TORKIYE'DE LALE TARIHI

Lale Tiirkiye'nin asirlardir en eski,
tabii, an’anesine girmis, efsanevi siis
ciceklerindendir. Orta dogu ve yakin
dofunun daglarinda Gbek obek tarla-
lar halinde yetisir. Bu cihetle malu-
mumuzdur.

Onikinci asirdan itibaren stilize
olarak siislerimize kadar girmistir. Ana-
dolu Selguklu Imparatorlugu ve feoda-
lite beylikleri zamaninda bu konu ay-
nca ele alinacak kadar onemlidir.

Anadolu’da Lile icin misralar soy-
leyen, XIII. asirda ilk sairimiz Mevla-
na Celileddini Rami'dir. Mevl4dna:
“Distan kirmizi bir nes'e gibi goriinen
cemen (bahge) lalesinin icinde gizli
siyah rengi diisiinmiis. Ve onun acil-
masini, tebessiimlerin en bedbahti” sa-
yilmists, Zira o zaman lalenin teraveti
geemis oluyor, solmak iizeredir. Once
feodalite beyligi olan Osmanli Impara-
torluunun basinda XIV- ve XV- asir-
larda bu ¢icege kars: tarihlere intikal
etmemis, gizli ve sessiz bir sevgi vardir.

22,5 yasinda, 1453 de Istanbul'u pa-
yitaht yapan Fatih Sultan Mehmed, ay-
m zamanda kuvvetli bir kiiltiire sahip-
ti, sairdir. Divaninda LAlezar ismi ge-
cer.

Sékiya! Mey sun ki, lalezir elden
gider. |

“Ey bize ikram edici! Sarabi he-
men takdim et ki, ldle bahgesinin za-
mam gecmektedir.” diyor.

. Devrinin tarih¢isi Dursun Bey:
Fetihten sonra 1stanbulda Fatih'in
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bahgelere ve laleliklere nem verdigini
“Ebbiilfeth tarihi”nde yazar.

Aym asirda Yavuz Sultan Selim’in
Seyhiilislam gok alim bir zat olan 1bni
Kemal, laleyi, pek iyi tanir ve onu tes-
bihlerde kullanir,

Meshur tarihinde savaglardan s6z
ederken drvramglarim bag, bahge ve
cemenlere benzetir. Bir asker toplulu-
gunu anlatirken baginda kirmiz) borklii
neferleri laleliklere benzetir.

XVI. asirda biitiin gsasaasiyla tama-
men stilize edilerek bine yakin gesit
ve renklerde duvar ginilerimizde, en
hakim ¢icek laledir. Sairlerin medlalle-
rinde de ldyik oldufu yerini almstir.
Fresklerde ve kumas siislemelerinde
ve kitap tezyinatinda daima terkiplere
girmistir. Lakin halk da pek sevdigi bu
gicegi her tarafta bol yetistirmistir.

O kadar ki, Kanuni Sultan Siiley-
man yamna Avusturya ile, bans sagla-
ma maksad ile gelen Busbecq Edirne'-
den yazdif 1 Eyliil 1555 giinlii mektu-
bunda lale, siinbiil, nergis gibi ¢icekleri
gordiigiinii, mevsimin gegmis olmasina
ragmen havalanin uygun gitmesi yiiziin-
den bunlarin agmakta oldugunu bildirir
ve lale hakkinda su bilgiyi verir:

— Lalelerin kokusu pek azdir ya-
hut tamamen kokusuzdur. Fakat giizel-
likleri ve renklerinin gesidi insam hay-
ran birakir.

Busbecq, dénerken laleyi yurduna
ulagtirmayr da kendisine 6dev bilmis-
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tir- 1559 da ilk lale Ausburg'da gelisti-
Ve onun giizel rengi deviet adamlar-
mn ve bilginlerin ilgisini gekti.

Bu ince rublu ve hassas elgiden
Sgreniyoruz ki, Tiirkler bu gicege itina
etmektedirler.

Kanunt Sultan Siileyman da baba-
1 ve ecdadh Tiirk padisahlan gibi sair-
dir. Miikkemme] ve tertipli bir divam
vardir. Onda laleden terenniim eder.
Saray bas nakkasi Karamemi, siisledi-
gi divanlarinda en bas motif olarak 1&-
leyi gizmistir. Hele 22 sene seyhiilisam-
m yapan allime Ebussuud Efendi,
1574 de Istanbul'da nadide lale yetigti-
renlerin baginda gelir. Ve gigek mecmu-
alarinda da yer almstir,

Garbda lAle tarihi baglanficinda
elci Busbecq, en bag mevkii almig ve
bizim ¢icek merakimza da terciiman
olmustur, Aym zamanda Garbdaki ta-
rihine de 1559 yih renk vererck 4 asn
doldurmustur.

Cigek merak: hususunda diinyami-
7in en kitltiirlii milletlerinden olan Hol-
landahlar, bunun 400. yihm kutlamuy-
lar ve bize kadar eski an’anelerini ya

satarak gelip kadirginashklarim gister-

miglerdir. Bu giizel jestleri unutulur gi-
bi degildir. .
1651 de Avusturya hiikiimdan ITL

Ferdinant tarafindan “Avcl” diye mey-

hur IV, Sultan Mchmed'e gtnderilen se-
fir Smith von Schwarzenhorn'un getir-
digi hediyeler arasinda, 10 gesit {izeri-

ne 40 tane de lle sofam var. Burada

yetistirilince Avusturya’daki ismi ile
meshur olmug ve merakhlannin dikkat
nazanm ¢ekmigtir.

