasan bordiirler degisik silme-
lidir ve nise dogru kademelenirler (Se-
kil: 3a).

En distaki .40 m. genislikteki bor-
diirde yer alan algak kabartma geomet-
rik gegme, giris portalindeki ikinci bor-
diiriin iist kismunda yer alan gecme
kompozisyonunun yakin benzeridir.
Sirtlar1 icbiikey kavisli seritlerden ku-
rulan kompozisyonda merkezlerdeki
yildizlara dikey, yatay ve diagonal yon-
lerde ilmiklenen dikdértgenler ve hep-
sini birden cergeveleyen igice iki alti-
gen mevcuttur. Gegme her kesme tasa
bir altigen isabet edecek sekilde ulanir
(Sekil: 3b)2.

Bu genis bordiirii takiben, ylizeyi
balik sirt1 yivli ince bir kaval silme,
licgen girintili bir frizle son bulan ge-
nis icbiikey kavisli bordiir ve ince bir

20. 1968 yilinda yapilan mahalli onarim
sirasinda bu kisimlar ahgap bir bdélme kapisi
ve pabucluk arkasinda kaldigl igin, halen ne
i¢ kapiyr ne de pencereleri tam olarak gor-
mek miimkiindiir. Istk imkam da artik tama-
men ortadan kalkmustir.

21. Ayn kompozisyon 1180 tarihli Divri-
gi Kale camisi portalinde alinhikta, 1195 ta-
rihli Sitte Melik tlirbesi ve 1205 tarihli Alay
Han portalinde ise kenar bordlirlinde yer alir.
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serit olarak uzanan ve gerceveyi alttan
da dolasan iki seritli bir geometrik geg-
me gelir (Sekil: 3b, Resim: 9).

Kavsara kisminda, iizerine mimar
kitabesinin yerlestirildigi alnhk ve bu-
nu cerceveleyen basik sivri kemer yer
alir.

2.00 m. derinligindeki nisin iki ke-
narmdaki mihrabiyeler yarim kubbe-
lerle ve bunlan takip eden mukarnash
konsollarla nihayetlenir.

Boylece hem olgiileri, hem de de-
korasyonuna verilen énemle bu portal
tali mahiyetteki bir i¢ kapidan ziyade
bir giris portali karakterine sahiptir.

2. Pencereler

f¢ kapiun iki kenarindaki 1.05 m.
agiklikta, 1.00 m. derinlikteki dikdort-
gen pencerelerin iist kisimlarinda sivri
kemerli almhiklar yer ahr ve cephedeki
pencerelere benzerlik gosterir.

B. Harim

6.85x6.85 .m. olglilerindeki kare
planli harimin kuzey ve bati duvarla-
rinda zeminden baslayan ve 1.50 m. ka-
dar yiikselen, .15 m. genislikte bir ¢r-
kint1 mevcuttur. Giiney duvarmndaki
kiiciik tepe penceresinden baska du-
varlarda hicbir agiklik yoktur.

Kare alt yapimn koselerine yerles-
tirilen dort genis tromp ile kubbenin
dairevi kasnagina gecilir (Resim 11).
Tromp kemerlerinin biraz iizerinde
sagh sollu ikiser kiigiik sagir nis yer
alir ve kubbe kasnagi ile esas tromplar
arasinda jkinci bir gegis kismi meyda-
na getirir.

-Giiney - dogu kosesindeki tromp
diger tigiinden farklidir. Burada yan-
lardaki sagir nislerden baska, tromp
kemerlerinin hemen iizerinde bes kii-
¢iik mukarnas hiicresi diiz bir hatta
yanyana swralanir. Bunlar sekil baki-

mndan mihraptaki mukarnaslarla my.
kayese edilebilirler (Resim: 13).

i¢ duvarlar tabandan tavana ka.
dar, tromplarn icbitkey kavisli yiizey-
leri de dahil, kesme tasla kaplanmis.
trr. Mahalli ismi ile «Gici Muhsines» ta-
s1 denilen bu tagin, zamamn ve siirtiin-
menin tesiriyle parlaklasmis koyu gri
bir rengi vardur®. Burada tas isciligine
dis duvarlardan daha fazla itina géste-
rildigi, derzlerin intizamina bilhassa
dikkat edildigi goze carpmaktadir. ila-
veten de dis tesirlere, asinmaya maruz
kalmayan i¢ duvarlar ¢ok daha iyi ko-
runmustur.