1726'da bunu “Lalezar1 ibrahim”

eserine alan Reisitlkiittab “hariciye né-
zin” Ucanbarh Mehmed Efendi diyor

ki: “Istanbul’'umuzun Frengt “Avrupaf”

lale soganlannin ash bu on gesittir ve
ciimlesi bundan gogalmistir

1717 tarihine kadar Istanbul’'da
Anadolu'dan ve Iran’dan getirilen Iale-

ler ogaltilmistir Bu tarihten sonra lale
zevki daha umtmilesmis.. Fransiz “Av.
rupah demektir” ve yabanci tacirler
Felemenk ve bazi yerlerden pek ¢ok 13-
le soganlan getirmislerdir ki Hollanda’-
dan getirilen Lii'li-ii ezrak “Mavi Inci”
en makballerinden sayilmistir. Deve
kusu yumurtas: kadarmis derler. Bu en
ziyade padisahlanin Ciragan, Sadabad
ve Negathbad saraylannda yetistiril.
mistir.

Lalelerin renkleri itibariyle degisik
sekilleri “gubara tali” “ilkah tozu” ile
Istanbul'da bu “Felemenk ustli” ile
gesitleri gofalulmigtir.

Busbeck ve onu takib édenlere
sitkkranlarmiz) bildirdikten sonra konu-
muza dénelim; ‘

- XVI. asirda Tiirklerin kendilerine
heyecan veren bu gigekle mesgul olduk-
larim bugiin elimizde bulunan resimle-
rinden ve siislemelerimizden 6greniyo-
ruz. Blimizde bu tezyini malzeme top-
lanamiyacak derecede ¢oktur, Fakat bu
cigeflin yetigtirilme usdlleri an’anemiz-
le sifaht oldugundan yazhh kayitlara
rastgelemiyoruz. Ancak XVII. asrin

‘sonuna doggru, ayrica laleler icin yazih

birkag risale buluyoruz.

XVIIL. asirda bu eserlerin sayin1
bir diiziineyi ge¢cmektedir. Climlesi re-
simli veya resimsiz el yazmas: hélinde
kiitiphanelerimizde sakhdir. Bu cihet-
le lalenin tarihi te'sirleri ve XIX. asir-
da tizerlerinde caliymalar devam etmis-
tir. Bunlann herbiri nesrolunsa cilt-
ler dolar, tarihf malzememiz o kadar

boldur

Cigek merakimiz, tarihte miinhasi-
ran lale iizerine defildir. Tiirk bahge-
lerinde, devirlerinin kolay veya gii¢ bu-
lunabilen, gebboy, giil, nergiz, ve cesit-
leri, karanfil, niliifer, siinbiil, kasimpa-
t1, buhur-u meryem (Siklamen) ve en-
viinin nadide veya harc alem biitiin
cesitlerine rastlamir. Tiirkiyede cicege
merak esashidir ve bu an'ane XVIII.
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itibaren, eski varhklarimin azal-
masina rajmen, bugiine kadar az bile
"~ olss, hemen her bucakta sayih merak-
plar tarafindan yetistirilmistir.

XVIIL. asir sonunda, III. Sultan

gelim masikisinas, ince ve hassas bir

ir.ve yenilik taraftan bir hiikiimdar
oldugu kadar her cice§i de seviyor.

Lile meraki, memleketimizde yal-
arz varhkh insanlar arasinda degil, fa-
kirler arasinda pek muhtag olduju giin-
lik sofan ihtiyaglarm temin edecek

bilhassa Edirne’de bir koyli ka-
din 1967 bahan basinda biitiin bahge-
sinj lalelerle doldurmus ve onu irkimn
" pechbeti icAbr herkese gostermis, ade-
ta bir seyran olmug ve yetistirdiklerin-
den de ikram etmistir.

Bizde lale yetigtirenlerden ylizlerce
miruf ve literatiire gegmis merakhlar
mecmualarimizda ¢ok sayida siralan-
mgtir. Bunlarin arasinda  bilhassa
XVIIL. asirda isimleri yetistirdikleri
nadide lAleleriyle birlikte kaydedilmis
Tirk kadinlanndan ikisinin adlarim
verelim:

Yetigtirlikleri lale-

~ lsimleri lere verilen isimler
Azize kadin (1728) Cevher-i $ahi

oo Cihangir Miisabihi

” ” Sincabt Kirlangic

” ” Giil-i Peyker
Fatma Hatun Dilct (Goniil ara-
(Byliplii SerifzAdeyc1)

Tiirk kadim cicegi cok sever. Ha-
rem bahcesinde bunlarla mesgul olma-
§ 4deta ibadet sayar. Aralarinda cicek
sohbetleri ve cigek folkloru iizerine ko-
nugmalar tarihte oldugu kadar hala da
yaygin bulunmaktadir.

Ciceffi 8z evladh gibi seven kadinla-
nmiz memeleketimizin  her tarafinda
bulunur, Gicek ve lale yetistirmekte
tnalannda isim yapmuslardir. Gok sayr-
da sair kadmlanimiz, laleyi siirlerinde

glizel tegbihlerle yAd ederler. Laleler
den bilmeceler soylemislerdir. Onu sev-
menin aralarinda bir senbolii olmugtur

Tarihimizde, her devirde bilhassa,
yalmz lale noktasindan defil, her cigek
ile istigal edenler bilerek veya bilmeye-
rek bir ¢icek ve miinhasiran bir lale
medeniyeti kurmuslardir ki, tarihi se-
yirlerin resimleri, yazmalan ve medlal-
leri ve metinleviyle elimizde esash mal-
zeme bollugu dikkate deger

XX. asir baslarinda bu giizel husg-
siyetleri ziraat miihendisi Cevad Riisdii
ve tarihci Ahmed Refik beyler yayinla-
nyla yeniden yasatmuglardir; hizmetle-
ri bu sahada biiyiik olmugtur.