Evvelce de bahsedildigi gibi, mes-
cidin kubbesi, dairevi kasnagin hemen
iistiinden, ¢oktiikten sonra simdiki diiz
ahsap ortii ile yenilenmigtir. Bu yeni
iist ortii muhakkak ki yapmin icte ve
digtaki orijinal tesirini degistirmekte-
dir. ik yapida, duvarlardaki tas kapla-
manin kubbede de devam ettigi ileri
siiriilmektedir®. Bu goriis dogru isc
muhtemelen kubbenin de aym sebep.-
ten coktiigii soylenebilir, ¢iinkii Hac
Ferruh Mescidi ile ayn1 yillarda veya
daha erken insa edilmis olan diger
Konya mescidlerinin gogunda orijinal
tugla kubbeleri halen iyi durumdadir®,

1. Mihrap

Mihrap cergevesi tavana kadar
yiikselen, fakat duvar yiizeyinden tas-
mayan 4.30 m. genislikte, 6.00 m. yiik-
seklikte dikdortgen formdadir. Mihrap
hiicresi icige yerlestirilmis, birincisi
dikdortgen planli, ikincisi yarim poly-

22. M. Z. Oral, ibid. Bu da bilegimi kal-
kerli bir tagtir, kolayca iglenmesine mukabil
dig tesirlerle kolay aginmaz.

23. 1 H. Konyali, op. cit. s. 366.

-24. Ornefin Karatay ve Halkabegug mes-
citlerinde orijinal tugla kubbeyi gérmek miim-
kiindlir. Abdiilaziz, Bagarabey, Beyhekim, Ho-
ca Hasan, Tahir ile Ziihre’de ise tugla kub-
beyi icerde badana altindan se¢gmek miim-
kiinse de digta beton gapla kaplandifr icin
esas gekilleri kaybolmustur.
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gonal planh, iki nisten meydana gelir®.
i¢ mekédmn kiiciikliigli yaninda mihra-
bin olgitleri fazlasiyla biiyiik tutulmus-
tur. Ancak, malzemenin se¢imi ve kul-
lanilis1 bu oOlgiilerin fazla goze batmas:-
p onler. Mihrap yiizeyinde malzeme
degisikligi yapilmamus, i¢ duvarlara
kaplanan Gici Muhsine tasi burada da
kullamlmistir. Bu husus mihrabm mo-
numental tesirini azaltmak yanisua
ic mekdnmm umumi havasiyla da tam
bir ahenk yaratir. Netice olarak da
mihrap, duvara sonradan aplike edjil-
mis yabanci bir eleman olarak dur-
maz, van duvarlarla bir biitiin haline
gelir. Satihlar arasindaki yegéne ay-
rim yan duvarlarin diizlagi, purtizsiiz-
ligii yaminda mihrap gergevesindeki
kenar bordiirlerinin i¢e dogru kademe-
lenmesi ve yiizeylerinin algak kabartma
oyulmus olusudur. Ancak bu islenmis
satthlar asgariye indirilmis ve sadece
esas elemanlarmm dis hatlarin1  belirte-
cek sekilde siralanmistir (Sekil: 4, Re-
sim: 12).

Cercevenin ii¢ kenarimi dolasan en
digtaki .25 m. genislikteki icbiikey
kavisli bordiir, duvar yiizeyinden in-
ce bir silme ile ayrilir. Bordiir yiize-
yinde alcak kabartma geometrik geg-
me yer alir. Desen olarak, i¢ por-
talin en dis dordiiriindeki gecme
tekrarlanmistir. Bunu takibeden ikin-
ci bordiir .58 m. genislikte ve diiz
silmelidir. Birinci nisi ¢ergeveleyen
varim daire kemer iizerinde ve nis gi-
rintisi icinde devam eder. Yiizeyini al-
cak kabartma, hasir 6rgii gibi oriilmis
bir ti¢ seritli gegme kaplar.

Birinci nis 135 m. acikliginda,
35 m. derinliginde dikdortgen plan-
hdir. Arka viiziinde .40 m. agikhigin-
da, .20 m. derinliginde varim po-
lygonal plank ikinci kiigiik nis ver
alir®. Birinci nisin koselerindeki silin-

25. Burada ¢ift nisli mihraplara XIII.
yiizyildan muhtemelen en erken Ornegi bul-
maktayiz. Ayni gekilde ¢ift nisli tag mihrap-
lara yiizy1l boyunca yapilmis birkag¢ eserde
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dirik govdeli siituncelerin viizeyleri
diz, tezyinatsiz birakilmistir. Baslikla-
11 ustte kiip, altta yarim daire tabla ol-
mak {izere iki kademelidir. Kiiciik nisin
etrafini dolasan profilsiz kemer zemine
kadar devam eder. Bunun yiizeyin-
de de icice iimiklenen daire ve bak-
lavalarin meydana getirdigi girift bir
gegme yer alir (Resim: 14).

Birinci nigin kavsarasinda .25- .28
m. yliksekliginde bes makarnas sirasi
mevcuttur. Dis portalde oldugu gibi
kavsara agzi intizamsiz basamaklar-
la yiikselir. Portaldekilere benzeyen
mukarnas yuvarlar1 derin, genis ve
velpaze dilimlidir; gruplasmadan tek
tek dizilirler. Tkinci niste ise gene vel-
paze dilimli, fakat kiiciitk yuvalardan
mevdana gelen tic mukarnas sirasy kav-
sarayl Orter.

SONUC :

Konya'da XIII. yiizvil boyunca in-
sa edilen kiiciik mescidlerde baslica iki
plan tipinin gelistigi ve bunlarin az de-
gisikliklerle yirmi tane kadar mescidde
uygulandig1 goriiliir. Hact Ferruh Mes-
cidinin plan semasi, kare harim kismi
ve bunu takip eden kapali son cemaat
kism ile, ikinci gurup mescidler arasin-
da miitalaa edilir ve bu plamin goriil-
diigii en erken orneklerden biridir. Ay-
m zamanda Basarabey, Erdemsah ve
Karatay mescidlerinde oldugu gibi bu
planin en basit seklini gdstermektedir.

Hact Ferruh Mescidi Konya mes-
cidleri icinde tamamen kesme tastan
insa edilmis yegane ornektir ve bu da
ona aralarinda daha hususi bir yer ver-
mektedir. Bu yiizden de mescid malze-
me ve is¢ilik yoniinden digerlerine na-
zaran bir {istiinliige sahiptir. Dis du-
varlarinda kullanilan Gédene tas: ve ig
duvarlarinda kullamlan Gici Muhsine

daha rastlanmaktadir. Ornegin Nigde, Alaat-
tin Camisi (1221), Aksaray, Sultan Han
(1229’dan sonra), Kayseri, Sultan Han (1222 -
36), ve Develi, Sivasi Hatun camisi (1280).
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tas1, derz araliklani hemen hig belli ol-
muyacak sekilde kaplanmustir. Bu titiz
iscilikte mescide halk arasinda iyi bili-
nen ikinci ismini «Akge Gizlenmez Mes-
cidi» ismini vermistir.

Tas isciliginin yamsira portal de-
korasyonunda Haci Ferruhla c¢af
das cami ve kervansaray portallerin-
de rastlanan ozelliklere yer verilmis-
tir. Sadece esas elemanlan ¢ergevele-
mek ve barizlestirmek icin kullamlan
geometrik gegmelerin tipatip aym veya
benzer sekillerinin bu erken devirde in-
sa edilen eserlerde yaygin olarak kulla-
nildig goriiliir. Dekorasyonda  ikinci

bir 6zellik de, her iki portalde ve mih.
rapta geometrik kompozisyonlarip
benzer sekilde tekrarlanmasy ve mu.
karnaslarin benzerligidir. Bu da i¢ ve
dis yap1 arasinda bir homojenlik mey-
dana getirir. Netice olarak da, kesme
tag duvarlanmin meydana getirdigi bi;-
tiinliigii dekorasyon tamamlar.