Memleketimizde diger c¢igeklerle
birlikte lale resimleri az dejildir. Bun-
lardan simdiye kadar ancak birkaginin
isimlerini verebiliyoruz. XVI. asirda
Kanuni Sultan Siileyman Saray Nakig-
hanesi tistadi “Karamemi” ve talebesi
laleleri stilize c¢izmektedirler. XVII.
asirda Bursal; oymac: Fahri lile resim-
lerini oymakla da meghurdur.

XVII. asirda ressam Edirneli Lev-
ni meshur “Strnime” eserinde lileler
coktur. Fakat bu asrin sonunda “Meh-
med” ve “Mevlevi Siileyman” tabiatten
lale resimleriyle meshur olmuslardir.
Uskiidarh Seyyid Mustafa, Haci Dede
ve Uskiidarh meshur san’atkir ve hat-
tat Ali Efendi terkipleri icinde laleye
miistesna yerini vermislerdir.

XIX. asirda Hezargradh Anmed
Atdullah “Ataf” talebesinden Salih ve
Ali Naksibendiler zihinlerinde yer eden
sekillerde renkli olarak cizdikleri 1a-
leler, diger siislemeler arasinda layik ol-
duklan yeri almglardir. Hepsinin hiz-
metleri biiyiiktiir. Hayirla yAd ederiz.

Bunlardan baska lalelerle gayet
miihim terkipler yapan san’atkédrlar ye-
tismis. Eserlerini taslarda oyulmus, tah-
talar iizerine renkleriyle gizilmis, diger
siislemelerimiz icinde gériiyor ve lakin
san’atkér isimlerini ve yaptiklan tarih-
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leri bilmiyoruz: Bunun en giizel misalini
III. Sultan Ahmed'in Topkap1 Saraym-
da Harem déiresinde yemek odasinda
hayranliklarla seyretmek miimkiindiir.
Bunlarnn iginde stilize olmaktan ziyade,
daha cok tabif ve uglari uzun Tiirk la-
lelerinden ilhim aldiklan goriilmekte-
dir, :

XVI. asirda Tiirk kumaglarinda 14-
le adeta belli bir motifimiz olmustur.
Eski Tiirk kumagslarim nasil ayird eder-
siniz diye 1929 yili sonunda Viyana Mii-
ze miidiirii  H. Gliick'e makaaminda
sordugumda: -Uzerlerinde lile ve ka-
ranfil gordiifiiniiz kumaslar tereddiit-
siiz Tiirklere aiddir, demis ve misélle-
rini gostermistir, Islemelerimiz ve oya-
lanimizda lalc bas motiflerimizdendir.

Lalenin bizde ¢ok ragbet kazanma-
siin sebeplerinden biri de varhikh ve
miihim mevkilere ge¢mis ilim ve san’a-
ta merakli devlet adamlarinin mevcudi-
yetidir. :

Laleyi eski Tiirk harfleriyle
“Allah” ismine benzetmeleri ve lale is-
minin de bu harflerden ibaret olup eb-
ced hesabiyla 66 gelmesi, Tiirk mistik
kiiltiir ve folklorunda ornek seyhler

bile cigek sevgisinde 6n ayak olmuslar-

dir. Bu suretle an'anemizde asirlarla
yasamus olan lalenin bizdeki medeniye-
ti, halkin da benimsemesinden XVII.
asirda en biiyiik zirvesine ¢tkmustir.

Lale hem giizel bir ¢icektir, ¢ok
ruh alicidir, hem de Allah ismine maz-
hardir diye severler. Bu cihetle léle ye-
tistirenler, nev'ilerini gogaltanlar res-
samlar ve yazarlar, iizerlerinde kendi
hesaplarina ¢aligmalarda bulunurlar-
ken ince ve hassas sairler de menzume-
lerinde laleyi ¢ok zikrederler.

Lale iizerine sarkilar diizmiiglerdir.
Mubhtelif melodilerle okunur. Yalnz
alelumGm lalelere degil, isimleri ve
cinsleriyle meshur olanlarma da ne
manzameler séylenmigstir. Lile tesbih-
leri sevgilileri memnun etmek icin kul-

lamlmigtir- Yeni dogan kizlara lale js.
mi gok verilmektedir- Hem de icki bar.
dag manasma gelen piyéle ile kafiye
birligi vardir. Bunlardan bir kacimin
ménisin buraya aliyorum:

— Cayura parlayan lale gelince gij]
bahgesine miijde olsun ki senlik zama.
m huldl etti. “Nedim.”

— Bahar geldi sen yine sevineme.
din, goniil! Giillerle lalelerle agilama.
din, goniil! “Seyhiilislam Yahya"

— Efer lile bulamazsan eline pi.
yaleyi alda bu viranlasmis baharin ey
biiyiikler! Hiikmiinii cikar. “Nedim”

— Ben sevgi bahgesinde lale gib;
agilmam. “Vahid

— Cayir, laleden haber gelince gii-
zellendi. Ey giil viicutlu sevgilim sevin,
bugtin sevincin giinleridir.

— Bahar gelince gonliinii hos eder
Esen tath riizgar lilenin bakisim bile
degistirir,

— Bahar giinleri ladle zamaninip
bayramdir.

— Ates kenan giil bahgesi kiyis.

dur. Giinkii kis giiniiniin lale bahgesidir.