Biitiin bu &zellikleriyle Haci Fer.
ruh Mescidini Konya'daki kiiciik mes.
cidlerden ziyade aym siralarda insa
edilen daha biiyiikk captaki binalarlay
mukayese etmek ve onlarla birlikte de.
gerlendirebilmek firsat: elde edilmelk-
tedir.
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Hacy Ferruh Mescidi is in Konya,
Aksinne Mahallesi, Tas Cami Caddesi,
in the immediate vicinity of the largc
Sahip Ata complex’.

This building is also called Tas
Cami, since both its exterior and inte-
rior are completely faced with cut sto-
nes; and Akce Gizlenmez Mescidi, after
an anectode originating from its time
of construction which complements

the fine stoneworkmanship of the mes-
cid®

Besides the well known and much
discussed larger structures of the XIII.
th. century, small mescids such as Ha-
a1 Ferruh are abundantly distributed
all over the city of Konya, with at least

one or two in every neighbourhood.
While most of them still retain their

original characteristics, a few others

are hardly distinguished from the hou
ses that surround them. ‘

According to their plans, these
-mescids can be divided into two
groups:

1. 1. H. Konyal;,, Abideleri ve Kitabeleri
ile Konya Tarihi, Konya, 1964, p. 362-367; M.
Onder, Mevlana Sehri Konya, Konya, 1962,
p- 97; S. Eyice, ‘Mescid’ Isldim Ansiklopedisi,
vol. VI p. 89; F. Soyman - I. Toygar,
Konya Eski Eserler Kilavuzu, Konya 1944, p.
47; M. Katogly, ‘13. y.y. Konyasinda bir cami
gurubu ve son cemaat mahalll’, «Tirk Etnog-
rafya Dergisi», No. IX. p. 88.

2. 1.H. Konyal, op. cit. p. 362.

According to this anectode, the do-
nor of the building ordered the master mason
to face both the exterior and the interior
walls with cut stones. He wanted the joints
so perfectly fitting that there would not be
any opening between the stone courses even
to hide a thin gold coin (akce). The master
mason was threatened with death in case he
could not fulfill these requirements.

1. The prayer hall is a single unit

and has a square plan, surmounted
with a dome?

2. The domed, square prayer hall
is preceded by a second unit, which is
either a closed vestibule or a colonna-
ded portico*.

The plan of Haci Ferruh Mescidi,
falls in the second group and it can be
mentioned as one of the earliest and
best preserved examples among them.
The building is definitely dated by its
inscription panel inserted above the
entrance portal (P1.4). This inscription,
in Arabic, consists of five lines which
state that the mescid was donated by
Haci Ferruh bin Abdullah, in 612 H.-
AD. 1215, during the reign of Izzeddin

Keykaviis, son of Giyaseddin Keyhiis-

rev’.

A second inscription panel is pla-
ced above the lintel of the inner portal,
which leads into the main prayer hall
(PL. 8). This one does not contain any
dates, but in the first two lines it gives
the name of the architect as «Ramazan

3. Examples: Abdilaziz, Abdilmumin,
Halkabegus, Sekerfurus, Sakahane, I¢ Kara-
aslan, Terceman, Zevle Sultan.

4. Examples Bagarabey, Beyhekim,
Zemburi, Tahir ile Zilhre, Brdemsah, Hac
Ferruh, Karatay,

5. I.H. Konyali, op. cit. p. 363, illustra-
tion of the inscription panel on the same page.

M. Onder, ibid.

The same person’s name is mentioned
in a second written document, which is the
foundation charter of the Keykavus Hospital
in Sivas. The foundation charter of this hos-
pital (constructed for Izzeddin Keykavus in
1217) was prepared in 1221, and the name of
Haci Ferruh bin Abdullah is given as the

trustee of the fund established by lzzeddin
Keykavus.
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bin Giines», who probably came from
Kayseri’.