— Ey goniil Agic1 lale, giil bahge-
sinden ‘uzaklasma. Ben seninle nes'e
okurum. Sarabimin bayragisin!

— Lalenin latif riizgar kiillahim
kapt1. Giil ona dedi ki: Basin say ol-
sun, cithanda kiildh az degil.

= Bir gicegim, adim lale. Giil me-
nekse bana hile. Bahgelerin melikesi.
Cildirtinm ben herkesi. “Rasen Esref”

-~ Lile gayir askerleri basidir.

Hicbir kusuru olmayan laleleére
eksper heyeti “Ser siiktifeciyan-1 hassa”
Hassa cigekcilerinin basi, maiyyetinde
bulunan ¢icek miitehassislar1” evsafin
uygun olarak lileleri begenirse buna
bir isim verilir ve deftere kaydolunarak
“Katalog™a dahil edilmis olur.
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Bunlar iginde Osmanh dilinde gii-
zel terkipli olanlan en giizel ma’nilan
jgine alr. Birkagim misal verelim:

Akillara hayret verici, dyine, zevkli,
revnak veren, ferahhk verici yasufi mo-
ru, giil renkli feyz, isveli, kadri yiiksek
pazh, sevk verici, giil yanakli, oturanla-
rn bagy, tirly, fbrahim Bey al, sami
yiiksek...

Bunlarda yazih vasiflar, yeni yeti-
tirilen lalelerde, miitehassislar: tarafin-
dan hatah goriiliirse reddolunur hem
isim verilemez ve hem de kataloga bu-
Janin ismiyle birlikte gegirilemez.

" Resimleri olanlarda bunlar goste-
pilmis, resimsizlerde tavsifi verilmis-
tir. Bu cihetle listesini verdigimiz kii-
tiiphanelerimiz yazma kitaplan arasin-
da kolaylikla bulunabilen lale ve gigek
mecmaalar bu noktadan da 6nemlidir.

Tiirk san’atkan kendisini birgok
kayitlardan 4zide sayarak c¢ahsmmsg.
“Ben soyle yapacagim” diyor, yapiyor.
Kimse tenkid edemiyor. Zira bir giizel-
lik ortaya koyuyor, Buna en giizel mis-
sil, ¢ini panolar iizerine yiizlerce cesit
stilize laleleri tercih ettigi renklerle ¢i-
zlyor.,

Velhasi] ldle, her asirda tezyinati.
mizda ve zevk an'anelerimizde bir sen-
boltimiiz olmustur, Millt cigeklerimizin
baginda gelir,

Tarihimizde lalelilerin muntazam
biyografilerine ve yetistirdikleri nev'ile-
re &it yazih listelerimiz vardir. Lale li-
teratiirtimiiz bunlarla zenginlesmistir.

Lale merakhlarimin, bilhassa lale
devri dedigimiz III. Sultan Ahmed za-
maninda fahis ihtikarlarim  ©6nlemek

igin narh “fiat listeleri defterleri ha-
Zirlanmigtir.

Bir zamanlar bu lale meraki ibtila
halini almistir. Ifrata bile kagilmstir.
Cigekcibagihk ve eksperlerin vazifele-
Tindeki dikkat ve hassasiyet bilhassa

tebariiz ettirilmege deger.

Tarihimizde tiirk hekimleri de lale-
ye merak etmislerdir. Bir tip tarihgisi
olmak sebebiyle bu konuyu nemle ele
alms bulunuyoruz.

Hekimbag1 ve tibbbi eserler yazan
Emir Mehmed Celebi, tabib Mehmet Ag-
ki, Hekimbag: Salih efendi, tabib Yahya
ve emsali bunlanin kataloglara ge¢mis
olanlarindandur.

Burada lile yetistipén ve onun ta-
rihine kadar her hususuna merak ede-
rek eser yazan diger kiymetli zevaitin
isimlerini gosterdigimiz kitaplarda ya-
z1h oldugu i¢in vermiyorum,

Lale tarihimizin belli bash simasi
ve garbin yeniliklerini memleketimize
sokan Sadridzam Damat 1brahim Paga’-
y1 bugiin tarihimiz yalmz lale merakin-
dan degil, her hususta hiirmetle yad
etmektedir. Memleketimizde lale me-

rakinin koklesmesine himmet edenlerin
basinda gelir,

Resimli ve Reshmsiz Lile ve Cicek
Kitaplar

Sayilan bir diiziineyi gegmezse de
kiitiphanelerimizde yazma miiteaddit
niishalar halinde otuza yakin ¢igek
mecmuast vardir, Bunlar ihtiva ettik-
leri bilgiler ve resimler noktasindan
pek kiymetlidir. Dolayisiyla 1Ale tarihi-

mizi aydinlatacak bilgiyi de vermekte.
dirler,

Bilhassa lalelerin vasiflari, katalo-
ga girenler ve bunlann yetistiricileri,
nadir ¢igeklerin isimleri ve kismen de
resimleri noktasindan XVII - XIX,

asirlar arasi gigek tarihimizi aydinlat.
maktadir.

Simdiye kadar gordiugimiiz el ya-
zisiyla olan niishalarnin  yazarlarinin

isimleriyle tarihlerini soylece siralaya-
biliriz. .

. — Mehmed Ubeydi Netayicii'l-ez-
har veya gigekgiler tezkiresi 1699,

© < Ali Celebi: Siikiafename ve c¢i-
cek resimleri. 1667.

1l
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— Mehmed Remzi: Gonee+i Lile-
zAr4 Bag1 Kadim. (1stanbul Lalelikleri
defteri 1703.