I. PLAN

The overall plan of the mescid is
a rectangle comprising a square pra-
yer hall and the vestibule (Fig. 1). The
interior mesurements of the prayer
hall are 6.85% 6.85 m. This is preceded,
on the east, by a closed vestibule mea-
suring 3.57X6.85 m. The east wall of
the prayer hall serves as a partition
between these two spaces. It is pierced
with a portal and two windows, exactly
following the facade scheme. The scale
and decoration of this inner portal has
the same character as the entrance
portal, thus giving the impression that
the prayer hall and the vestibule were
planned singly with their own entran-
ces. Despite their juxtaposition they re-
main distincly seperate. It is apparent
that the problem of merging the main
prayer hall with the vestibule as one
unit, whilst creating a close link bet-
ween them is not yet solved. This in-
ternal seperation of the mescid is not
apparent on the exterior, where the
walls extend uniformly without a
brake to mark the dividing line of the
two spaces’.

Although the building does not now
have a minaret, on the South-East cor-
ner of the vestibule there isa passage

6. 1. H. Konyal, ibid.

The third line of the inscription, men-
tioning his place of origin has been partly
damaged ,but it is deciphered as ‘el-Kayseriy-
ye’ by I.H. Konyall. The fine stone work-
manship of the building, a characteristic of
most XTII. Century buildings in Kayseri, al-
so makes him think that the architect came
from this city.

7. In other mescids which have a clo-
sed vestibule, like Bagarabey and Karatay,
the prayer hall and the vestibule are simi-
larly separated from one another in the in-
terior, eventhough this seperation is not mar-
ked on the exterior. However, in Beyhekim
and Tahir ile Ziihre, built during the last
quarter of the XIII th. century the vestibule
has a closer relationship with the prayer hall.

and a flight of steps built in the thick.
ness of the wall. It has been assumeq
that originally this staircase led to the
minaret’. This assumption can be ac.
cepted since in other mescids, whenc.
ver a portico or a vestibule precedes
the prayer hall (e.g. in the Zemburi
mescidi, Sirgali Mescid and Hoca Ha.
san Mescidi), there is a minaret flan.
king the South-East or the North-Easy
corner of the vestibule,

II. EXTERIOR

At present the mescid has some.
what lost its original appearance. The
original upper structure, which most
probably was a dome, as in all the rest
of the mescids, has apparently collap.
sed, and replaced with the presen:
flat roof’. This covering gives the buil.
ding a very massive, rectangular block-
like form (PL. 1) There are no pro-
jections or recessions to alter it, exep:
on the South Wall where the mihrap
protrudes slightly. At the top it pro-
jects 10 cm. increasing downward 1o
about 60 cm. to accomodate a second
smaller niche placed within the firs:
mihrap niche (Fig. 1).

A. Walls

As stated above, the articulation
of the interior spaces is not revealed
on the exterior of the walls which ex-

8. I.H. Konyali, op. cit., p. 364-365.

9. The condition of the interior, four
squinches creating the zone of tramsition for
the base of the dome, indicates that it was
a dome. However, information on how and
when this dome collapsed was not available.
Nor was it possible to find pictorial or ver-
bal information for the original shape of thig
dome.

10. In other mescids, which still carry
their original domes, there is a massing of
two geometrical forms, which produces a two
layer elevation. The domes are placed directly
over the cubic or rectamgular lower structu-
res, without a drum. Only in a few cases it
is possible to see a low drum between the
lower structure and the dome.
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tend uniformly”. They are faced with
large, rectangular blocks of finely cut
and jointed «Gddene Tasi», producing a
smooth surface texture”. On the up-
permost section of the walls, the two
rows of stones, lighter in shade, and
the water spouts are later additions.
Except for the single window opening
on the upper part of the South wall,
the other three walls are not perfora-
ted with windows. They rise uniformly,
increasing the massiveness of the ex-
terior.