— Seyh Mehmed Lalezdri: Mizé-
pii'l-ezhar (Cigekgilerin terazisi) 1703
1730.

— Reisiilkiittab Uganbarh Meh-
medefendi: Lalezar: Ibrahim 1727

— Abdullah Mahmud: Siikiifena-
me 1730-1754 '

— Belgradh Ahmed Kamil: Risé-
le-i Esami-i Lale 1751

Tabib Mehmed Aski: Takvimii'l-Ez-
har 1801.
— Urfah Admi : Siikafendme 1875.

— Tabib Aski : Mi'y4rii’l-Ezbar

Fenni Mehmed Celebi: Tuhfetiil-
Elvan

Bunlardan méiada degisik isimler-
de bu eserlerden vardir. Muharirleri ve

Jasmen tarihleri kayith degil.

— Siikafendme. Musavver. Nuru-
osmaniye Kiitiiphanesinde 3. Niisha. L#-
le ve icek mecmdalarinin en giizellerin-
den. Metin aym, Resimler kismen fark-

h.
— Defter-i Esami-i Lale
— Tezkirei- Siikafeciyan
_ Defter-i Lalezar Istanbul. 1726.

Ferahengiz. 1588. Lile ismi var
1571 - 1764 arasi. '

—- Lale risalesi,
— Risale-i Lale ve zerrin.

Bizde Muhtelif kiitiiphanelere
lale ve cicek mecmualan muhtelif nAm.
lar altinda kataloga gegirilmistir. Yuka.
rida tarihleri, isimleri ve yazarlanyla
alakah eserlerden oldugu da goriilmiis-
tir.

Ayrica hususi kolleksiyon sahiple-
rinden iki zatte sirf lale ve sevdigi cicek
resimleriyle siislii iki albiim manzuru-
muz oldu. Birisi Mevlevi Siileyman .
Efendiye, digeri ressam Mehmed na-
mnda bir ¢icek ressamina aittir. Nuru-
osmaniye kiitiiphanesinde metinleri
birbirinin aym ii¢ Stikafename'nin re.
simlerinin birer aymini Siileyman Efen-
di imzal albiimiinde goriiyoruz. Sahip-
leri degistiginden isimlerini veremiyo-
ruz. Bir de Edirne-kan 61 cicek ve bu-
ketlerle siisli bir siir mecmuasi da Ali
Emiri Efendi kiitiiphanesindedir. Istan-
bul'da Universite Kiitiphanesinde bir
siir defterinde Uskiidarh ressam ve hat-
tat Alinin ¢ok miikemmel lale ve gigek
resimlerine de rastladik.

Goriiliiyor ki, Tiirkiye lale tarihimi-
zin kaynaklan gok zengindir. Bu derya-
dan ancak bir bardak su kadar alarak
bu konuyu doldurabildik.
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The tulip, for centuries, has
been one of the oldest, = legendary,
decorative flowers of Turkey. It grows
abundantly over the mountains in the
Middle East and the Near East. Star-
ting from the twelfth century, the tulip
entered into our decorative art in
a stylized from. This subject was of
high significance particularly during
the reign of the Anatolian Seljuk Em-
pire and the Feudal Governments.

The first poet to write on the
tulip in Anatolia in the thirteenth cen-
tury was Mevlin4 Celdleddini R{imi, one
of the greatest poets of the Islamic
world and one the holiest of its mystics
who founded the Order of the ‘Whir-
ling Dervishes’. He pondered over the
hidden black color in the tulip which
he defined as’a grass garden, red on the
outside, appearing as joy itself’, and
considered its full blooming as the
saddest of all smiles; meaning by this
the subsequent fading of the flower,
with all its freshness gone.

In the fourteenth and fifteenth
centuries, that is, during the early peri-
od of the Ottoman Empire which was
earlier a principality, the people main-
tained fond affection for the tulip.

Sitheyl UNVER

Mechmed 11, the Conqueror of Is-
tanbul (which fell on May 29, 1453,
while he was only twenty-two and half
years old) was a highly cultured Sul-
tan who had a special interest in litera-
ture and art. In his Divan, a collection

of peoms, the following line mentions
the tulips:

‘Sakiyd mey sun ki lalezar elden
gider’.

‘O cup bearer, serve us the wine
soon, before the tulips wither'.

Dursun Bey, a historian of this pe-
period, relates in his ‘Ebiil Feth Tarihi’
that, after the conquest, Mehmed the
Conqueror laid great importance on
gardening and tulip growing in Istan-

‘bul. In the same century, tbni Kemil, a

scholar and the Sheikh-iil-Islam of Ya-
vuz Sultan Selim, had a great fond-
ness for the tulip and wused it in
his similes. In his famous history
he refers to the battles wherein he com-
pares the army’s formations to gardens
and flowers. In the description of a
group of soldiers he finds a resemblance
between their upright scarlet figures
and the tulip beds.

In the seventeenth century wall
tile decorations the tulip appears as
the most predominant flower, display-
ing its splendor in nearly a thousand
forms, completely stylized and in a
variety of colors.

The tulip also holds a place it
truly deserves in the works of the
poets. In addition to these it appears
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in frescoes, in fabrics and in book
illuminations.

The people showed such great
enthusiasm for growing this flower in
masses everywhere that Busbecq, the
ambassador of Austria after coming
to Edirne to hold discussions with
Sultan Suleiman the Magnificient in
order to secure peace, wrote in his
letter dated Sept. 1, 1555, that “Such
flowers as tulips, hyacinths, daffodils
were all in bloom in spite of the past
season” and furthermore wrote the
following lines about the tulip :

“The tulips have barely a scent
but their beauty and the rich variety
of their colors leave the spectator ama-
zed"”,

Busbecg thereupon assumed it as
his duty to introduce the tulip into his
country.

The first tulip was grown in Augs-
burg in 1559 and its attractive color
drew the attention of everyone, inclu-
ding scholars and statesmen.

Suleiman the Magnificient was also
a poet like his father and his ances-
tors, In his remarkable Divan (collec-
tion of lyric poems) he described the
tulip, Karamemi, the chief court illu-
minator, chose tulip as the principal
design in those Divans which he illumi-
nated.

The Allame Ebussuud Efendi who
served as a Sheikh-iil-Islam for 22 years,
was one of the first persons to grow tu-
lips in Istanbul, and in consequence his
name appeared in floral journals.

Ambassador Busbecg, who witness-
ed the Turks’ love for tulips, occupies
-the foremost place in the history of
the tulip at its start in the west. In
1959 the people of Holland, one of the
world's most cultured and flowerlo-
ving countries, celebrated the 400th
anniversary of this colorful event,

—————

showing thereby a true example of
gratitude by reviving and old custom.
Such delicacy of gesture is not easily
forgotten. We wish to express our
heartfelt gratitude to Busbecg and his
followers.

Among the presents of great value
that the Austrian ambassador Schmid
von Schwarzenhorn brought from the
Emperor Ferdinand III in 1651, were 40
rare tulip bulbs in 10 varieties, These
were grown in Turkey under their ori.
ginal Austrian names and attracted the
attention of those who saw them. Later,
in 1726, Mehmed Efendi, the Minister
of Foreign Affairs, narrated in his
work, ‘Lalezar- Ibrahim’ that the culti-
vation of the tulip in Istanbul origina-
ted with these ten varieties from which
they flourished.

Up to 1717 the tulips which were
grown in Istanbul were those brought
from Anatolia and Persia. In the
years that followed the appreciation of
tulip became even wider, and Euro-

.pean and other foreign tradesmen
imported countless bulbs from Hol-
land and other countries, among which
the variety called ‘Luliiti Ezrak' (blue
pearl) was considered to be the most
valuable one. It was alleged to be as
big as the egg of an ostrich. This vari-
ety was grown chiefly in the gardens
of the Ciragan, Sa'ad Abad and Nesad
Abad Palaces.

New tulip varieties were produced
by means of ‘Gubar1 Tali’ (fertilization
powder) out of the original bulbs im-
ported from the Netherlands.

The attraction felt by the Turks in
the sixteenth century for this impres-
sive flower is illustrated by the many
illustrations and decorations which we
have in our possession today. The de
corative material particularly is-of-a
very great quantity. However, since the
cultivation methods of tulips were not

" recorded in any way, no written text
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is available in this respect. Only to-
wards the latter part of the seventeenth
century can we trace a few articles
exclusively devoted to tulips.

There exist over a dozen similar
manuscripts in the eighteenth. century.
All of these, either in illustrated form
or composed of the text only, are
preserved in our libraries. The his-
torical influence of the tulip persis-
ted and as a result various studies
were made on the subpect in the nine-
teenth century. The historical decu-
ments dealing with this subject are so
abundant that extensive volumes could
be prepared from them had they been
published.

The love of flowers in our country
was not limited to tulips. The Turkish
gardens contained all kinds of rare
and common flowers, namely the gilly-
flower, rose, narcissus and its varieties,
carnation, water lily, hyacinth, chry-
santhemum, cyclamen, etc. Though the
love for flowers among the Turks was
substantial, popularity for them dec-
reased after the eighteenth century and
was kept in existence by connoisseurs,
though few in number, in almost
every province of the country.

During the latter part of the eight-
eenth century Sultan Selim III, a very
sensitive, reformist ruler, was highly
interested in growing flowers. He took
an immense pleasure in inspecting
flowers in bloom in his gardens.

The fancy for tulips in our country
was not limited to the wealthy only.
Even the poor felt such a need to own
some bulbs that they would take spe-
cial care to raise tulips for their own
pleasure. For instance, a poor peasant
woman in Edirne, (a province in Thra-
ce, Turkey) in the early spring of 1967,
grew tulips in her small garden, dis-
Playing them to everyone filled with pri-
de in her race and even making offers
of complimentary bulbs to her visitors.
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The names of hundreds of tulip
growers in Turkey have appeared in the
floral journals. Among them are the
names of two ladies in the eighteenth

century with the name of the varieties
which they raised:

Azize Kadin (1728 : Cevheri S4hi (The
gem of the Shah) Cihangir Miisabihi
(The resembler of the Congueror).

Azize Kadin (1728) Sincabi  kirlangig
(Grey swallow).

Azize Kadin (1728) Giil peyker (Rose-
' figured)

Fatma Hatun Dilcu (Géniil Arayic1)
(Eyuibli Serifzade) Seeker of hearts.

Turkish women were very fond
of flowers. It was a form of religion
for a housewife to engage in flower
growing in the garden of the Harem
(women’s apartments in old Turkey).
The ladies highly favored small gathe-
rings, when they discussed the flower
folklore. They considered flowers to be
a part of their very existence Turkish
women poets have written verses on
the tulip and have made up riddles on
the same subject.

In all periods of our history, flower
growers have established, either
deliberately or unintentionally, a flower
cult, essentially one for the tulip,
based on extensive information which
ranges from historical drawings and
manuscripts to literary extracts.

The particular attractions of the
tulip were revived in the early nine-
teenth century by the efforts and pub-
lications of Mr. Cevat Riistii, an agri-

cultural engineer and Ahmet Refik, a
historian.