In conirast to the side walls the
facade is treated rather -elaborately,
and articulated with a portal flanked
by two windows (Pl. 2). The idea of
marking the main entrance with a mo-
numental portal, a characteristic of
most XIII. th. c. buildings, is not much
favored in the first group of mescids
having only a prayer hall. This is partly
due to the small size of the buildings
where the facade has no room to incor-
porate a large portal. Whereas, in the
second group with the vestibule or the
colonnaded portico, emphasis is given
to a rather elaborate treatment of the
facade, and various shemes have been
employed to achieve this®. However,
only in Haci Ferruh does there seem

11. In two other mescids with vestibules,
Beyhekim and Tahir ile Ziihre, the short wall
of the vestibule makes a projection against
the side wall of the prayer hall. In this way
the prayer hall and the vestibule are diffe-
rentiated on the exterior. However ,in Ba-
sarabey and Karatay, as in Haci1 Ferruh, the
division cannot be observed on the exterior.

12. 1. H. Konyali, op. cit. p. 367.

M. Z. Oral, ‘Konya’da Sircali Medrese’
«Belleten.» vol IX. 1961, p. 356. Godene Tasi is
a kind of calcareous stone. It has a yellowish
white color, and is one of the three kinds of
stones used abundantly in the monuments
erected in Konya.

13. In the first group of the mescids, the
entrance doors do not have a central place-
ment. They are usually placed close to one
corner, and there is a single window opening
at the other corner in order to create a ba-
lance. Furthermore, the portal consists of a
very low and narrow rectangular framework,
without an arched recession. In the second
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to be a direct reference to the larger
structures of the XIII. th. c. Its portal
carries all the elements of a monumen-

tal portal but is treated in a very sim-
ple style.

B. Portal

The portal has a rectangular for-
mat, and a pointed and stepped arch
recession which is covered by a half-
dome faced with stalactites (Pl. 3).
The rectangular framework measures
about 4.50 m. in width, and more than
6.00 m. in height, and it does not pro-
ject from the surface of the wall. Two
large bands, with different mouldings,
run around the three sides of the rec-
tangle and define its borders.

The first band is a concave moul-
ding. It follows an irregular line and
gives a stepped outline to the frame-
work (Pl. 3) (Fig. 2). A chevron pat-
tern with angular projections is carved
in low relief on its inner face. Both the
size and form of these projections
show an assymmetrical arrangement.

Within this first one, the second
band forms a perfect rectangular fra-
mework and its surface is decorated
with a geometric ornament. The com-
position is an interlace, arranged with
the continious intersection of narrow
ribs that form ten sided star patterns
at the centers and are than repeated
vertically, one corresponding to each
stone course. These narrow ribs are
carved in low relief, thus the outlines
of the design stay close to the back-
ground and do not create strong con-
trasts of light and shadow.

Between this rectangular outer
framework and the pointed arch, train-
gular zones appear and their surfaces

group, the portals and the composition of the
whole facades show variations from one mes-
cid to the other, depending mostly on whet-
her there is a vestibule or a portico following
the prayer hall
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are left free of decoration. Here there
is merely the semicircular arch which
crowns the balfdome filled with sta-
lactites (Pl. 4). The stalactites are shal-
low but large hemispherical triangles,
grouped in twoes and threes and pla-
ced on seven rows within the halfdo-

me.

Behind the niche recession lies the
door opening framed with a low arch.
Like on the first band of the frame-
work, a chevron pattern is carved on
its lower edge (Pl 6).

On the lower part of the niche re-
cession, there are smaller niches (Mih-
rabiye) on the sides, flanking the door
opening. Their rectangular frameworks
are defined with simple mouldings, yet
these are badly damaged through wea-
thering. The small halfdomes, crow-
ning their upper parts, are filled with
stalactites and a stalactite cornice is
placed slightly above (Pl 5).

As the above mentioned descripti-
ons point out, the decoration of the
portal shows a simple composition
where the carved zones are kept to a
minimum, and the carving itself is very
shallow. These characteristics are due
to the early date of the structure.

The stone facings of the portal
have suffered a great deal through
weathering, however it is still possible
to distinguish the details of the carved
designs.

C. Windows

Two rectangular windows flank
the portal. They are topped with poin-

ted relieving arches, which outline lu-
nette-like zones. The window openings
are seperated, however, from the lu-
nettes by a substantial voussoired flat
arch (Pl 7).

III. INTERIOR
A. Vestibule

This is a compact rectangular spa-
ce, serving as a passage before entering
the main prayer hall. The walls are fa.
ced with the same grey stones as those
which cover the walls of the prayer

hall.