Our collections contain a large
number of drawings of tulips among
other flowers. In the sixteenth century
Karamemi, the chief Court painter of
Sultan Suleiman the Magnificent, and
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his students drew tulips in a stylized
form. Also, the engraver Fahri of Bur-
sa won special fame with the tulips he
depicted.

Many tulip drawings appear in the
famous Surname by Levni of Edirne,
an artist of the eighteenth century. In
the latter part of that century the ar-
tists Mehmed, and Suleiman the Mevle-
vi achieved fame with teir natura-
listic drawings of the tulip. Seyyid Mo-
ustapha of Edirne, Hadji Dede and Ali
Efendi, the well-known artist and calli-
grapher from Uskiidar, prepared excel-
lent compositions derived from the
tulip. '

The colorful tulip designs compo-
sed by the artists Salih and Ali Naksi-
bendi, who were the talented stu-
dents of Ahmet Ataullah “Atai’ of Ha-
zergrad in the nineteenth century, hold
a well-deserved place among the other
examples of decorative art. All these
works in the past contributed greatly
to our fine arts and we wish to com-
memorate them on this occasion.

Other artist have also made dra-
wings and engravings of significance
on wood, stone, and etc., but their na-
mes as well as their relative dates have
unfortunately remained unknown. The
most exquisite samples can be seen
in the dining-room of Sultan Ahmet
III, in the Harem Section of the
Topkapr Palace. The artist were
apparently inspired by the long petal-
led tulips and the drawings were
mostly naturalistic rather than stylized.

In the sixteenth century the tulip
almost became a national design in Tur-
kish fabrics. In this respect, I wish to
mention a conversation held between
Mr. H. Gliick, the Director of the Vienna
Museum, and myself, in 1929, in
which I had asked him how they distin-
guished old Turkish fabrics from ot-
hers. He had 1eplied that all fabrics
bearing talip and carnation motifs were

undoubtedly Turkish and showed
me some samples as a proof. Tulip was
also the main design in our embroidery
and crochet work.

The tulip owes much of its wide
popularity in our country to the existen.
ce of wealthy and notable statesmen
who cherished the sciences and arts,
Even the outstanding sheikhs in Tur.
kish mystic folklore became leaders in
the appreciation of flowers due to the
resemblance the word ‘tulip’ bore to the
holy name ‘Allah” (God) in the old Tur
kish inscription, both words be-
ing comprised of the very same letters
and both reading to the number
66 according to the Ebcet alphabet (the
first mnemonic formula of Arabic let-
ters according to their numerical valu-
es). The cult of tulip in our country,
which survived many centuries, culmi.
nated in the ‘Tulip Epoch’ of the cen-
tury, due greatly to the interest
developed by the people for it.

The tulip is a graceful and an ins-
piring flower. Tulip growers, raisers
if its varieties, artists and writers have
dealt with it in detail and poets have
frequently mentioned it in their verse.
The word tulip also appears in many
songs. Special poems have been written
for famous tulips. The Turkish name
Lile (tulip) is a very popular woman's
name. Lile rhymes with the word ‘Pi-
yale’ (wine glass). The tulip ise mentio-
ned in the following verses:

— Joy to the rose garden! the bril-
liant tulip is out on the meadows; it is
time for the festivities to begin.

Nedim

— The spring is here, yet you ha-
ve still not rejoiced. You could not
bloom with roses and tulips

Sheikh-iil-fslam Yahya

— If you cannot find the tulip, take
instead the wine cup and get plea-
sure out of this spring.

Nedim
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— I cannot bloom like the tulip in
the garden of love.

— Fireside is the tulip garden of
inter.
the wirt Vahid
— The pastures have been embel-
lished with the tulips in bloom, take
cheer my charming sweetheart; for it
is time for rejoicing.

— Spring brings contentment of
the heart; the mild breeze even alters
the countenance of the tulip.

— Days of spring are days of feast
of the tulip.

— Oh inspiring tulip, do not
draw away from the rose garden. I am
inspired by you only. You are the ban-
ner of my wine. -

— The mild breeze stole the hood
of the tulip. Said the rose to the tulip:
My sincere sympathies to you for
hoods are not easily found.

— A flower am I, a tulip. Rose and
violet are my haloes. I, the queen of
all gardens, impress everyone.

Rugen Egref

— Tulip is the leader of the army
of flowers in the meadow.

Perfect and faultless tulips were
given names by a group of experts cal-
led, ‘Ser Sekiifeciyam Hassa’ (Chief of
the Sovereign's florists, flower experts
in attendance). These tulips were regis-
tered and later catalogued. Some of
these names, have impressive meanings
as such: Dazzling, alluring, pleasing,
colorful, fragrant, the purple of You-
suf, rose-colored prosperity, coquettish,
good-destined, - delicate, impressive,
rose-cheeked, aromatic, scarlet of Ibra-
him Bey and high famed.

Such names were immediately
rejected by tulip specialists if any
slight imperfections were observed on
a tulip during their inspections. The

riptions of outstanding tulip vari-
eties were usually followed by an

illustration of each one, but some only
survive with descriptions. Therefore,
the floral manuscripts which exist in
our libraries and which are listed later
in this article are of great importance.

The Turkish artists vorked inde-
pendently, considered themselves to be
free from any restrictions and received
no criticism because each of their
creations presented beauty in some as-
pect. This is best shown in the
hundreds of tulip designs, all in a
wide variety of colors, on tile pa-
nels. The artist felt free to apply many

different colors to his stylized drawings
of the tulip.

The tulip has served as a symbol
in our decorative art throughout the
centuries. It holds the foremost place
among our national flowers.

Our tulip literature has grown
because of the numerous manuscripts
concerned with the biographies of tu-
lip growers in our history and the lists
of the varieties cultivated by them.

In the early eighteenth century,
during the reign of Sultan Ahmet III,
which is known as the ‘Tulip Epoch’,
offical price controls were made and
relative price lists were issued to guard
against profiteering. At this period,
tulip growing was so widespread that
it went to extremes. Therefore, the chief
horticulturists and experts had to

exercise great care and common sense
in this respect.

A number of Turkish physicians in
our history were also interested in tu-
lip growing. I, being a medical histo-
rian, have attributed special attention
to this subject. Hekimbas1 (head-phsi-
cian) Emir Mehmed Celebi, also a
medical author, Tabib Mehmed Agki,
Hekimbasi Salih Efendi, Tabib Yanya,
and many others are some of the physi-
cians whose names have been listed in
floral catalogues. The names of other
tulip growers and authors of manu-
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sripts on this subject are not given
here, as they all appear in those books,
the titles of which are listed at the
end of my article.

Our history gratefully commemo-
rates Damat Ibrahim Pasha, the Prime
Minister during the reign of Sultan Ah-
med III, who was a leading tulip gro-
wer and noted politician famed for
his efforts to introduce to his country
the innovations of the Western world.
He is the leader of those who worked
to establish the love for tulips in our
country.

Tulip and Other Flower Manusc-
ripts with and without [llustrations.

Though not exceeding 2 dozen
works, our libraries contain nearly
thirty copies of these floral journals
including a number of duplicates. All
are of considerable value from the
point ot view of the information and
illustrations contained in them, sup-
plying as they do information on
the characteristics of tulips. All these,
as well as the names of various
species, their growers and illustrations
of them serve to enlighten our flower
history between the seventeenth and
nineteenth centuries.

The titles and authors of the hand-
written manuscripts in this subject can
be listed as follows: :

. Netayiciilezhar veya Cigekgiler Tez-

kiresj - Mehmed Ubeydi 1699
SiikOfename ve Cigek Resimleri -
Ali Celebi 1667.

Goncei Lalezar1 Bagi Kadim (No-
tes on tulip gardens in Istanbul-Meh-
med Remzi

Mizaniil Ezhar (Cigeklerin Terazi-
si) - Sheikh Mchmed Lélezari 1703-1730

Lalezari 1brahim - Reisiil Kiittap
¢ Anbarli Mehmed Efendi 1727

Siikafename - Abdullah Mahmud
' 1730-1754

Risalei Esamii Lile - Belgradlh Ah.

med Kamil 1751
Taktimiil Ezhar - Tabib Mehmed
Aski - 1801

Siikafename - Urfah Admi 1875

Miyariil Ezhar - Tabib Agki
Tuhfetiil thvan - Fenni Mehmed

- Celebi

Apart from those listed above
the following have different titles, their
dates and authors remaining unknown:

Siikifename Musavver - This ma-
nuscript, one of the most beautiful of
the existing literature on this subject
is preserved in three copies at thc':
Nuruosmaniye Library in Istanbul. The
texts of all three are the same, yet their
illustrations are slightly different.

— Defteri Esamii Lale.

— Tezkere-i Sukifeciyan.

— Defteri Lalezar1 Istanbul. 1726
— Ferahengiz, (Contains 1588 tu-
~ lip names). 1571-1764
— Lale Risalesi.

— Esamii Lale.

— Risalei Lale ve Zerrin,

— Risalei Takvimi Lale. 1901-1763

During my studies in a private col-
lection, I also came across two illustra-
ted albums, one by the Mevlevi Sulei-
man Efendi, and the other the work of
a flower artist named Mehmed. The
very same illustrations which exist in
the three similar SiikGifenames at the
Nuruosmaniye Library, also appear in
the album mentioned above, bearing
the signature of Suleiman Efendi. Anot-
her floral journal adorned with sixty-
one flower bouquets in Edirne style is
preserved at the Library of Ali Emiri
Efendi. The Istanbul University Library
has in its collection a book of verse
adorned with exquisite flower and tulip
drawings by Ali of Uskiidar, the famous
painter and calligrapher.
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Rtsim : 1 — Riistem Paga Camiinde XVI. astr Yeni camiide XVIL asir Tiirk
Cinilerinde Lale
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cwerinde sene 1667 Corbacy ablagn denilen Resim : 3 — XVII. Asirda Topkap: Sarayr Harem Resim @ 2 — XVI asirda Edirne Sclimiye

Resim: 4 —  Ali Celeby “Sukufendme”

pnirevgi.ndc kldsik bir Turk Buketinde iki Lélc. camiinde Tasa oyulmus ters Lale.
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Resim : 5 — “Netayiciii-Ezhar” cserinde "Cube Ablagl" denen Lale XVIIL Asic
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Resim : 6 — Tirk cbrusunda lale: Neemettin Okyay.
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Resim : 7 — Damat {brahim Pasanin Devrinde
Lile sefas:



Resim : § — Ressam Mehmed
izmali laleli bir buket XV{II.
asir, Albiimden



Resim ;10 — Aymi Albiimden “Nurru
Canan’ cennetlerin nuru lalesi,

Resim : 9 — Ibrahim Bey ali denilen lale.

Avm albiimden.
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Resim: 11 — Memleketimizde  vetisen Celebi
lalesi



Resimi: 12— Lale eksperlerinin yetistirilen
Mdeleri imtihanlan. XVIII, asir.
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