As in the main prayer hall, the
upper structure is altered, and the.
present barrel vault is a later a addi.
tion* (Pl. 10). On the partition wall
between the prayer hall and the vesui
bule, there are the remains of trans.
verse arches, which do not coincide
with this barrel vault, and indicate
that in the original, the form of the
upper structure was different.

The partition wall is pierced wit};
a door and two windows, which t¢.-
gether form the link between the pra-
yer hall and the vestibule. Also thege
are the only means of lighting the pra-
yer hall. On the whole, the interior of
both spaces is quite dark due to the
lack of windows and the dark color of
the stone facing.

1. Immer Portal

The inner portal, leading into the
prayer hall has a rectangular forma:
measuring about 4.50 m. in width. J ust
like the entrange portal, it is Eormec‘;
of a deep niche recession, and twe

small niches (Mihrabiye) at the sides
(Fig. 3).

14. In Bagarabey mescidi, where there is
a similar vestibule, there are also the rema-
ins of tranverse arches, yet the present co-
vering is not the original one. The wupper
_structure of the vestibule in Karatay mescidi
is also altered. The only example where the
vestibule still retains its original upper struec-
ture is Tahir ile Zihre mescidi, However, he-
Te the condition is different, the vestibu’le is
divided into two bays and covered with a do-
(x;ze andt Z’i Cross :ault respectively, thus it

es not give a reference for the -
ture of Haci Ferruh. fhe upper struc
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The rectangular format is framed
by four bands that vary in their width
and receede slightly inwards. The sur-
face of each band is decorated with a
different geometric ornament carved
in low relief. The first and the largest
one has a geometric interlace whose
composition is similar to the one on
the entrance portal. This is followed
by a round moulding filled with a her-
ringbone design; a concave moulding
with a chevron pattern and a simple
interlace arranged in a narrow band
(PL. 9). With its monumental propor-
tions and elaborate decoration, this
portal seems to be more suitableasa
main portal than an inner one.

2. Windows

The inner portal is flanked by two
windows. The form and scale of these
windows, besides the form of the ar-
ches that crown them, are reminiscent
to the windows on the facade wall.

B. Prayer hall

The interior of the prayer hall,
can be defined as a single bay with a
three layer elevation: the square mes-
cid space, the zone of transition, and
the dome. The transition from the
square to the circular base of the dome
is by four large squinches (P1. 11). The-
se are simple squinches in which the
joints radiate from the back of the
squinch arch. These squinches are flan-
ked on the upper part by eight small
blind arcades, which produce a second
zone before the base of the dome fi-
nally starts.

The squinch on the South-East
corner is treated in a slightly different
manner. Here in addition to the small
arcades flanking the squinch, there is
a row of five small niches, whose
forms closely follow the large hemi-
spherical forms of the ones within the
mihrap niche (Pl. 13).

As stated above, at present the ori-
ginal dome has fallen down from im-
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me'diately above the ring moulding
which formed its base. The present co-
vering is a flat timber roof, which con-

siderably alters the original effect
of the interior.

The inner walls are faced with
stones from their foundations to their
tops, including the hemispherical sur-
faces of the squinches. Here a diffe-
rent kind of stone is used, which is
called «Gici Muhsine Tasi», and hasa
grey color with a smooth patina®. The
small blocks of stones are carefully
jointed and arranged even within the
squinches. On the whole the stone
workmanship is more refined and bet-
ter preserved than on the exterior.

It has been assumed that stone
construction was carried on into the
dome™. This may be true and could be
the reason why the dome collapsed,
because in all the rest of the mescids
in Konya, earlier or contemporary with
Haci Ferruh, the brick domes are still
preserved in a good condition.

Since the entrance to the prayer
hall is not on the East wall, the mihrap

is not opposite the door, but falls to
its left.

1. Mihrap

The mihrap has a rectangular for-
mat which extends up to the ceiling,
but does not project from the side
walls. The format measures about 4.30
m. in width and over 6.00 m. in height,
and the prayer niche consists of a dou-
ble niche recession. Thus, the propor-
tions are quite monumental, conside-
ring the small scale of the interior
(Fig. 4).

However, its scale is not distur-
bing, because of the selection and

15. M.Z. Oral, ibid.
This stone is also of a calcerous ori-
gin. It can can be easily carved, but not easily
destroyed by natural agencies.

16. 1I.H. Konyali, op. cit. p. 366
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handling of the material. The mihrap
is faced with the same kind of greyish
stones as those which cover the inner
walls, and as a result the surfaces mer-
ge within one another. This besides
diminishing the monumental effect,
brings the mihrap into perfect har-
mony with the general effect of the in-
terior. As a result, the mihrap does not
stand as a foreign element, juxtaposed
with the wall, but stays in unity with
the rest. There is merely a contrast of
textures between the smooth surfaces
of the stones covering the walls, and

the decorated surfaces of those wused |

on the mihrap.

These finely carved zones of deco-
ration are kept to a minimum, and
used in bands which merely define and
emphasize the outlines of the compo-
nent elements (Pl 12).

A large band of geometric orna-
ment frames the rectangular format.
This intricate interlace is similar to
the ones used on the entrance and in-
ner portals. A second, narrower band,
runs as a semicircular arch over the
stalactites of the first pointed niche,
and continues within the niche reces-
sion. The design in this case is a mul-
tiple interlace carved in low relief.

The niche recession has a rectan-
gular plan with a second, smaller niche
placed at its back wall”. The rectangu-
lar frame of this second one is defined
by a band of carving, running around
the sides and the semicircular arch.
The composition is again a geometric
one, where circular patterns follow
one another. Each circle is linked to
the one next to it by an interlace of
lozenges (Pl. 14).

17. This seems to be the earliest example
from the XIII. c. where the mihrap has such
a double niche recession. The same is repeated
in a few more stone mihraps built in later
years, such as: Nifde, Alaaddin Cami (c.
1221), Sultan Han in Aksaray (after 1229),
Sultan Han in Kayseri - Sivas (2. 1222-1236),
and the Develi Ulu Cami (c. 1280).

The stalactites of the first niche
recession are arranged in five rows,
These are shallow but large and have
aclose relationship to the shape ang
arrangement of those both on the ep.
trance portal and squinches (PI. 13).

The stalactites of the second smal-
ler niche are smaller in size, and are
arranged in two rows (Pl 14).

CONCLUSION

Surviving XIII. th. c. mescids are
not so abundant. Only afew examples
are found in Aksehir and Alanya and 2
larger group of them is in Konya where
it is possible to distinguish two differ-
ent plan types. Haci Ferruh Mescidi be-
longs to the group of mescids where
there is a square planned and domed
prayer hall preceded by a closed vesti-
bule. And it is one of the earliest
examples where this plan type has been
used.”. Furthermore, with Basarabey,
Erdemsah and Karatay it shows the
preliminary state of this plan where the
interior is distinctly divided into a pra-
yer hall and a vestibule, but there is not
a close unity between the two spaces.
On the other hand the exterior block-
like appearance of the mescid does not
reveal this articulation of the interior.

This building can be mentioned as
a unique example among the rest of the
XIII. the century Konya mescid’s, be-
cause of its material and the superior
stone craftsmanship. Only in this mes-
cid, both the exterior and the interior
are copletely faced with dressed stones,
and the entrance is emphasized by a
large and ornate portal. These features
bring the building closer to the larger
structures of the XII1. th. century, than
to the small mescids with which its
plan is related.

18. Examples : Bagarabey, built in 1213;
Erdemgah, built in 1220; Karatay, built in
1248; Tahir ile Ziihre, probably built around
1258; Beyhekim, probably around 1275.
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Res. 10 — Konya, Haci Ferruh Mescidi, kapall son
cemaat, begik tunoz restorasyondan sonra

Res. 11 — Konya Haci Ferruh Mescidi, Harem gliney - dogu koge, tromp



Res. 13 — Konya, Haci Ferruh Mescidi, mihrap, kavsara,

ci inig

Res. 14 — Konya, Haci Ferruh Mescidi, Mihrap, i



